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> Professor of Royal Academy of Music. 
Children from 8 to 13 allowed to begin and continue for two guineas 


' The fees payable in advance. 





THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 564.—Vol. 

Registered for transmission abroad. 

_ ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


| 
| 
Patron: Her Majesty THE QUEEN. | 
President: H.R.H. tHe Duke or Eprinspurau, K.G. | 
| 


FEBRUAR 


Conductor: Mr. Barnsy. 


“REDEMPTION,” 
FEBRUARY 


GOUNOD’S 


ASH WEDNESDAY, 19, AT 8. 


Artists: Madame DOTTI, Miss RUTH ELVIDGE, Madame 
BELLE COLE, Mr. IVER McKAY, Mr. HENRY POPE, and Mr. | 
WATKIN MILLS. Organist, Mr. HODGE. | 

Prices: 7s. 6d., 5s., 48., 38., and Gallery Promenade, ts. | 


_ CHELTENHAM 
MUSICAL FESTIVAL SOCIETY. 


President: Sir HERBERT OAKELEY, Mus. Doc. 

Si ese a ire “IN MEMORIAM,” and “THE GOLDE N | 
END,” on Tuespay Evenina, February 18, 1890. 

"lies EMILY SPADA, Madame HOPE GLENN, Mr. 

BRANDON, and Mr. WATKIN MILLS. 

Conductor, Mr. J. A. MATTHEWS. 

Ga, 


eae 
HENRY PIERCY, Mr. 
Full Band and Chorus of 200. 
Tickets: 
PU TNEY SCHOOL OF MU SIC ORCHESTRAL | 
SOCIETY. 
TurrpD SEASON, 1889-90. 
AN ORCHESTRAL AND VOCAL CONCERT 
Will be given at Cromwell Hall, Putney Bridge Road, 
On THURSDAY, FEBRUARY 27, 1890. 


commence at 8. Carriages at 10 


28., 3 7s. Od. | 


Doors open 7.30; 


The full Orchéstra will — of over fifty Performers. | 


ocalists. 
Mdile. MARIE V AGNOLIN. | 
Madame EDWARDS. | Mr. THURLEY BEALE. 
Solo Instrumentalists. 
Piano, Mr. FRANK B.: ARN ARD. Violoncello, Mr. G. 
Clarinet, Mr. J. EGERTON, 


Conductor, Mr. FR: \NK BARNARD. 


Tickets, 2s. 6d. and ts. 
_ School of Music, 195, U pper Richmond Road, Putney, S. Ww. 


COLLEGE OF ORGANISTS. 


N.B.—The LIBRARY is OPENED on TUESDAYS, from 
7to 9 p.m. 
Proposed arrangements for the Session, 1890. 
February 4 .. .- Lecture. 
March 4 Lecture. 
April I Lecture. 
= 14 Annual Dinner. 
May 6 Lecture. 
june 3 Lecture. 
uly 2 Lecture. 
a 15 F.C.O. Examination (Paper Work). 
. 16 F.C.O. Examination (Organ Playing). 
ae 17 F.C.O. Examination (Organ Playing). 
is 18 .. .. Distribution of Diplomas. 
‘* ae +» A.C.O. Examination (Paper Work). 
a RB sx .. A.C.O,. Examination (Organ Playing) 
fe 24 A.C.O, Examination (Organ Playing). 
me 25 Diploma Distribution. 
om 31 Annual General Meeting. 


E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


M vsic SCHOOL.—CHURCH OF 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker | 


Street, Regent's Park.—Head Music Mistress, Miss Macirone, late 
Fee, three guineas per term. 





per term. Pupils not in the School pay an entrance fee of one guinea. 
Half-Term begins February 2s. 


_ Pupils wishing to join Violin Class under Mdlle. Gabrielle Vaillant 
E. J. HOLLAND, Chairman. 


' tosend in their names to Miss ees 


| Society. 


Mr. TREFELYN DAVID. — | 


. ELLIOTT. | 


To Be e_ obtained of Mr. Frank Barnard, 


ENGLAND | 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 5s. 


Y 1, 18go. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W 

THE QUEEN AND THE Roya FamILy. 
Principal: Dr. A. C. MACKENZIE. 
NEXT FORTNIGHTLY CONCERT, February 8, at Eight. 
For prospectus, &c., apply to 


Patrons: 


; JOHN GILL, Secretary. _ 
Cl APHAM PHILHARMONIC CONCERTS.— 
Season, 1889-90. 


Director, Mr. Watter Mackway. Fifth 
| Concert, February 13. PATRIOTIC HYMN (DVORAK), DREAM 
F JUB AL (MACKENZIE); performed by the Clapham Choral 
SOLOISTS: 
Miss BLancHe PoweELt 
Mr. Harry STUBBS. 
The Lyrics read by Mr. CHarres Fry, 

Pianoforte and Organ accompaniment by Mr. Sipney H. HANN and 

Mr. P. T. AttTwater. Conductor, Mr. WaLtTeR Mackway. 
Sixth Concert, February 27.—Concert of Chamber Music given by 

the Messrs. HANN. 

Tickets, 3s. and 1s., to be obtained of Mr. William Dunkley, ror, High 
Street, Clapham. 





NATIONAL SOCIETY 
PROFESSIONAL MUSICIANS. 


(Established 1882.) 


OF 


LOCAL EXAMINATIONS IN MUSIC—PRACTICAL AND 
THEORETICAL. 
The Characteristics of these Examinations are: Anabsolutely well 








s of requirements; the attendance of two Examiners at 
no professional local representation; Cand id lates 


List of marks gained sent 


| de fined syllabu 
}each examination; 
| only known to the Examiners by numbers. 
to each Candidate after examination. 
Over 1,500 Candidates examined last session. 
All particulars from the General Secr 


Mr. E DW ARD CHADFIELD, 
49, Friar Gate, Derby. 
GUILD OF ORGANISTS, 


BURLINGTON HALL, SAVILE ROW, 





Ww. 


Lorp BtsHop oF Lonpon. 


Patron: THe Ricut Rev. THE 
Mus. Doc., LL.D. 


President: Str HERBERT OAKELEY, 


For prospectus and form of ‘application for Membership, address the 
| Secret: ary. 
| On Monday, the roth inst., at 8 15 p.m., a paper will be read by 
| Mr. J. THOMSON, F.R.A.M., entitled © the Pointing of the Psalter for 

Anglican Use.’ 

A Conversazione will be held at Burlington Hall on February 17 
Reception, 7.30 to 8 p.m. Evening Dress opti — Application for 
Tickets must be made not later than the 13th in 

J. T. Pir LD, Sub- WwW arden. MORE TON HAND, Hon. Sec. 


| 





| CORRESPONDEN ICE COLLE GE OF MU SIC. 
BISLEY, WOKING, SURREY. 
Founded 1886. 


Students prepared, while residing at their own homes, in Harmony, 
Counterpoint, Fugue, Form, Instrumentation, and the Arts ar ad 
sg yon subjects required by University and other Examinations. 

Each Student has the benetit of individual attention. Full written 
explanations accompany each returned exercise. 

Terms, One Guinea (ten Lessons in either subject). 
Secretary. 


HYDE PARK ACADEMY OF MUSIC 
FOR LADIES, 


| 18, BAKER STREET, W. 


Papers of the 











Principal, Mrs. Trickett; Director, Mr. F. Gingert WEBp. 


| The Staff of Professors includes: SINGING, Mesdames Alexandra 
Ehrenberg, Helen Meason, Janet Tatham, and Messrs. Max Heinrich, 
Herbert Sims Reeves, and Vannuccini. PIANO, Mesdames Mary 
Carmichael and Thouless, Messrs. Blakiston, J. S. Shedlock, and 
Schonberger. VIOLIN, Miss Anna Lang and Messrs. Grimson and 
Pollitzer. 

RGAN RECITAL, Christ Church, Newgate 


Street, by Mr. GEORGE COOPER, Tuurspay, February 13, 
at 7.30. 
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PROFESSIONAL NOTICES. 
MISS A. E. AKROYD (Soprano). 


For Oratorios, Concerts, Cantatas, &c., address, Crossfield Terrace, 
Stainland, Halifax. 






MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 
Is open to engagements for Oratorio, Classical and Ballad Concer 











MISS EFFIE CLEMENTS (Soprano). 

o. __Address, 36, Albion Street, Hyde Park, W. 
MISS CONWAY (Soprano) 

(Pupil of W. Shakespeare, Esq., London). 


For Oratorios, Concerts, &c., address, 53, Robert Street, Chorlton-on 
Medlock, Manchester. 








MISS EMILY DAVIES (Soprano). 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 





MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq.). 
For Oratorios, Concerts, &c., 237, Katherine St. "Ashton- under- Lyne. 


MISS MARIANNE FENNA (Soprano), 
84, Mansfield Road, Haverstock Hill, N.W. 


MISS LEVINA FERRARI (Soprano). 


For Concerts, Oratorios, and Lessons. For vacant dates, address, 
a. Augustus Road, Hammersmith, W. 


MRS. S. FORD (Soprano). 
MR. S. FORD (Tenor). 


Address, Park Road East, Wolverhampton. 


MISS JE ANNETTA FRAZIER (Soprano). 
For Ballad Concerts, Italian Operatic, Oratorios, &c., address, 
Beeches, Bolton Road, Small Heath, Birmingham. 
MADAME FLORENCE M. FULTON (Soprano) 
For Oratorios, Cantatas, Concerts, &c. 

Srectre’s Bripe.— Successful in both execution and expression, 
an artistic interpretation being the result. A remarkably fine exposi- 
tion.”—Liverpoo! Press. 

“A musical treat of the highest order, her great capabilities entitling 
her to a leading position as a vocalist.”,—North Wales Press. 

“Madame Fulton sang splendidly. . great expression, allied to 
exceptional flexibility and purity of tone."—Liverpool Post, Jan. 22, 1899. 

Address, Dacre Hill, Rock Ferry, Cheshire. 

MISS FUSSELLE (Soprano) 

(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; 
Licentiate (Artist) of the Royal Academy of Music). 

_For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 














MISS JESSIE GRIFFIN (Soprano), 
4, Hamilton Terrace, Hyde Vale, Blackheath, S.E. 


MISS ISABEL HALL (Soprano). 
Address, 65, Shear Brow, Blackburn. 


~ MADAME MADELINE HARDY (Soprano). 


Address, 27, Loughborough Road, Brixton, S.W. 


MISS BESSIE HOLT (Soprano), 


2, Brighton Terrace, Cornbrook Park Road, Manchester. | 
KEIGHLEY Musicat Union (‘ Jupas MaccaB.zus”),—Miss Bessie 
Holt is a stranger to Keighley, but she quickly established herself in 
the good graces of the audience by her tasteful rendering of ‘ Pious 
orgies,” and this favourable impression received emphatic confirmation 
by her subsequent performances. Miss Holt possesses a clear, sweet 
voice of wide compass, enabling her to cope with all the exigencies | 
without the slightest appearance of difficulty or effort. ‘‘ From mighty 
kings” was given in a style worthy of the best traditions of —, 
and the auditors, unable to restrain their enthusiasm till the close of 
the air, inte rrupted the singer, and gave vent to their feelings in pro- 
longed applause. “Wise men flatt'ring”’ and ‘So shall the lute 
the most prominent of Miss Holt’s other successes, but merely because 
they afforded greater opportunities, the lesser airs being equally well 
treated.- —Keig thley News, December at, 1889. 


MISS EVA LIND (Soprano) 
(Pupil of Signor Bonetti) 
Accepts engagements for Concerts, At Homes, &c. Terms and vacant 
dates, address, care of Signor Bonetti, 254, Argyll Street, W.; or, care 
of Binfield and Co., Friar Street, Reading. 


MISS ADA LOARING (Soprano). 
For Oratorios, Concerts, &c.,address, 5, Holly V illas, Clapton Sq. N. N.E. 


MISS ZIPPORA MONTEITH (Soprano). 


Oratorio and Concerts. 34) Bloomsbury Square, W. C. 


MISS NELLIE MOORE (Soprano) 
(Of the principal Liverpool and Provincial Concerts). 
For Concerts, Oratorios, Ke, 22, Grange Mount, B irkenhe ad. 


| 








ce 
MISS F: ANNIE SEL LERS (Soprano). 
For Oratorio, Classical and Ballad Concerts, Crag Cottage, Knaresbro’. 
GotpeNn LEGEND (Penrith).—“* Miss Fannie Sellers took the role 
of Elsie. Her voice is rich, clear, and of wide compass. It was evident 
that she had carefully studied the character, and rendered her view of 
it very carefully and decisively. She was specially successful in 
“When Christ ascended,” as well as in Elsie’s prayer “ My Redeemer 
and my Lord.” —Penrith Observer, December 17, 1889. 
“ Miss Sellers sang with brilliance and effect, and ma 
carried her audience away with her.” —Cwumberlan 
December 17, 1889. 
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Organ Recitals, &c. Address, Beverley House, Barnes, Surrey, 
MADAME HENRIETTA TOMLINSON (Soprano) , 
MISS MARIANNE TOMLINSON (Contralto), 
: : Address, 3 Oakroyd v illas, Bradford. —_— 
MISS LILY MARSHALL-WARD (Soprano), _ Or: 
MISS JESSIE MARSHALL-WARD (Contralto), F 
, Address, 14, Peel Street, Nottingham. 
aia ee eee 
~ MISS ETTA WRIGHT (Soprano). 
(Pupil of Signor Manuel Garcia.) 
57, Kelvin Road, Highbury Park, N. a 
TO OE eee ee , goo! 
MISS MABEL DICKINSON (Mezzo) — eristi 
(Compass, F to C; Pupil of Mr. Wm. Shakespeare). as 
| For Oratorios, Ballads, Operatic Recitals, &c., address, 30, Pepy: F 
| Road South, New Cross, S.E. F 
MISS FRANCES ACTON (Contralto) 
(Pupil of Sig. G. Garcia and Dr. H. Hill). 
For Concerts, Oratorios, &e. , address, 3, Stanhope Terrace, Whitton “M 
| Hounslow. F 
en ae ; Mi ANG check or 
| MISS DORA BARNARD (Contralto), 
Medalist, R.A.M. —= 
| For Oratorios, Operatic or Ballad Concerts, &c., 6, Lordship Park, 

S Stoke ae. Press notices sent on application. (Refer 
MDLLE. JOSE D’ ARGONVILLE (Contralto), 
________ Parsonage Road, Withington, Manchester, peer 

MISS HEMMINGS (Contralto). 
For Concerts (Oratorios or Ballads). Address, Parkfield Road, Addre 
Wolverhampton. 

| MISS KATE MILNER (Contralto). ~ 
For Oratorio, Operatic or Ballad Concerts, Lessons, &c., 21, Cromwell “M 
Grove, West Kensington Park. —Not 
MISS MARIA PETICH (Contralto) N 

| (Royal Italian Opera). 

| For Opera, Oratorio Concerts. Address, 27, Edgware Road, W. a 

“ Powerful voice ; Amp ression wholly favourable.’ ”_ Times. 
“Excellent effect."—Eva. or C 
| “MISS LOTTIE SWEENEY (Contralto) =— 
(Pupil of Madame Sainton-Dolby). F 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. _ si 
MISS COYTE TURNER (Contralto). aaa 
For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury . ( 
Park, London, N. For 
MISS. ‘VERKRUZE N (Contralto). = 
For Concerts, Oratorios, &c., 392, Stretford Road, Manchester; or. 
Messrs. Forsyth Bros., 122, Deansgate, Manchester. ee 
MISS ALICE WALKER (Contralto). 
(Pupil of Signor Randegger.) - 
For Concerts, Oratorios, address, care of Messrs. F orsyth Bros., 
London and Mancheste r.. 
— I 
MISS FLORENCE WALLIS ‘(Contralto) _ 
(Pupil of the late Madame Sainton-Dolby). N 
For Concerts, Oratorios, &c., address, 217, Boxley Road, Maidstone. (Sims 
ee $83- 
| MISS MARY WILLIS (Contralto or Mezzo-Soprano) | “”* 

(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in Ref 

her Academy). Duce 

For Oratorios, Concerts, &e. 19 Rochester Terrace, , Camden Rd., N.W. Cone 

= 10A, V 
MISS ALICE W OLSTE NHOLME (Contralto). — 
For Oratorios, Concerts, &c., address, SINNG Manchester. hea 

— cid aati Schaerer ee or 
MR. J. VERNEY BINN Matir 
(Principal Tenor of the Halifax Parish Saal oe 

For Concerts, &c., address, Halifax. ME 
MR. EDW ARD BRANSCOMBE Accer 
(Solo Tenor, St. Andrew's, Wells Street). ee 
For Oratorios, Cantatas, Miscellaneous Concerts, and Glee and Concert MR 
Parties, address, 37, Torrington Square, W.C., or to St. Andrew's. 3 ’ 
MR. GEORGE BUTTERWORTH (Tenor). eas 
For Oratorios, Cantatas, Concerts, Recitals, &c., address, 30, Bank For C 
Street, Darwen. 

~ MR. HERBERT ‘CLINCH ( Tenor). M 

)ratorio, Ballads, &c., address, 41, Frederick St., - John’s Wood, N.W. 

MR. CLIFFORD CONSTABLE (Tenor) nS 

(Choirmaster, Bromley Parish Church). (“Lol 

_ Concerts, &c., Royal Courts Chambers, 70, Chancery Lane, W.C._ [fey (« 
i | SH 

MR. TREFELYN DAVID (Tenor). h- 


or Oratorios, Ballads, &e., address, 30, Devonshire St., Islington, N. 


MR. CHARLES KARLYLE (T enor). 
“Splendid voice, clear pronunciation.”—Musical Standard. 
“Excellent vocalist.”—Era.—Echo. 

For Oratorios, Concerts, &c., address, 65, Oseney Crescent, N.W. 
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MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square), 
MADAME GREGORY HAST 
(Pianist, First-class Certificates). 
For Oratorios, Cantatas, Ballad Concerts, &c., ane Lodge, 
South Side, Clapham Common, S.V 


MR. ay: AMES LEYLAND ( a 
Oratorio, Ballad Concerts, &c. For terms, apply, Summerfield, 
Leicester Street, Southport. 
~ MR. LUCAS STANLEY (Tenor). 
MISS NELLIE STANLEY ecalane) 
All communications to 96, Belvidere Road, Walsall. 
“Town HALt, BrrMINGHAM.—Mr. Stanley has a Tenor voice of | 
good quality, and in ‘The Last Watch’ (Pinsuti) gave evidence of | 
snistic culture.” —Daily Post. eee aed 
MR. HERBERT ALDRIDGE (Baritone). 
For Oratorios, Concerts, &c. South Street, Romford, Essex. 
MR. HENRY BAILEY (Baritone). 
Address, 15, Pasley Road, Manor Place, Walworth, S.E. 


“MR. ARTHUR W. BLACKBURN (Baritone). 
For Oratorios, Concerts, &c., address, Granby Place, New Street, 
Earlsheaton, Yorkshire. 


MR. JOHN COATES (Baritone) 
(References: Dr. J. C. Bridge, of Chester; and R. S. Burton, Esq., of 
Leeds and Harrogate). 
2, Carlisle Place, Bradford. 


Oratorios, Concerts, &c., 


MR. GORDON HELLER (Baritone). 
Pupil of H. Blower, Esq. (Royal College of Music). 
Address, W. B. Healey, Esq., roa, Warwick Street, Regent Street, W. 


MR. ROWLAND HILL (Baritone). 
For Concerts and Oratorio, address, Long Eaton, Nottingham. 
“Mr. Rowland Hill has a baritone voice of remarkable excellence.” 
—Nottingham Express. : ; 
MR. WILLIAM RILEY (Baritone Vocalist). 


For Oratorios, Concerts, &c., address, Huddersfield. 


MR. CHARLES STANLEY (Baritone). 
For Concerts, Matinées and Soirées, Banquets, At Homes, &c., address, 
22, Grange Road, Ealing, W. 
MR. WADE (Baritone). 
For Concerts, Soirées, Banquets, At Homes, &c., address, Weston 
louse, Forest Gz ate, 


MR. FRED. W. CARTER, G.S.M. (Basso). 
For Oratorios, Concerts, &c., address, 223, Eversleigh Road, Shaftes- 
bury Park, Clapham. 


“MR. HOWARD LEES (Bass). — 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


~~ MR. WM. MARSDEN (Bass), 
ek ____7, Redearth Street, Darwen. ot 
MR. HENRY SUNMAN (Bass), 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


~ MR. FRANK SWINFORD (Basso-Cantante). 
(Sims Reeves’ Vocal Exhibition, 1886-7-8 ; Special Vocal Exhibition, 
1888-9 ; Turner Singing Medal; Counterpoint Medal; Maybrick Prize 
(Ballad Singing), Trinity College, London). 
Reference kindly permitted by Mr. August Manns, 
Ducci, Mr. A. J. Eyre, Dr. E, H. Turpin, and Dr. C. W Pearce. For 
Concerts, Oratorio, and Opera. For terms, address, Mr. W. B. Healey, 
TOA, WwW arwick Street, W.; or, Fairbrook, St. Mary's Rd., Peckham, S. E. 


MR. H. A. LUDLAM (Violoncello). 
For Concerts (Orchestral, Choral, Chamber, and Miscellaneous), 
Matinées, Soirées, and At Homes. New port House, WwW est Bromwich. 


Signor Carlo 





MISS A. MARIE HOLLOWAY, A.T.C. 
(Solo Violinist) 
Accepts engagements for Concerts, Oratorios, At Homes, &c., address, 
6 St. Ives, Hunts. a ne en 
MR. ALGERNON ASHTON (Composer & Pianist), 
44, Hamilton Gardens, St. John’s Wood, N.W. 

MR. J. SHARPE (Oboeist and Oboe Maker). 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, near 

ISS VINNIE~ 


Leeds. 
M ~BEAUMONT | 
gaged: January 10, Brigg (“‘ Hear my Prayer,” Ke. h: 

18, Lincoln; 23, Ayr (Scotch songs); 24, Falkirk (‘ Samson 
Londonderry c Building of the Ship”); February 7, Helensburgh 
( Lobgesang " and “ May Queen”); 13, Spalding; March 25, Keigh- 
ley (“St. Paul”); April 9, Finedon (Van Bree’s “ St. Cecilia’s Day”). 
Point House, Brigg, Lincolnshire; and Novello, Ewer and Co.,, 
1, Berners Street, W. 


ISS SARA BERNSTEIN, A.R.A.M. . (Soprano), 
has REMOVED to 28, Birchington Road, West Hampstead, 
London, N.W. Certificated for singing in public and teaching. 


ISS AMY CARTER (Soprano) begs to state 


that her address now is Crendahr, Archer's Road, Southampton. 











(Soprano). _ -En- 
13, Crowle; 
wy Fe: 





iM & © « & 
| Royal Albert Hall and ue G: 


ISS JULIA JONES (Soprano) begs that all 
communications respecting Oratorios, Concerts, &c., will be 
addressed to 4, St. ‘Thomas Road, Finsbury Park, N. 


MS coltemnaications senpection Con cert 7 Sic &c., be 
addressed to her residence, 41, Crystal Palace Road, Dulwich, S.E. 


\ ISS ROSE POOLE (Soprano), of the People’s 
| 4 Palace, London, and Provincial Concerts. Engaged soprano 
with the ‘“‘ Westminster Abbey’ Quintet. For Oratorios, Concerts, 
&c., address, 447, Strand. 

ADAME LAURA SMART (Soprano) requests 
4 that all communications respecting Oratorio, Operatic aan, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W 
| Or, 50, Church Street, Liverpool. 








IN ISS FREDERIKA B. T AYL OR ( (Soprano) 
| 4 requests that in future all communications respecting Concert 
Engagements be addressed to her at 2, The Bourne, Chiswick, 


London, W. 
\ ISS MINN 


répertoire of works. 
| Hereford. 
| N ISS ELLEN MARCHANT (Contralto), Gold 
Medalist; Society of Arts Medalist ; City Exhibitioner, G.S.M., 
is prepared to accept engagements for Oratorio, Ballad or Operatic 
Concerts, in town or country. For terms, apply to Mr. W.B. Healey, 
toa, Warwick Street ; or to Miss Ellen Marchant, 22, Walham Grove, 
| Fulham. 


| 

| 

| \I: WILLIAM FOXON (Tenor) begs to announce 
his RETURN to TOWN, after a successful three months’ 

For terms, &c., address, 34, Norfolk Terrace, 


SIE WILLIAMSON (Soprano). “Large 


Concerts, Oratorios, &c., St. Owen Street, 








| Concert tour in America. 
Jayswater, W. 


IN R. REGINALD GROOME (Tenor), having 
4 resigned his appointment < -w's Church, W ba Street, 
is at liberty. Address, +8, Sh 1, Crouch Hill, 


MLYN | JONE S, , R.A.M. Waacck from 
len Promenade Concerts. 
, Kennington, London, S.E. _ 


“INGH AM (Tenor—Vicar- 
ne agin to Orpheus Lodge, 

» booking Oratorio and 
suburbs and in the 
or to St. Paul’s 



















address, 10, Prince’s Squ 


For Terms, 
1ME;, ALFRED KENN 

horal of St. Paul’s Cathedral) has re 
| Coniger Road, Parsons Green, S.W. 
| Ballad Concert Engagements in Lend in and 
Provinces. For vacant dates, address as above; 


— | Cathedral, E.C. 


M®é ALFRED KENNINGHAM provides SOLO 
CHOIRBOYS, trained by himself and guaranteed efficient, for 
Church Festivals, Concerts, Ban quets, Soirées, &c. 


| \ CHARLES KENNINGHAM (Tenor). — 
ime Bo rough of Hackney (‘ Callir- 
hoé”’), Ramsgate (Baliads), Malling (B ds), Manchester (Ballads), 
Canterbury (Ballads), Dover (Bz llads “Ok am (Ballads), Manchester 
| (* Dante's Vision”—Hall, first time), Maidstone (* Martyrdom of St. 
| Stephen” — Henniker, first time), Finsbury Choral Association 
(“ Messiah” ) _&e. For terms, &c., adc Ire ss, The Cathedral, Canterbury. 
M Rk. S. THORNBOROU GH (Tenor) requests ‘that 

all communications respecting Oratorios or Concerts be 
addressed, 62, Preston New Road, Blackburn. 


M*. e tse yo 


Ne 
Engagements already booked: 









J. G. HEWSON (Baritone). Engaged Dec. 


, Elijah”; 4, Ballads; 7, Ballads; 9, “‘ Walpurgis Night”; 
B alla ads ; 13, “Joan of Arc”; 14, “ Ruth”; 16, “ Melusina”; 17, 
a “Golden Legend”’; 18, ‘‘ Messiah"’; 19, ‘‘ Messiah’; 20, ‘‘ Seasons” 


21, “Messiah”; 23, ‘‘ Messiah”; 24, “ Messiah”; 25, “Creation”; 
| 26, Ballads; 28, Ballads. 

“Mr. Hewson was an excellent 
Nov. 22, 1889 

“ Of the pas Mr. Hewson had the heaviest work, but he gave all 


his numbers in a most artistic manner "—Mansfield Reporter, Nov. 


22, 1889. 
.N.W.; or, 276, Hyde 


Elijah."—Mansfield Advertiser, 


“Address, 2, St. Ann's Road, Stamford Hill, 
Road, Manchester. 


M R. BYRON DEWHURST " (Bass) ) requests s that 
all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, Cathe dral, C anterbury, 


M R. ROBERT NEWMAN (Bass) (Of the Crystal 

Palace, St. James’s Hall, Royal Albert Hall, and Promenade 
Concerts). For Concerts, Oratorios, &c., ‘‘ The Messiah, ” “St. Paul,” 
“Creation,” “ Judas Maccabaeus,” “ Re demption,’ «Last Judgment," 
&e. , address, 9, Cambridge Avenue, Kilburn, London, N. Ww 


R. EGBERT ROBERTS (Bass) requests that 


allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, ed, 49, Pentonville oar N. 














ADAME ANNIE AL BU hae to announce her 
CHANGE of ADDRESS from Blackpool to 223, Maida Vale, 
London, W., where all communications respecting Concerts, Oratorios, 





&e., should be addressed. 
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R. CHARLES FRY recites THE DREAM OF 
UBAL (Mackenzie), ATHALIE, ANTIGONE, CEDIPUS 


\ 





(Mendelssohn), ALCESTIS (Gadsby), THE DESERT (David). 
Belmont, Blenheim Gardens, W ilesden Park, N.W. 
rTISS MURIEL FRECKELTON, Elocutionist 


N for High-Class Entertainments. “The Dream of Jubal,” 
“ Athalie,” and miscellaneous works, Address, 28a, Lonsdale Square, 
London, Ww. 


N 'R. W. SIDNEY GANDY can be ENGAGED 
tainment, consisting of Thought 


either to give the whole or part of his Drawing-Room Enter- 
8, Crown Villa, Kennington Oval, S.E. 


Reading, Musical Sketches, &c. 
h R. GILBERT ALLAWAY (English Concertina 





Special terms for charities. 
Soloist), who is playing with immense success, accepts engage- 
ments for Concerts, Entertainments, &c.,1, Beaufort Villas, Landsend, 
Chippenham, Wilts. 
THE “COMUS” SINGING MEN 
(QUARTET). 

GLEES, MADRIGALS, AND PART-SONGS. 
For Concerts, Dinners, At Homes, &c. Concerts arranged. Address, 
J. Winter, 47, Medora Road, Brixton Hill, S.W. 

M R. and MRS. HENRY BEAUMONT (Madame 

Adelaide Mullen) have returned from their Tour through 
America, and are now booking for the coming season. Address, 47, 
Ladbroke Road, W. 


Ma?: AME AGNES LARKCOM requests that all 


communications respecting ENGAGEMENTS for Concerts, 











&c., be addressed to her at 158, Portsdown Road, W 
N R. JOHN PROBERT requests that all commu- 
4 nications be addressed to Woodville, New Barnet, N. 

CCOMPANIST to Prof. Amateur Vocalists and | 
4 Instrumentalists, exp. in Choral Orches. work. Classes for | 
practice of chamber music forming. Lessons in song accompaniments. 
Miss Lang, Messrs. Moutrie, Baker Street, W. 
AV R. E. DAVIDSON PALMER, Mus. Bac., Oxon., 
4 gives LESSONS in VOICE TRAINING and SOLO 
SINGING. 2, Highwood Road, Upper Holloway, N. 

SIGHT- 


VOICES. TRAINED (Altos included), and § 

/ SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST, Professor of the City School of Music, Member of the Choir 
of St. Paul’s Cathedral, Professor of the Pianoforte and Assistant 
Singing-master at the Choir School. Lessons at his residence, 
16, Amwell Street, Myddelton Square, E.C.; or at the City School of 
Music, 26, Knightrider Street. 


IOLONCELLO LESSONS.—Mr. CARL 
SACHS (Pupil of the Frankfort Conservatoire under Prof. Dr. 
Scholz) gives VIOLONCELLO LESSONS and accepts engagements 
for Concerts and At Homes Special arrangements made for schools. 
Address, Mr. C. Sachs, care of Mr. Saunders, Messrs. Chappell and Co., 
50, New Bond Street, W 


ARP LESSONS. —MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupilof Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, Ww. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
a teaches HARMONY, cou NTERPOINT, &c., by Corres- 
pondence. 17 Terms moderate. New House, Mirfield, Yorkshire. 


[)R. ALLISON instructed by Post Candidates | 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON.; MUS. D., DUBLIN; 
and December, 1889), Oxford, and Cambridge; ‘‘ Honours” in the 
k.A.M.’Senior Local Exam., 1889 ; L.Mus., 1889; L.R.A.M., N.S.P.M. 
(Honours, 1889), F.C.0., A.C.O., Toronto (one Doc. and 26 in rst, 
2nd, and Final Bac.) More than THREE HUNDRED and FIFTY 
Certificates, “Diplomas,” and Degrees have been gained by Dr. 
Avttson’s Pupils at Musical Examinations, and they won FIVE 
GOLD MEDALS at Manchester. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to Correspondents | 








anywhere. Personal instruction in Singing, Organ, and Pianoforte. 
CAMBRIDGE House, 68, Nelson Street, Manchester. 
R. PERCY BAKER, A.R.A.M., teaches 


1 HARMONY, COUNTERPOINT, &c., and prepares Candi- 
dates for Musical Examinations by post. Instructed successfully 
for Local Exam., R.A.M., 1889. Personal Lessons in Theory 
or Pianoforte given at own or pupil’s residence, or at 84, New Bond 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington Road, Old Charlton. 

R. GEORGE s BENNETT is prepared to 
4 receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 1, Berners Street, W. 


R. WM. BLAKELEY, Mus. Bac.—Candidates 
successfully prepared by Post for MUSICAL EXAMINA- 
TIONS. Latest successes: Mus. Bac., Toronto, 1887; First and 
Second Exams., 1888 Final Exams.; all First Class, &c. 23, Gil- 

lespie Crescent, Edinburgh, 
R. ARTHUR CARNALL, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 





MUS. BAC. (Dublin, June, 1889, | 


‘| 


CHAMBERS, Mus. Doc., 

e teaches HARMONY, &c., by post. 
Newcastle-on-Tyne. ere 5 a aS ; 
R. CROW, of Ripon Cathedral, teaches HAR. 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence, 


R. JOHN GREIG, M.A. (Edin.), Mus. Doe, 
(Oxon), F.C.O., teaches HARMONY, COUNTERPOINT, 
FUGUE, and INSTRUME NTATION by ‘Correspondence. Suc. 
Final Mus. Bac., Oxon.; F.C.O. paper work, &c.—7, Scotland 


Cantab., F.C.O,, 
Address, 86, Rye Hill, 


cesses: 
Street, E dinburgh. 

R. T. HEMMINGS, “Mus. Bac., Oxon, . F.C.0, 

L. Mus., T.C.L., gives LESSONS in HARMONY, COUN. 


TERPOINT, 
MUSICAL EXAMINATIONS by Post. 
Stoke-on-Trent. 


R. F. J. KARN, Mus. Bac., Cantab., Mus. Doc, 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by Post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: Intermediate Mus. Bac., London, 
Dec., 1889; Mus. Doc. and Mus. Bac., Toronto, 1889; Gold Medalist, 
1887; L.R.A.M., 1889; L. Mus., T.C.L., 18go (including Candidate with 
highest number of marks 1888), and A. Mus., T.C.L., 1890; F.C.O. and 
A.C.O., 1890; Tonic Sol-fa College Fellowship, 1889; A.R.C.M.: 
Church Choir Guild; F.Gld.0.; Senior Local R.A.M. and T.C.L,, 
Honours, Gold Medalist ; Society of Arts, Honours; London College 
-. mi a Terms very moderate. Address, 70, Park Road, Haverstock 
ill, N 


Ke., and prepares CANDIDATES for ARTS and 
Address, Sheppard Street, 

















| 


r 








Grove, Penge, S.E. 


R. ARTHUR W. MARCHANT, Mus. Bac., 

Oxon., F.C.O., gives LESSONS in HARMONY, COUNTER. 
| POINT, FUGUE, ORCHESTRATION, by post. Several 
| former pupils have been successful in various examinations. Address, 
Sandrock, Sevenoaks. 


R. R. STOKOE, “Mus. Bac., ‘Cantab., F.C. 0,, 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by Post. Many 
successes at College of Org zanists, Mus. Bac., Toronto, and Local 
R.A.M. Examinations, &c. Terms moderate. 22, Market Street, 
Mayfair, W.; or, Haldon, Rossiter Road, Balham, S.W. 


R. 7 AY LOR, Mus.D., Oxon. oe F <i Oi; L. Mus. 
(Author of ‘‘ Vocal Score "Re ading Exercises "for F.C.0. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 


TIONS by Post. Address, Wolverhampton Road, Stafford. 

R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M,, 

i TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 

&c., by Correspondence. Upwards of 100 pupils have passed recent 
examinations.—Ashburn, Derbyshire. 

ERBERT W. WAREING, Mus. Doc., King’s 

College, Cambridge (1886), gives LESSONS in HARMONY, 

COU NTERPOINT, INSTRU MENTATION, CANON, and 






&e. 


A.C.O., Bosra 1889; 1st Mus. Bac., role ng tes, 1889 ; ‘A.C.O,, 





Jan., 1890. Address, Dr. Wareing, 76, Bristol Road, Edgbaston, 
Birmingham. a 
TUSICAL PROFESSION.—Mr. W. DE M. 


NV SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, receives YOUTHS to EDUCATE as ORGANISTS 
and CHOIRMASTERS. | Mr. Sergison’s Course offers special 
advantages that are not attainable at any London Academy for this 
| particular branch, besides the ge neral cultivation of the Art. 
Further particulars will be supplied on personal application only. 
Address, St. Peter's Vestry, Eaton Square, S.W. 


OWLAND M. WINN, Mus. Doc., Oxon., F.C.O., 
prepares CANDIDATES for EXAMINATIONS by corres- 
pondence. _Harborne, I Birminghe am. 





© hes Principal of a College of Music wishes to hear 

from Professors who teach SINGING, PIANOFORTE, 
VIOLIN, VIOLONCELLO, and HARMONY. Apply by letter, 
stating terms, to P., 562, Holloway Road, N. 


KING S COLLEGE, Cambridge—CHORISTER- 
\ SHIPS.—The TRIAL ofV OICES to fill VACANCIES in the 
CHOIR SCHOOL will be held on March 20, Candidates must havea 
good Ear and good Voice, and should be between nine and twelve years 
of age. 

Also TWO CHORAL SCHOLARSHIPS will be offered for com- 
petition on March 19—one of £90 tor three years, the other of £60 
(which may be increased to £90 at the end of the first year) for two or 
three years. Candidates must be under 25 years of age, and must have 
a good Alto, Tenor, or Bass voice, considerable proficiency in reading 
music, and some elementary knowledge of Classics and Mathematics. 

For particulars in each case apply tothe Dean. Applications should 
be sent in by March 12. 


OLO BOY WANTED, St. Jude’s, South Ken- 


~ sington. £22. Address, Mr. H. Hunt, 146, F inborough Rd., S. W. 











HOIR BOYS.—There are VACANCIES in the 
Choir of the American Church of the Holy Trinity, Paris. 
Great advantages in education, with the care and comfort of home. 
Must be gentlemanly Boys, with good voices and knowledge of music. 
No payment required. Apply to Mr. Stedman, Musical Agency, 12, 
Berners Street, W. 
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geo eed for a private Chapel Choir, a BOY 

with a very good TREBLE voice, under eleven years of age. 
Board, lodging, and education free. Apply to Countess of Craven, 
Ashdown Park, Shrivenham. 


OUTHWARK.—VOCALISTS (Voluntary) 
WANTED. Choir Surpliced. Leading Lady also desired. 
Vicar, 94, Lambeth Road, S.E. 


ALTO REQUIRED, for the Church of All Saints’, 
Paddington. Stipend, £15 perannum. Apply to Mr. Stedman, 
Musical Agency, 12, Berners Street, W. 


LTO and TENOR WANTED, at St. Augustine 
and St. Faith, Old Change. Services (Cathedral): "Sundays 
11a.m., 7 p.m. ; Christmas Day, Good Friday. Practice, Fridays, 8 p.m. 
Salary, £10 per annum. Apply to Rev. W. H. Milman, Sion College, 
Victoria E mba ankme nt, E; 


RISTOL CATHE DR: AL.- oa -ALTO V AC/ ANCY.— — 
Salary, £70, with a few extras, and £5 reserved annually asa 
bonus. Two days a week offduty. All Lay Clerks obtain other employ- 
ment in the City. Only those need apply who have really good Alto 





facility, and have had experience in Cathedral music. 
must send testimonials, stating age and all particulars, before | 
February 15, to the Rev. the Precentor, who will afford full information. 


Db ergy and ALTO WANTED. 
£10. Apply, St. Mary’s, Bourdon Street, 
Friday ev enings. 


TENOR |, (£ 12) RE OU IRED, for a Church in Ken- | 


sington. Two Sunda uy Services and one Rehearsal. Apply, by | 
letter, enclosing copies of testimonials, to Conductor, 13, St. Stephen's | 
Square, Bayswater. 


ENOR and ALTO VOICES WANTED, for the | 





Two Services. 





Choir of St. Mary the Virgin, Aldermanbury. Stipend, £ 
Also, TENOR and BASS, Expenses paid. Apply to W. Hale, 
Organist, &e. 

\ 7AN TED, TENOR, for St. John’s s Church, Cam- 
/ bridge Gardens, Kilburn. Good reading indispensable. Salary, 


f1o. Apply, by letter, Edward E. Douglas-Smith, 161, Ledbury Ro ad, 


Bayswater, W. 
ENOR (leading) WANTED, for St. Anthony’s 
Catholic Church, Upton, E. £18. Apply, F. E., 48, Manbey Grove, 
Stratford, E. 





W: AN TE D, ‘SOL O TENOR, for ‘the Choir ‘of ‘St. 
Gabriel's, Warwick Square. Salary, £15. Apply, 
only, to Arthur ‘A. Peppin, 2 23, W inchester Street, S. Ww. 


T 
N Terrace.—WANTED, a good BASS, to assist in Choir and 
take Solos. £15. By letter, H. T., 114, Wornington Road, North 
Kensington. 


ASS WANTED, 








for Londonderry Cathedral. 





3erkeley Square, on | 


| 
| 
| 





unable to attend daily choral evensong, seeks RE-ENGAGE aE NI 
| where duties do not exceed two Sunday and two week-day 


| Church. City preferred. 


Weston House, 
by letter | - 


EW JERU SALEM CHU RCH, Palace Gardens | 


Salary, £30 per annum. Services twice on Sundays and a few | 


special days during the year. Apply to The Very Rev. the Dean, 
Deanery (applicants will please state what trade or occupation they 
follow). 


WANTED, CHOIRMASTER and CONDUCTOR. 
Must have had experience in School Entertainment. 
One hour weekly. 


qualifications and salary. Anglo-French High 


School, Hornsey. 
V JANTED, CHOIRMASTER and Two SOLO 
/ BOYS, for St. Katherine’s, Fenchurch Street. Apply, by letter, 
stating remuneration expected, &c., to Rev. H. Williams, Twickenham. 
‘HOIRMASTER WANTED, for St. Jude's, 
Southwark, to Train Boys and take Harmonium until organ is 
re-erected. Choral services. Salary, £10 per annum. 
V JANTED, ORGANIST and CHOIRMASTER, | 
for All Saints’, Wellingborough. Salary, £50. Gregorians and 
Anglicans; Choral Celebrations. Address, Rev. . Jones. 
RGANIST and CHOIRMASTER WANTED, 0 
March 25, for Christ Church, Hendon, N.W. Salary, £ 
Apply, by letter only, stating age and experience, with not more than 
three testimonials, to Mr. R. H. Langton, Raymead, Hendon, N.W. 
RGANIST and CHOIRMASTER (experienced) | 
WANTED, for Church of St. Philip, Battersea. 












choral. Stipend, £40. Apply, by letter only, Vicar, Queen’s Road, 
B: ittersea. | 
chin Moonee. Te ety eaeaa ia ogee ee (ae cee tran R 
( RGANIST and” CHOIRM ASTER WANT E D, | QO yin AN PUPILS, 
in March, for Broxbourne Parish Church. 


Voluntary choir. Modern 
Salary, £49, with possible 
names of referees, &c., 


neighbourhood. Congregational service. 
organ (WALKER), 18 stops. Services light. 
increase. Address, giving age, experience, 
Rev. T. Salwey, Broxbourne, Herts. 


RGANIST and CHOIRMASTER WANTED, | 

for Dublin suburban Church. Must be thoroughly efficient. 

Good player. Salary, f60. Private tuitions. Rev. Henry Kerr, 
Rectory, Dalkey, Co. Dublin. 


| Fifteen weeks’ vacation in the year. Minimum salary, £150 per annum. 


The | 


State | 


Apply to Vicar. | bE 


‘* 


Services fully | 


Must reside in | choristers, and occasion: ally deputise. 


\ 


ORG: ANIST and CHOIRMASTER (London), used 


voices, are thoroughly competent Soloists, are able to readat sight with | 
Candidates | 


ARISH CHURCH, Sevenoaks.—WANTED, a 
thoroughly experienced ORG: ANIST and CHOIRMASTER. 
yg 2 training preferred. Communicant. Good organ. Salary, 
£75. Not under thirty years of age. Good sphere for tuition. Apply, 
with testimonials, to The Rector. 


RGANIST of good experience desires RE- 

ENGAGEMENT. Anglican or Gregorian. Choral Communion. 
E fell P testimonials. Good player. A. B., 41, Huddleston Road, 
T ufne N. 


RGA} Lady (A.Mus., T.C.L.), 
POINTMENT. Choral services if required. 
Allum, E Sq: Mus. Doc., Stirling. 


RGANIST desires RE-ENGAGEMENT. 












desires AP- 
Address, C. E. 





Good 





testimonials. Address, Canto, care of E. Phipps, Post Office, 
Maidstone. 
| A PPOIN TMENT WANT ED, ‘as ORG: ANIST or 
Organist and Choirmaster. E xperienced in Anglican and Gre- 
gorian music. Salary moderate. Address, A. B., Me sts. Novello, 


Ewer and Co., 80 & 81, Queen Street, E.C. 


to full choral services, seek RE-ENGAGEMENT in or near 
town. 12 years’ experience; highest references. Organist, 33, Botolph 


| L ane, E.C. 
RGANIST and CHOIRMASTER desires a good 


CHURCH APPOIN TMENT, where there is a good field for 
teaching. Eight years’ experience. ‘Highest —— ials and refer- 
ences. Address, E., Messrs. Novello, Ewer & Co., erners St., W. 


RGANIST and CHOIRMAST E R offers his 

services to a Congregational Church. Seven years’ experience 

excellent references. Salary no object. Lee, 6, ten thee Head 
| Gospel O Oak, N.W. 








S ORGANIST (or ORGANIST and CHOIR- 
4 MASTER). Anglican Service preferred. Four vears in last 
ee W. P. C., 11, St. Julian’s Road, Kilburn, } : Vv. , E 
KGANIST and CHOIRMASTER of a London 


Parish Church (8 years) relinquishing a appointment, being 






Well experienced in Choir matters and training boys. Te 
references toclergy. Heman, Novello, Ewer and Co., 1, Berner 


T°? ORGANISTS and Others.—£ 5 given for intro- 

duction to good APPOINTMENT as ORGANIST in a London 
Good references. Apply A. Holland Wade, 
Forest Gate, E. 


and CHOIRMASTER, — To 







S ORGANIST 
4 NONCONFORMISTS.—Advertiser, fully competent (49, mar- 
ried, with good testimonials), having terminated an eleven years’ 
engagement, wishes to hear (during 1890) of opening as above. Sal 


not so much an object asa town where he could make a comfortable 
Christian home. Has sufficient capital to start in mg own business as 
Jeweller. R.M., Messrs. Novello, Ewer and Co., 1ers St., W. 


RGANIST and CHOIRMAST ER 
desires APPOINTMENT in or near London. 
E., 51, Cumberland Street, Pimlico, S.W. 
\ ISS PANKHURST, Pupil of Madame Fricken- 
4 haus (Certificates R.A.M. and Honours T.C.L.), desires 
. NGAGEMENT at SCHOOLS. Piano and Harmony. 6, Stowe 
Villas, Philip Lane, _ Tottenham. 


\W ANT ED, at Easter, a Young | 

nanmusied, as ASSISTANT PIANOFORTE TEACHER at 
Harrow School. Must be a thoroughly good Pianist. Three after- 
noons weekly and all evenings are free. Must reside at Harrow and 
be able to take a plain service at the School Chapel when required. 


pF ie 
Moderate Salary. 


Gentleman, 


Apply, by letter, stating age and previous experience, to Eaton Faning, 


S$q., Director of the Music at Harrow School, Harrow-on-the- 
Hill, N.W. mee Vonage ; _ 
*RURO COLLEGE.—RESIDENT MUSIC- 
MASTER REQUIRED, about April. Prospect of Appoint- 


ment as Organist and Choirmaster to the Wesleyan Chapel. Apply, 
with copies of testimonials, and stating salary required, to Chas. 
Bryant, Secretary. 


| RBSIDEN T PUPIL.—Mr. A. A. MACKINTOSH, 
F.C.O.,and Organist, All Saints’ Parish Church, Huntingdon, 
|has a VACANCY as SENIOR PUPIL; has passed A.C.O., and 
appointed to the Parish Church, Dartmot ath. Special advantz ige for 

accompanying Daily Choral Service and choir-training; when com- 
petent small appointment can be given. 


GANIST of Church at Kennington seeks TWO 
who would, when competent, assist with 
L., 14, Knowle Road. Brixton. 


RGANIST and MUSIC MASTER 
WANTED, immediately, for the School House, 
Bucks. For full particulars address The Headmaster. 
answers mislaid. 
JANTED, a Good Amateur VIOLONCELLISTI, 
for a Quartet Party (travelling expenses paid). Apply, 1. H., 
76, Shepherd's ‘Bush Roz ad, Hammersmith, W. 





(Resident) 
Beaconsfield, 
Previous 
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UPIL ASSISTANT.—Mr. ERNEST LAKE, 
Org. and Mus. Dir., All Saints’ Church, Kensington, &c., 
requires a Gentlemanly Y OUTH at once to succeed another proceed- 
ing toa valuable appointment. Large church with fine Organ, newly 
restored. Full musical services and instrumental recitals. Home 
comforts and thorough professional training, with use of Grand Piano, 
Music Library, &c., and first-rate musical introductions when qualified. 
Small premium for youth with talent and some amie but 
fullest particulars and references must be sent to L., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


JAN TED, a good REPAIRER and TUNER of 
Pianos, American Organs, and Harmoniums, for the country. 
Send age, references, and salary required, with photo, to W. 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
Vy Anite .—& thoroughly efficient TUNER and 
REGULATOR required by a large house. Send photo and 
state particulars as to age, salary, &c. Must have good references. 
Apply, Ability, Messrs. Novello, Ewer and Co., I, Berners Street, Ww. 


W: peiedinn provincial a “Liberal salary sre commission to 
smart man of business. Good address and satisfactory recommenda- 
tions indispensable. Enclose photograph. Energy, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W 


"TUNE R.—A permanent SITUATION is offered to 
a reliable TUNER accustomed to country work. Single pre- 
ferred. Apply to Lee and Sons, 57, Royal Avenue, Belfast. 
W: ANTED,a thoroughly competent and practical 
REGULATOR and REPAIRER. 
Foreman in the workrooms of a Provincial Retail House, where 
several hands are employed. Liberal salary and commission. None 


but most ree men need apply. miei Action, Messrs. Novello, 
Ewer and Co., 1, Berners Street, 


IANOFORTE TONER and TUNER WANTED. 
Permanent situation and good salary offered to a first-class 
1, Berners 














man. Apply to Makers, Messrs. Novello, Ewer and Co., 
Street, W. anni. eee er Aare ey 
JI: ANOFORTE TUNER and REGULATOR 


Permanent situation to a steady reliable man. 
None but first-class 
Clifton, 


WANTED. 
Enclose references and photo (if convenient). 
Tuners need apply. G. Buckland, Pianoforte Warerooms, 
Bristol. 
PYo TUNER and REGULATOR WANTED, 

for First-class out-door work. Preference given to one under- 
standing American Organs and Harmoniums. None but steady first- 
class Tuners need apply. Enclose references and Photo (if possible) to 
Rogers and Priestley, Colmore Row, Birmingham; or apply personally 
to G. Rogers and Sons, 60, Berners Street, Oxford Street, London. 


WANTED, TUNER and REPAIRER. None but 


competent men need apply. Good salary and other privileges. 
Hutchinson’ s Mu sic Warehouse, Newport, Mon. 

















Age from 26. 





STEADY, good PIANO TUNER and RE- 
PAIRER W ANTED, about May next. Must be able to 


repair Harmoniums and American Organs and used to country work. 

A., Messrs Novello, Ewer and Co., 1, Berners Street, W. 

\ N: ANTED, a good PIANOFORTE TUNER, who 
understands America an Organs and Harmoniums. 

and and reliable. State age, exp agg” and references. 
, Messrs. Novello, Ewer and Co., 


, Berners Street, W. 
wax TED, TUNER for = Country. | 
steady anil reliable. 


Must be 
State salary and 


trade references. 
D.A.C., Messrs. Novello, Ewer and Co., 1, Berners Street, 


W. 

W: ANTE D, a Good REPAIRER of PIANO- 

FORTES. | Permanent employment to a steady workman, 

Apply, enclosing testimonials, and stating age and how long in last 

situation, to Joshua Marshall and Co., Limited, Byram Street, 
Huddersfield. 

“PENES WANTED (competent), principally for 

country work ; one who could repair Melodeons preferred (Scot- 


land). Address, with photo and references, stating age and salary 
expected, to W. D., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


fIRST-CLASS TUNER open to RE-ENGAGE- 
MENT (Outdoor or Manager). Used to best work. Good testi- 
monials, &c. Ella, 3 3 Caroline Villas, Hereward Road, Tooting, S.W. 
TY NER (in or out- door), London or neighbourhood 
preferred. Good references. Aged 22. Address, C., 278, North 

E nd Road, F ulham, 


*IRST-CLASS TUNER desires ENGAGEMENT. 


One or two days per week or occasionally. Any town in Midlands 
or adjacent. L.Y., Messrs. Novello, Ewer and Co. 
IANOFORTE TUNER desires RE-ENGAGE- 
MENT (out-door or in-door). Piano and Music Salesman. 
Aged 24. . ads atsight. Photo. Salary moderate. F. D., 116, Win- 
ston Road, N 
PIANOFORTE TUNER, steady and reliable, with 
some knowledge of American Organs, &c., seeks ENGAGE- 
MENT. Address, P. P., Messrs. Novello, Ewer, and Co., 1, Berners 
Street, W. 


Photo to 

















One who could act as | 


Must be | 
| E. Ashwell, 137, 


| 





USTRALIA—A PIANOFORTE TUNER in 
N.S. Wales, who has an old-established tuning connection, 
wishes to EXCHANGE same with a Tuner in England for a con. 
nection of a similar value. Cause for giving up, ill-health. Average 
prices of tunings, 15s. to 2 guineas, twice a year. Returns average 
£250 to £300 year, tunings only. Full particulars, E.G., 12, Broughton 
Road, Ealing Dean, W. 


HOROUGHLY experienced PIANOFORTE 
TUNER and REPAIRER desires one or two days a week, or 
occasions al work. A. A. “9 275 Thorped ale Road, Holloway, N. 





7OUNG M: AN, aged 21, with upwards of two. years’ 
experience in a first-class ‘Piknoforte Factory, is desirous of a 
SITUATION as TUNER, &c. Isa fair Pianist. Seaside town pre- 
ferred. Will be disengaged in a month’s time. Address, H. J., Messrs. 
Novello, E wer and Co., 1, Berners Street, WwW. 
W: ANTED, SITUATION as ASSISTANT 
TUNER. Good player. References and testimonials. Tho- 
roughly aa and reliable. M.N., Novello, Ewer and Co., 1, Berners 
Street, 


Ww ANTED, to place a respectable “youth, aged - 19 

years, to the TUNING, in PIANOFORTE F ACTORY, 
under a ‘thoroughly practical man. Can tune very well. No salary 
required. Address, Tuner, George Candlers, Builders’ Yard, Streatham 
Hill, S.W. 


MANAGE 2k WANTED, to take entire charge « of 
i BRANCH BUSINESS. Unexceptionable references and 
security required. Apply, Managing Director, Thompson and Shackell, 
Limited, Queen's Music Wa cho Ise, Cardiff. 


SSISTANT REQUIRED, to take entire charge 

of BRANCH SHOP. Knowledge of Small Goods and Fittings 

absolutely necessary. Salary and commission. Apply, with photo 
and references, to W. A. Bezi ant, L eg umington. 


ADY ASSISTANT W AN TED, immediately '; must 
know the trade well and be good pushing saleswoman. Good 
and permanent situation to suitable person. Apply, enclosingp hoto, 
to F., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
was TE D, a YOUNG LADY for Counter Trade; 
3 must read at sight and be able to teach a little. Send photo, 
with references, age, and salary expected, to W.. D., Messrs. Novello, 
Ewer and Co., , Berners Street, Ww. 
j* AC ANCY for COUN ITE ‘R ASSIST: ANT with 
thorough knowledge of the Paper Trade. Address, stating age, 
experience, references, and salary required, Messrs. Harrison, Music 


W arehouse, Birmingham, 

N ANAGER.—Gentleman is ; open ‘to ENGAGE: 
MENT, as above, in a PIANOFORTE and MUSIC 

WAREHOUSE: thorough practical knowledge, highest reference. 

Address, W. H., Messrs. Novello, Ewer and Co., 1, Berne rs Street, Ww. 


V USIC TRADE. —Gentleman, with twelve years’ 
4 experience in Publishing and Retail, desires RE-ENGAGE- 
MENT as MANAGER, SALESMAN, or TRAVELLER. Highest 
references. C. E., 19, Oakley Crescent, Chelsea, S.W. 
E-ENGAGEMENT WANTED, as BUYER or 
MANAGER in Sheet Music and Small Goods. Fair knowledge 


of pianofortes; good musician and player; first-class City references. 
, Avenel! Road, Highbury, N. 


Lady PIANIST, who under- 
is open to * ENGAGEMENT. 
, Berners Street, W. 























PROFESSIONAL 
4 stands the Music Trade, 
Address, Folio, Messrs. Novello, Ewer and Co., 


you NG LADY requires a RE-E NG: AGEMENT 
ina Music Warehouse. 20 years’ experience. Ivy, 11, Clifton 
Street, Brighton. 


EW ORGAN STU DIO, with Three-manual 
1 PIPE ORGAN blown by water. Terms for Practice, 1s. per 
hour, At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE and LESSONS.—Three 
manuals and pedals. Blown by engine. 1s. per hour; 24, one 
_E ntwisle’ s Organ Studio, 2, Charles St., Camberwell New Rd, 


RGAN PR: ACTICE, tubular pneumatic; three 
manuals; independent pedals; terms and specification on 
application. Biennerhasset's Studio, 1A, Vernon Street, King’s Cross. 


RGAN PRACTICE (in the City). One shilling 
per hour, upon a complete instrument. Three manuals and 
independent peda als, &e., blown by engine. Ww illis, 29, Minories. 


RGAN PRACTICE.—Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lb ane, close to Brixton Station. 


RGAN for SALE.—A fine-toned Instrument, in 
first-class condition. Great Organ, 12 stops; Swell Organ, 

9 stops; Pedal Organ, 2 stops. Full particulars, post-free. W. White, 
St. Peter's Hill, ‘Grantha am. 


HURCH and CH AMBER ORGANS for SALE 
or HIRE. Large stock list. W. E. Richardson, Central Organ 
Works, Manchester, S.W. 


guinea. 
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THE MUSICAL TIMES.—Fesruary 1, 18go. 71 
RGAN. Fine tone. Two CC manuals and pedals. ‘TEACHING CONNECTION for SALE.—A bond 


17 stops. 16-ft. open diapason on pedals, &c. For SALE. fide established connection, bringing i 1 £200 
Price £150. A Bargain. Ingram, Burnard Place, Eden Grove, | year from Violin (elements ary) and Pontoon giro ne. : yw 
Holloway, London, N. = ae = Organist may probably be obtained at £50 per annum. 
— 75 2a, Seon — Diide he, | Advertiser makes £32 ), which could be increased by a fairly zood man. 
RGAN for SA LE.—Two manuals. Built by | An immediate pr urchaser can acquire for £35. X., Mes om? Novello 
Hit and Co. Great Organ: open diapason, CC; stopt bass | Ewer and Co., Berners Street, W. = . . 
and claribelle, CC; principal, CC; fifteenth, CC; oboe, CC; krum | _—— 
horn Fid. G. Swell Organ: hohl flute; stopt diapason; suave flute; ~OR DISPOS. AL, a well-established and thoroughly 
all enclosed in swell box. Bourdon on Pedals, CCC. Couplers: Swell | | good PIANOFORTE and MU SIC BUSINI SS, with capital 
to Great; Great to Ped. Two composition pedals. Handsome | Tuning and Hirin g Connection, in a thriving town and district in the 
mahogany case, ad gilt front pipes. Height, 10 ft. 6in.; width, 8 ft.; | Midlands. No opposition. A genuine concern. ‘A unique oppor- 
depth, 7 ft. Priv: 4130. Apply to James Rayner, 119, High Street, tunity for a practical pushing man. pay ape wa Teascns “for grins 
Camden Town. up. Goodwill, fittings, &c., fs00. Stock option Address, M. 


RGAN (two manuals, CC). Pedal Organ, 16 feet, | Novello, Ewer and Co., 1, Berners Street, W. 
open; 14 stops. Price £135: a bargain. Ingram, Burnard| T,OR S —_— / 2 TERCG Betah. 
Place, E lien Grove, Holloway, N. | fk OR SALE.—MU SICAL BU SINESS. Estab 
a oe lished over thirty years. No Goodwill required. Apply, A.B., 
HURCH ORGAN. Two manuals, CC, full com- | Novello, Ewer and Co., 1, Berners Street, W. ; 


pass pedals. ry stops. Newcase. In thoroughly good order. [uP rere —< 
Space wanted. Apply, Norman and Beard, Organ Works, Norwich. LD ESTABLISHED MUSIC and PIANO- 
FORTE BUSINESS for SALE. Particulars, apply, J. B., 


HAMBER ORGAN for SAL E, suitable for small | Novello, Ewer and Co., 1, Berners Street, W. 
Chapel. In good condition. Contains eight stops, two octaves “(VioL LINS.—M. CH. I. B. COL L IN ME ‘ZIN, 


pedals. Genuine bargain. Price £15. For further particulars, apply 

to Mr. E. Salisbury, Marlborough, Vv — Violoncello, and Bowmaker, 10, Rue du | suboerg 
aoe a | Poissonié Paris, not having hitherto ‘ ‘T i 
4 “ORGANS for S: ALE, on easy terms or hire | At STRAL TA, would be glad to meet witha fi & to represent 


2 manuals, 16 stops and pedals, 61 notes, 2 reeds. 3 manuals | his interests and act as his. Sole : Agent i in. Austr alia ar 1 New Ze8 sland, 

















ji stops and pedals, 3 reeds, &c. Apply to R. Young, Organ Builder, 
135, York Road, Camden Road, N. HE “CARRODUS” VIOLINS (named by per- 
RGAN.—2 manuals, CC to G, and Pedal Organ, | rn prancing Ee. agar s, Es nis ties eminent Violinist), The 
CCCtoF. 14 stops. Speaking front. A bargain. Price £70. | 4, oe laid: oa a Holl a Brey ne pa <i timonials free. 
Ingram, Burnard Place, Eden Grove, Holloway, N. 2d Fe SE ig a Os A epoca 


FoR SALE, PIPE ORGAN. Two mamals| VIOLINS, TE NORS, and VIOLONCELLOS, 


pedals, 14 stops; very sweet tone. Has been used very little, OL D ITALIAN, of the most eminent : 
and is in first-class condition. Is suitable for a small Chapel or | The “UNRIVALLED " Italian, real Roman Stri 












AKeTS. 


for Violin, Tenor, 















Church or as a Chamber Organ. Cost £300; price £150. Further Violoncello, and Double Bass 
particulars on application. Apply, F. J. G., 26, Leicester St., Southport. MANDOLES and MANDOLINES by Vinaccra and other 
(*HAMBER ORGAN for SALE, cheap. 6 stops, | » Neapolitan Makers. “- 
BG i pa IE i: ; ; LECTRUMS and Strinas. The trade supplied. 
hand and foot bellows, in good condition, and suitable for small ¢. An dreoli, 11, Sok 10 Street, Soho Sq ve 





Church or Chapel. Apply Glaholm and Robson, Sunderland. —___—_—— : : ninth 


RGAN for SALE (by private person). Two | V IOLINS 


manuals, twelve stops, two composition pedals. Can be seen 


atany time. 14, Florence Road, Upper Tollington Park, N. Ge a 
YHAMBER ORGAN for SALE. Two manuals | GE ORGE CRASKE.” 
and Bourdon pedals. Built four years ago. Eight stops and two 
couplers. Handsomely decorated front pipes. Suitable for smal 
church. Can be seen and tried by appointment. Cash £80, Cost £130 
k., West View, Eaton Road, Sutton, Surrey. 









No better Violi ns than these, ei ither Ait nt or Mod dern, have ever been 
made, and the varnish is equal to that of the old Masters. 








ee ee The whole Stock of this great M: ake T, Vv iolins, Tenors, Violon 
MB YRGAN.—Mahogany case, 1 manual, and Double Basses, ON SALE. 
HAMBER ORGAN ah gan ee . Apply to Edward Crompton, 345 Sarton Arcade, Deansgate, 


5 stops, 24 octaves pedals. Price £16. Good condition. Apply, Main hester. 
cl 


by letter, W. Aubanel, 7 , Idol Lane, E.C. — 
RGAN (PIPE) for SALE. i stops polished IGH-CLASS VIOL INS; one by. RuGer (Cre- 
mahogany case, 7 feet high. {12 10s.; barg nik A. mona); another a grand PANorMo. Address, Rector, Penshaw, 
34, Studholme Street, Asylum Road, S.E. Durham. . —— 
OR SALE, TWO-MANUAL ORGAN (18 stops), \ TANTED, Ebonite CLARINET (A) by Boosey, 
by Bisuop, in the old Parish Church of Hornsey, London, N. | ,, with patent C sharp and Banet action. Clarinet, 116, Norwood 
For particulars, apply to the Rev. W. J. Hocking, 1 , Wightman Road, Tulse Hill. = ee 

Terrace, Hornsey. T° BE SOLD, at once, in good condition, the 

(GENUINE BARGAIN.—To Organ Students, or following BRASS INSTRUMENTS, by. and 
suitable for small Church or Chapel. A splendid REED London ; the whole to be sold in Hai lot, as a Band, 
three and four years’ music :—1 E flat Soprano, : 5 Bt 








BESSON 















ORGAN, with pipe front, two manuals and pedals, 16 stops (all acting), fak i, adie 

with hand and foot blower and bench. Nearly new. Net price, £45. Horns, 1B flat Baritone, IB at Euy up oni am, 2 enor Tre 

Carriage free, and fixed anywhere; cost £120. Apply, J. Bentley, |! Bass Trombone, 1 BB flat Bass (new), 3 E flat. Basses t 

High Street, Nantwich. fi 1 Triangle. Address, Officer Commanding ist V.B.E.L. Regime 
Clitheroe, Lancashire. 





WANTED, for a large Church, a good second- | yy R. WIL LIS (established 1827), _ “acs aaa 
2 Specificatio . 

3 prio ad hel ont tinged ORG. . ilo, E a ist? T. Importer of Brass and Wood arene Harmoniu m Reeds, 

loor space required, and lowest price, to Organist, Novello, Ewer a Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 








Co., 3, Berners Street, W. 
R Ol GAN WORKS S A 5 London. List for stamp. 
OWE XGA} J <S.— Specifications | 7. 45-6 ee ET OYE 
made out for Organs. Rebuilding, Repairs, Voicing, and JH OR SALE — ‘ Oberon, Puritani, * Barbiere, 
Tuning by experienced Artists. Pipes and Fittings. Second-hand | Sonnambula, Fidelio.” Novello’s Octavo Edition, scarlet 
Organs and Materials. T. Willis, 29, Minories, London. ound, new. tos. the lot. Stark’s Piano School, 3 vols., bound, 6s. 
‘ Sa — | Ouseley’s Special Anthems, sub. edition, 262 pages, in vocal score 


RGAN PEDALS to PIANOS.—New “method of (clefs), unbound, pub. £2 12s. 6d.; 21s. 2 vols. of Bach (Organ), each 
Attachment by TUBULAR PNEUMATIC. This action sur- | containing 2 or 3 vols. of Peters, bound morocco, 3 staves, 7s. 6d. each, 
passes all mechanical actions for prompt and Organ-like Touch. It is | Parcels of Organ works, 12 (3 staves), Cooper, Best, Xc., 4s. each, 
le ‘SS expensive, easier to attach, and does not injure the most delicate | Busby’s History, 2 vols., 5s. Dictionary Musicians, 2 vols., complete, 
Pianoforte. Prospectus, with full description and price lists, on appli- | 5s. Organist, Parish Chi urch, Margate. 





cation to Norman Bros. and Beard, Organ Works, Norwich. | Oo URNALS F O R Ss A L s a4 M USICAL 
JEDALS for SALE, full compass, separate instru- | STANDARD, from 1880 to 1884, four large vols., £1. MUSICAL 
TIMES, from 1878 to 1889, twelve vols., £3. All quite com a 





ment, Harmonium attached, with seat, all, £6 ros. Could be 
fitted to any Harmonium. Pedals only, £5. Owner moving. 64, Upper | as good as new. Address, A. C47 aulton Square, Chelsez 


aulaeunaracas ~|TMPORTANT TO MUSICSELLERS.—Having 


T° ORG ANIST S.— PED: ALIE R for S: AL ‘ in the largest and most varied stock in Europe, orders received in 

solid rosewood, with heavy brass mountings. Speaks at 16 ft. | the morning are executed the same day. Terms and (Catalogues on 
and 8 ft. tone. Can be used with ‘pianoforte without any attachment. | application. Parcels of music sent on “ sale or return” on receipt of 
Address, J. W. Thomas, 10, Barrett's Grove, | two London references or a deposit of £2. 











Cost £25. Price £5 5s. bs 
eee oe UTHORS’ WORKS CORRECTED, REVISED, 
RON FRAME PEDALIER, by “PLEYEL. . Splendid and PRINTED without delay, on exceptionally low terms. 
P. Estimates given on receipt 0 
tone. In perfect order. Cost over £30. Price £9. Address F. i cite sg B gotten cn: Pema ine, Hk 


59, Mark Lane, E.C. 
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TRINITY COLLEGE LONDON sacesciu es 
1 4id 4 sl 1 os ‘cmap , 
For Musicat EpucaTION AND EXAMINATION.—INsT. 1872. - . 
—— HE CRUCIFIXION 
President: THE EARL OF ABERDEEN. é = 
Warden: The Rev. H. G. Bonavia Hunt, Mus.D., F.R.S.E. > AA t 
Director of Examinations: Professor Jas. Hiaccs, Mus.B. A MEDITATION 
poennaneene ON THE 
At the THIRTY-THIRD HALF-YEARLY Higher Examinations, ere ) 1 E dao ve = 
the following Candidates qualified for admission to their respective Sacred I assion ot the Holy Redee mec! 
grades :— 
THE WorDS SELECTED AND WRITTEN BY THE 
LicenTIATES IN Music: Thomas Henry Davis, B.A., and Charles 
. 2y Pars 3 mh ta , . ra . ’ 
sss inasedhalaaisanceet REV. W. J. SPARROW-SIMPSON, M.A. 
AssociaTEs IN Music: Frederic William Clay, Eliza Fraser, Hilde- 
garde B. Ginsburg, Louise Goldhawk, Cordelia Addison Grylls, Eliza- SET TO MUSIC BY 
beth Harvey, Charles Healy, Helena Mary Hobson, Frederick William 
Humphreys, Dudley Powell "Jepps, Lizzie Kenyon, John Latham, B.A., J " 
Wm. Augustus Montgomery, Albert Edward Ratcliffe, Annie Cz aroline ° S rAIN ER. { 
Roberts, George Herbert Thompson, Emma Isabel Tuckett, Charlotte ay 
Jane Ullett, Ernest Wm. Leaman Watson, and George Wetton- Pag 
Spencer. This Work is an attempt to supply the want long felt of an easy and fort 
AssoctaTE-P1anists: Florence H. C. Bromley, Letty Hayes, Kate short form of Passion Music suitable for use in ordinary parish 5 
Saxon, Annie Elizabeth Wheaton, and Emily Annie E. Wicks. churches. It is composed for two solo voices, a Tenor and a Bass, ve 
; . 4 Paes and for the church choir. At intervals hymns occur, in which the one 
AssoclaTE-FLautist: George Fredk. T. Sanderson. whole congregation can join. The performance will probably not for | 
Bae Cod ay eae =f oe eee extend over forty minutes in duration, thus giving an opportunity for 
Counterpoint (Honours) Certiricate: Maud Eliz. Cater. a suitable “address” if thought advisable. No orchestra is required, 
i. TRAINING (HONOURS) CERTIFICATE .—John Thos. Flitcroft, | the accompaniments being specially adapted for the organ only; much quo 
Lb. Mus; T:6.L. of the expense usually atte nding Passion Services will therefore be Eig 
= heer a Bai hs i rn 4 avoided. The book of the words, for distribution among the congre- "hes 
Preli sie Se ray aged Ww se a mage ee gation, will contain the music of the Hymns; by this means it is the 
ary Divis t ts, 2; Matriculation, 15; gr i 2 t 
Cele 3) cadiledia teen aes ee ee ee en 
1; Certificated Violinist, 1; Certificated Harpist, 1; Theory Certi- e ject 
ficat > 
Marne Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCI her, 
EXAMINERS :— , Paper Boarps, Two SHILLINGS. < C 
G. E. Bambridge, L.Mus., Henry R. Bird, Frederick Corder, A. E. | Worbs onty, with Hymn Tunes, TWoPENcE. IU 1S 
Drinkwater, M.A., Myles B. Foster, L.Mus., Alfred Gibson, Prof. Jas. ee 


Higgs, Mus.B., E. J. Hopkins, Mus.D., Rev. H. G. Bonavia Hunt, LONDON & NEW YORK: NOVELLO, EWER AND CO. thic 
Mus.D., E. Lockwood, A. H. Mann, Mus.D., i AUDIENCE a ee ee ee, a ee pee 
Pearce, Mus.D., John Radcliff, Prof. Gordon Saunders, Mus.D., C. E. i 


Armand Semple, B.A., M.D., C. E. Willing, L.Mus. inst: 
By order of the Academical Board, )/ V imb 
SHELLEY FISHER, Secretary. | pow 





Mandeville Place; Manchester Square, Ww. and 
TWENTY FROM THE ORATORIO ST. PETER — 
SACKED SONGS Hy and 
and 


onan SIR JULIUS BENEDICT. J jer 
JOH ANN SEBAS TIAN BACH. arra 





SELECTED FROM THE SCHEMELL COLLECTION, AND | = coe aver 
ARRANGED FOR VOICE AND PIANOFORTE VOCAL SCORE prree 


ACCOMPANIMENT 
BY PRICE ONE SHILLING & SIXPENCE. a 


| 
ROBERT FRANZ. | | total 





The English Version by the Rev. Dr. TRouTBECK. 3. 
—— Pe eee Need worc 

PRICE ONE SHILLING AND SIXPENCE. eo LONDON & NEW YORK: eM ELLO, EV WER AND CO. of sp 

_ London and New York: Novetvo, Ewer and Co. ANGE iL HOSTS DESCENDING A. 

_ NEW ISSUE, NO! ‘NOW READY. ae (JUDEX) => 
SACRED SONG = 

y Se = ’ THE WORDS WRITTEN AND ADAPTED BY carr 
Novello, Ewer & Co.'s Catalogues, ALFRED PHILLIPS behe 
Sees musi 

COMPLETE. | TO THE CELEBRATED MELODY FROM : 

3 Don 

MORS ET VITA C 
No.1. ORGAN MUSIC. x 2 ’ howe 
,» 14. HARMONIUM MUSIC. CHARLES GOUNOD. my t 
,, 2. SACRED MUSIC WITH ENGLISH WORDS. Price Two Shillings net. musi 
» 3. MUSIC WITH VOCAL AND ORCHESTRAL | _ London and New York: NovELLO, -EwsnaneCoe, = mecl 
PARTS. 43 A. 

4 

» 4. PIANOFORTE MUSIC. § F. B ARNE T 1 S abou 
» 4A. INSTRUCTION BOOKS, THEORETICAL | CANTATA _B. 
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CHATS ON CURRENT TOPICS. 


about the result by persuading ladies that there is 
nothing unfeminine in the fiddle, she deserves a 
statue in one of our public places. 

C. Oh, don’t say so. There is no greater indig- 
nity than to be represented by a London statue. I 
grant you, B., that the extending cultivation of bow 
instruments is one of the most hopeful signs in the 
musical world. But it has not materially affected 
the supremacy of the pianoforte, which, by its 
improved capacity, and by the fact that all music is 
sooner or later referred to it in the form of arrange- 





II. 


Present: THREE Amateurs, A., B., AND C. 

. Have you seen anything of a book by Louis 
ioe entitled “ The Evil Influence of the Piano- 
forte on Music as one of the Arts” 

B. I met with a reference to it the other day in 


? 


one of the excellent articles written by Philip Hale | 


for the Boston Home Fournal. 


C. I saw that too, and was much struck by a 
the | 


quotation from Vernon Lee’s “Studies of 
Eighteenth Century.” Indeed, I have just bought 
the book in consequence. | Shows book. 

A. What has he—or she—got to say on the sub- 
ject? I hope it is a little more accurate than his, or 
her, conception of the work of Carlo Gozzi. 

C. I will soon find the passage for you... . Here 
it is: Reading. 

“An instrument like our pianoforte, with a loud, 
thick, muffly tone, on which you could execute, with 
considerable disadvantage, the music written for other 
instruments besides the sentimental and thundering 
imbecility written expressly for it; with sufficient 
power of expression to supersede other instruments, | 
and with power of mechanical dexterity unlimited— 
such a compromise could not have existed in the 
eighteenth century, and could not therefore usurp all 
musical privileges . . . accustom to unlimited noise 
and to dubious tone, and foster that wholesale ignor- 
ance of music in general which is inevitable where a 
performer need aim only at mechanical dexterity ; 
arranged pieces, pedals, and tuners having relieved 
him from the necessity of learning harmony, of | 
studying expression by means of the voice and of 
obtaining a correct ear by tuning his own instru- 
ment; where, above all, everything has been done 
for him by others, and he has been educated to a 
total want of musical endeavour.” 

B. Phew, what a long sentence! What a flux of 
words! One needs a guide through the intricacies 
of speech like that. 

A. ’Tis silly exaggeration to boot; and part of it 
is nonsense. How can ‘arranged pieces, pedals, 
and tuners”’ relieve a pupil from. the necessity of 
learning harmony? My good friend, C., when you 
behold a literary person plunging into matters 
musical, prepare yourself for his coming a cropper. 
Don’t, I pray you, take him as a guide. 

C. But you must admit that Vernon Lee’s remarks 
have a substratum of truth. There is no doubt in 
my mind that the pianoforte by comprehending all 
music within the domain of a cheap and easy 
mechanism is doing a vast amount of harm. 

A. If you say so the matter becomes worth talking 
about. Now prove your point. 

B. But, first, let me suggest that the position of 
the pianoforte has been greatly shaken of late years 
by the popularity of bow ed instruments. Where there 
was one amateur violinist twenty years ago, there 
are now a hundred. 

A. It is important to note that, certainly, without 
prejudice to the pianoforte. In so far as the coming 


ments, has reduced the art very much to a question 
| of such dexterity as is shown by a first-class operator 
| on he agra s type-writer. 
| W hy, C., Vernon Lee’s long sentences have 
riche: you. Take breath, old fellow, and begin 
again. 

C. But is it not so? 
thoughts newly expressed by men will 
the type-writer’s hands, as the noblest 


By-and-bye all the noblest 
go through 
thoughts in 


|music are now going through those of amateur 
pianists. In neither case do they benefit the 
|operator, who begins and ends as a mechanical 


|mover of mechanism, with the extra disadvantage 
| on the side of the pianist that his “ arranged pieces,” 
| as Vernon Lee calls them, are necessarily incomplete 
and misleading. 

| B. Come, come, my friend, I am partly with you 
on this question, but you go a little too far. Surely 
-/ the pianist receives into himself some of the ideas 
}and emotions which the pianoforte expresses as he 
touches the keys! 

C. I vehemently doubt it, in a vast majority of 
cases; and believe that the whole system of teaching 
|now-a-days tends to the glorification of mere 
mechanism. Besides, neither ideas nor emotions 
are in a pianoforte, which is a mere vehicle of 
expression, and that only as thought and feeling 
pass to it from the composer through the executant. 

B. There I am with you, but the superficiality 
which the pianoforte favours is but one indication in 
one particular department of a prevalent weakness. 
Everywhere in music solidity is sacrificed to 
showiness. 

C. Ah! by the way, did you note that at the annual 
meeting of the Society of Professional Musicians, a 
determined attack was made on the study of strict 
counterpoint ? There were endeavours to obtain the 
exclusion of that subject from the examinations. 

A. My sympathies, let me confess, go with the 
reformers on that matter. In these days we have 
no time for superfluous studies, and men who would 
run a successful career in any vocation must, as 
St. Paul said with reference to another sort of 
struggle, “put aside every weight.” You know as 
well as I do, C., that the days of strict counterpoint 
have passed. Composers with a disposition to 
exercise their natural liberty are no longer. at every 
step they take out of the ordinary rut, confronted by 
notice boards: ‘“ Trespassers will be prosecuted,” or 
“ Man traps and spring guns set here.” These are 
the days of freedom in art. You form your own 
ideas, express them how you like, and they take their 
chance of living through the struggle which ensures 
the survival of the fittest. 

B. That sounds very well, and I think there is 
something in it. The air of freedom is necessary 
to progress. 

C. And that sounds very well too. You are the 
proper representative, B., of a large class in the 
present day—men who are easily swayed by high- 
sounding generalities. If you want to bring down the 
gallery, wave a Union Jack, and talk about “ The flag 
that’s braved a thousand years, The battle and the 
breeze.” That will do the trick. So in art. Hoist 





amongst us of Madame Norman-Néruda brought 
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the banner of liberty, cry “Britons never will be 
slaves,” and you may be certain of a shouting crowd, 
who did not know they were in bondage till you told 
them so. 

A. Well, well, don’t get warm over it, and perhaps 
it may 
yours— 

C. No; yours. 

A. — and speak in plain terms. 

B. That’s it; plain terms,C. No “high falutin’,” 
don’t you know. 

C. Oh! you be quiet, Mr. Facing-both-ways. Plain 
terms you shall have, both of you, and I agree to 
strike the flags. We have been talking about the 





shallowness and narrowness that flourish under the | 


reign of an easy mechanism; I complain now of the 
vagueness which springs from the very liberty in 
which you seem to rejoice. 

A. Prove the vagueness, then the connection, and 
so, as saith Bully Bottom, “ grow to a point.” 

C. I should have thought that any man with 
an eye—say yourself, B.—had made out the fog into 
which music is drifting. Do you want a sign of it? 
Then take the windy harangues with which we are 
now favoured by so-called reformers. In the days 
when music broadened down from precedent to pre- 
cedent there was no such clatter of tongues. 
gress was slow and cautious—an eternal art need 
never be in a hurry—and composers made each 
advance so much a natural outcome of the previous 
position that no necessity existed to guard against 
surprise or misapprehension. 

B. Hm! Was Beethoven ever called a madman? 
I have heard something to that effect. 


C. You have naturally put forward the strongest 
case on your side; but even Beethoven, whose | 


thoughts were not as other men’s thoughts, had a | 
speedy triumph, and was so little impressed with the 


idea of producing anything new and strange that | 


neither in _— nor in private did he consider ex- 
Now, following upon Wagner’s 
fatal example— 
explanation—our music is enveloped “by a haze of | 
words, and for every bizarre demonstration we are 
referred to the philosophies, or to some profound | 
conception having as little to do with music as with 
conic sections. 

A. You forget, my dear C., that circumstances, to 
which men and arts must bow, have changed since 
the days of your much-applauded slow and logical 
development, which, by the way, was principally 
cautious change in mere form. Composers are a 
diferent race of men now-a- days, because they are 
men of culture and wide sympathies, who not only 
know their technical business, but the relation of 
music to the higher and deeper phenomena of life, 
and its potentialities in relation thereto. 

C. Thanks for an example of the vague wordiness 
now so prevalent. What do you mean by the rela- 
tion of music to the higher and deeper phenomena 
of life? What are the higher and deeper phenomena | ‘ 
of life? and where is an intelligible product of music’s 
relationship to them? Come now! 

B. Let me meet that challenge. A., may I take 
Hueffer’s *‘ Music of the Future” from your book- 
case? I see you have it there. 

A. Certainly, my dear fellow, anything you like. 

B. (takes down book). Listen to this, C. (reads). 
* Against the absolute idealism of Berkeley, Kant 
holds that, outside the human Ego, there must exist 
an independent something to act upon the individual. 
Schopenhauer, starting from this basis, proceeds to 
the further assertion that this something, hitherto 
nondescript, exists only in so far as it has the ‘ will 


be advisable to haul down those flags of 


half | 


Pro- | 


-he ‘ally had something that needed | 
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will under its different forms and phases. ... The 
first manifestation of this will, Schopenhauer pro. 
ceeds, takes place in the ideas in Plato’s sense—that 
is in the archetypal forms which fashion the cosmos, 
and of which the single phenomena are further 
sub-divisions.” Do you follow the reasoning, C. ? 

C. Iamtrying. Do you? 

B. (reading). * It is ne aim of all arts to express 
the eternal essence of things by means of these 
Platonic ideas, only music takes in this respect an 
exceptional position. He (the musician) ap- 
proaches the original sources of existence more 
closely than all other artists—nay, even than Nature 
| herself. His harmonies and melodies are, to speak 
with Schopenhauer” — now mark this—‘‘as imme- 
diate and direct an objectification or copy of the 
will of the world as the world itself is, as the ideas 
|are of which the universe of things is the pheno- 
|menon. Music is not the copy of the ideas, like the 
| other arts, but a representation of the cosmical will 
co-ordinate with the ideas themselves. In this 
|sense the musical composer is the only creative 
jartist. . . . He only listens to the voice of the spirit 
of the world, or, which is the same, of his own spirit 
speaking to him as in a dream; for it is only in 
dreams, when the soul is not disturbed by the 
impression of the senses, that such a state of 
There, what do you think 











| 
| 
| 
| 
| 
| 
| 
| 


| absorption is attainable.” 
of that ? 

C. What do I think of it? That it is a very good 
specimen of the pernicious stuff, the quasi-philo- 
sophical cant, which, by force of high sounding un- 
meaning phrases, is imposing upon a world that won't 
jsive itself time to think. 
| B. But don’t you see now the wide and subtle 
wad of music to humanity and the universe, and 
| how the modern discovery or, rather, recognition of 
ithem must affect music in all its manifestations ? 
What did your Haydns, your Mozarts, your Beet- 
| hovens know about the connection of music with the 
| 
| 


“cosmic will” ? 

(A. kicks B. under the table; B. fails to take the 
j hint.) What did they know of the fact that music 
| occupies an exceptional position with regard to the 
expression of the eternal essence of things? 


C. They knew nothing about it, I grant you. 
A. Come, come, we have gone a very long way 


from the question of superficiality in music, and the 
abolition of strict counterpoint. 

C. Excuse me, not so very far. It is such vague 
stuff as that just read which wraps music in a mist 
through which a definite form can hardly be seen, 
and a clear purpose never made out; which sets its 
dupes to the attainment of they know not what by 
means they only half comprehend. Of course, in 
such circumstances, strict counterpoint, or counter- 
point of any order, does not matter. A painter who 
works in the dark has no necessity to study drawing. 
His ultimate achievement must be splashes of colour. 
And now don’t you see why so much of your 

‘advanced’? modern music is so vague and un- 
satisfactory—so wanting in a clear course with a 
definite object at the end of it? Your composers 
are not artists, but sham mystics. They want to utter 
divine thoughts like the rapt sybil of old; and 
exhibit the contortions of the sybil without her 
inspiration.— 

A. Stopa moment. I— 

C. Stop a moment yourself. I have not finished. 
The Mozarts and Beethovens, who never: read 
Schopenhauer, and wouldn’t have understood him if 
they had—they were artists who patiently mastered 
the tools of their craft, and the principles that were 
to be their guide. With minds free from the cant of 





of existence’; in fact, that it is nothing else but this 


which we have just had a sample, they knew that 
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every art must have its rules and forms, and they 
found that observance of both was compatible with 
the expression of the noblest and sweetest musical 
thoughts that ever descended from heaven to earth. 
If our music is to survive as an art, there must be no 
shirking the drudgery to which those masters sub- 
mitted. Patience must do her perfect work. Study 
must penetrate deeply as well as spread over a wide 


THE GREAT COMPOSERS. 
By JosepH BENNETT. 
No. XXVIIIL—WAGNER (continued from page 14). 


Last month we brought Wagner to the threshold 
of an active musical career. At this time he had a 





few samples to show—a polonaise, a pianoforte 


area. ‘It is probable you may never need to writea | sonata, two overtures (one with a fugue in it!), and 
fugue,” said Weinlig to his pupil, Richard Wagner, | an orchestral symphony avowedly inspired by Beet- 


“but learn to write one all the same. That is the 
price of independence ; the rest will be easy to you.” 
And the old Leipzig teacher was right. 


|hoven and Mozcart. 
| pared to take large orders for similar goods, in the 


Our hero was, no doubt, pre- 


| happy and confident spirit of the lads who used then 


A. Now may I speak? /C. nods.) Thanks. If cur|to meet him at Heinrich Laube’s room and discuss 
modern music be going so hopelessly wrong, becom- | schemes for the regeneration of society. O glorious 


ing so superficial, indefinite, and all the rest of it, how 
do you explain its growing popularity, especially 
among people of culture? It must surely meet, in 
some way, the need of an age certainly not less 
distinguished for intellect and wisdom than the era 
of your great masters. 

B. That’s a remark I wish I had made myself. 

C. The answer is not difficult. All through our 
talk we have had orchestral music in view without 
saying so. Chamber music keeps the even tenour of 
its way along the old lines, slowly developing in the 
old manner. Choral works are but little affected 
as far as choral music is concerned. But the modern 
orchestra, with its prodigious power and 
colouring—the modern orchestra, I say, invites cheap 
and easy effects stimulating in their physical results. 
That is enough for an age which is always running to 
chemists’ shops or drinking bars after a “ pick-me- 
up.” Your typical modern work for the orchestra is 
a counterpart of the “shilling shocker” now found 
on every bookstall, and in the one case as in the 
other it would be ridiculous to look for loftiness of 
idea or purity of expression. You get your shock 
and that is what you paid for. 

A. It seems to me that your advocacy would be 
improved by a little of the divine calm which marked 
the age of the great masters. 

C. My advocacy is doubtless unworthy, but I did 


not know that we were criticising style, or manner of 


speech. 

B. Come, come, friends, it is time to cool down a 
bit. For my part, I think there is a good deal in the 
points made by each of you. You know I have no 
strong opinion either way. 

C. We know it well. 

B. But, very, very humbly—not being equal to 
you clever ones—I should like to point out that in the 
works of the great masters we have the ultimate pro- 
duct, or sublimated essence, of one great era of musical 
change. How if, just now, we are in the storm and 
stress of another stage, the extravagances of which 
will disappear in time, leaving behind all that is good 
and worth retaining ? 

C. That is my only consolation and strongest hope. 
But because so happy a result may come about, I, for 
one, am not going to look complacently on symptoms 
which are none the less ominous because their mani- 
festation is lively, eager, and radiant with surface 
glitter. 

A. I can hold to my main position and yet agree 
with you that there ought to be more patience, 
thoroughness, and self-discipline in art than we at 
present find. We are all in too much of a hurry to 
astonish our friends, and our friends are far too eager 
for the luxury of the shock we have just heard of. 
So much is true enough; yet— 

B. Oh! while I think of it—what does anybody 
know of Henschel’s projected educational concerts 
for young people ? 

|Left chatting. 


vivid 


| time of youth, with 

| The love of higher things and better days, 

| Th’ unbounded hope, and heavenly ignorance 

| Of what is called the world, and the world’s ways ! 
| Under the circumstances, it is rather surprising to 
find that young Richard did not insist at first upon 
|} some distinguished position, but was content to apply, 
lat the publishing establishment of Peters, for the 
|lowly post of proof-reader and arranger. This was 
jnot much for a regenerator of society, but the con- 
| ditions of life, as Mr. Simon Tappertit discovered, do 
|not always encourage the dreams of lofty and soar- 
ing spirits. It does not appear that Wagner ob- 
tained the modest post he sought. He remained 
| free to carry out larger plans and bolder designs. 

| Knowing what we do of the youth, it is not sur- 
prising to find him, at this time, casting longing 
ilooks towards Vienna. It is true that the Kaiser- 
lstadt in 1832 was no longer the chief centre of 
| European musical life, that distinction being claimed, 
'and for many years afterwards enjoyed, by the ever 
|more gay and light-hearted city on the Seine. But 
'this was probably a small matter to our ardent young 
| Leipziger. Had not Haydn sought Vienna? had 
lnot Mozart migrated thither? had not Gluck 
| flourished within its walls ? best of all, did not Beet- 
|hoven turn his face to the Imperial city from the 
|banks of the Rhine? Here were precedents of 
| peculiar force for such a nature as that of Wagner, 
|and so to Vienna he would go like the rest. 

This purpose he carried out. We need not stop to 
|enquire how he raised funds for the journey, or what 
|measures he took to secure a footing in Viennese 
|society. Enough that, in the summer of 1832, being 
|then nineteen years of age, Richard found himself ig 
{the City of the Masters. The moment was unpro- 

pitious, and would have proved hardly more tavour- 
able had Wagner taken with him a reputation instead 
|of being wholly unknown. Vienna had, as a matter 
lof fact, yielded to a new and congenial excitement in 
the absolute and unreserved spirit with which, even 
| while Beethoven lived, she placed herself at the feet 
of Rossini the arch-enchanter. A year before 
| Wagner started for the Imperial city, an opera was 
|produced in Paris under the name of ‘ Zampa”— 
not by a composer who suddenly appeared from 
behind a cloud, but by a man who had long worked 
for the lyric stage with no better than moderate 
success, and, seventeen years earlier, had himself 
gone on pilgrimage to Vienna. ‘ Zampa,” for reasons 
with which musical readers cannot be entirely un- 
acquainted, turned people’s heads at once. From 
Paris a “Zampa” fever spread over Germany— 
where it raged even more furiously than in France— 
and was not long in reaching the Austrian capital. 
There it infected the whole population. Nothing 
was heard but the strains of Hérold’s masterpiece. 
There was no room in the public mind for anything 
but thought of the French composer and_ his 
unexpected dazzling triumph. Wagner's opinion of 
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“ Zampa” at this time has not come down to us, but 
had the popular work been written by a seraph with 
celestial fire and sweetness, the young man from 
Leipzig could hardly have looked upon it graciously. 
Practically, it barred the city gates against him, and 
Wagner, leaving the Danubian Ephraim joined to his 
idol, went farther on—as far as Prague, finding some- 
what better fortune in the city which comforted 
Mozart for the coldness of Vienna. 

The musical chief of the Bohemian capital at that 
date was Dionysius Weber, a highly respectable 
gentleman, of a conservative type, but having, as 
became the principal of a Conservatorium, much 
sympathy with youth and youthful effort. To him, 
as a matter of course, Wagner obtained access; 
spreading before his eyes the symphony which Vienna 
had refused to hear. It may bethat the excellent Weber 
detected in the pages of that work certain liberties 
not entirely sanctioned by his own laborious disserta- 
tions on musical theory; but, whether or no, his 
heart warmed in some measure to the young wanderer 
from the plains of Saxony, and he resolved to give 
the symphony a trial. This he did in due course, 
and so the reformer of German dance music— 
Dionysius was that for all his learning—extended a 
helping hand to the future creator of Germany’s 
“ new art.” 

Fortune, at this moment, seemed to beckon Wagner 
along the open path of abstract orchestral music, 
but the young composer was not to be enticed from 
allegiance to the lyric stage. What was a symphony 
but a stepping-stone to the higher things of the mimic 
scene? On those higher things he kept a steadfast 
eye. Even at Prague, in the midst of novel sur- 
roundings, and occupied by new and delightful 
experiences, he set to work upon the libretto of a 
stage piece, once more under the influence of his 
strange passion for horrors, dealing wholesale in 
scenes of blood and death. 
the story were these: A young man, moved by 
passion for the betrothed of a friend, scales the 
window of her apartment. She resists his entrance, 
and, in the struggle, he falls, dashing out his life on 
the stones of the courtyard. On the day of his 
funeral the lady approaches the corpse, utters a 
despairing cry, and falls dead in her turn. How 
many other characters perish before the curtain 
descends record sayeth not; but the whole “ argu- 
ment” was sufficiently lugubrious to retain its 
inventor's sympathies. He had completed the book 
and composed the opening number before finding 
himself once more in the familiar streets of Leipzig. 
According to some authorities, the music actually 
written was shown to Weinlig, who approved it; but 
it is much more to the purpose that the sanguinary 
libretto came under the notice of the poet-composer’s 
sister, Rosalie. As an actress, Rosalie had some 
practical knowledge of stage matters, and it was 
her influence that induced Wagner to make better 
use of his time. The better use was found in efforts 
to secure a performance of the symphony at the 
Gewandhaus. With this in view, Wagner obtained 
an introduction to the president of the committee, 
Rochlitz, who was so taken aback by the composer’s 
youth that he passed the work on to a new concert 
society, called “Euterpe.” The Euterpeans pro- 
duced it, on Christmas Day, 1832; Laube heartily 
praised it in his journal; and, finally, on January 8, 


courage for a performance by their own orchestra in 
their own hall. The date just given may be accepted 
as that of Wagner’s real début. On April 30, in the 
same year, the overture (with fugue) was produced 
under the same auspices. 

Wagner's stay in Leipzig after his formal appear- 


The chief incidents of | 





ance among musical composers was brief. But even 
that little time was not lost. The young man had, at 
length, a definite career before him. The compass 
of his fortunes, after many oscillations, came to rest 
with its needle pointing steadily to Music, and all the 
energies of his nature went out in that direction. He 
was an assiduous frequenter of the Leipzig Theatre, 
and ever onthe watch for a subject with which he 
might demand the occupation of its stage. It is said 
that he refused a poem by Heinrich Laube, on the 
theme of the Polish hero, Kosciuszko— 


And Freedom shrieked when Kosciuszko fell, 


but this may have been not so much a consequence 
of disapproval as of conviction that his libretto 
should be the work of his own brain. The poet was 
not dead in Wagner, though the musician had gained 
the upper hand. On the contrary, he was very much 
alive, and there is reason to believe that as a poet 
Wagner fancied himself no little. 

In May, 1833, anew episode in the life of our hero 
began. His brother, Albert, who had developed an 
excellent tenor voice, and some talent, was at that 
time engaged at the theatre in Wiirtzburg. What 
more natural than that Richard should visit him in 
the ancient and interesting city? Accordingly he 
set out at the time just mentioned, and did not leave 
Wirtzburg till a year had passed by. Not an idle 
year by any means. In consideration of ten florins 
per month, Richard assumed the duties of chorus. 
master at the theatre—a post which left him abund- 
ance of leisure. Now, under exceptionally favourable 
circumstances, with nothing to trouble him, either in 
the ordinary concerns of life, or in art, Wagner 
seriously addressed himself to his first opera. 

His choice of a subject was, in some respects, 
curious. At that time the Italian dramatist, Count 
Carlo Gozzi, was well-known to German men of 
letters, though by no means familiar on the German 
stage. He enjoyed, throughout the Vatherland, a 
reputation singularly at variance with the actual 
facts of his career, being everywhere regarded as a 
champion of the Romantic drama against the 
Classic; while, in truth, the Romantic drama, as then 
exemplified in Italy by the works of Goldoni, had no 
more bitter enemy. Into the mistake of the Germans 
Alfred de Musset, who “deranged” Gozzi’s Auto- 
biography, appears also to have fallen. It was not 
then known (save by the few readers of the original, 
and only edition of the Memoirs) under what condi- 
tions Gozzi produced his principal works, the 
“ Fables,” nor for what purpose he intended them. 
Those conditions, and that purpose, are so well set 
forth by Mr. John Addington Symonds in the intro- 
duction to his translation of the Memoirs, that we 
may quote him with advantage ;— 

‘Facts about the genesis of Gozzi’s ‘ Fiabe’ need 
to be insisted on, since French and German critics 
have distorted the truth. They regard Gozzi as a 
romantic playwright, gifted with an innate genius for 
a peculiar species of dramatic art. According to this 
theory the ‘ Fiabe’ were produced in order to mani- 
fest an ideal existing in the author’s brain. Minute 
attention to Gozzi’s Memoirs, his explanatory essays 
and the preface extended to each ‘ Viaba,’ shows, on 
the contrary, that he began to write the ‘Fiabe’ 
with the simple object of answering a certain chal- 


|lenge in the most humorous way he could devise. 
1833, the Gewandhaus people mustered sufficient | 


He continued them with a didactic purpose. His 
keen sagacity and profound knowledge of the 


Venetian public led him possibly to anticipate suc- 
cess. Yet he knew that the attempt was perilous; 
and he made it, without obeying fore-conceived prin- 
ciples, without yielding to any imperative instincts, 
but solely with the view of giving Chiari and Goldoni 
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a sound thrashing... . It is mistaken to suppose 
that Gozzi was animated by the enthusiasm of a 
literary innovator. The ‘Fiabe,’ in spite of their 
fantastic form, were the work of an aristocratical 
Conservative bent on striking a shrewd blow for the 
‘Commedia dell’ Arte’ (the old-fashioned improvised 
comedy), which he considered to be the special glory 
of the Italian race. . . . His art was the expression, 
not of creative instinct evoking a new type of drama 
merely for its beauty and romance, but of a militant 
sarcastic mind, imbued with the ironical literature of 
the sixteenth century.” 

Ignorant of the circumstances above set forth, and 
not perceiving the ‘true inwardness” of the whole 
matter, the Germans welcomed the “ aristocratical 
Conservative” as a reformer instead of one who 
strove to kill the spirit of change by burlesquing its 
manifestations. Werthes translated the ‘‘ Fables” in 
1777; and from his version Schiller derived ‘‘Turan- 
dot.” Schlegel proclaimed the ‘‘ Fables” to be speci- 
mens of the Romantic style, and Hoffman looked 
upon Gozzi with enthusiasm as a genius kindred to 
himself. Thus the Italian dramatist came under the 
notice of Wagner, among many others who quarried 
his works as a mine of motives. Surely we may see 
the irony of events in the fact that Wagner derived 


the theme of his first opera from a set of plays | 


intended by their conservative author to laugh the 
reformed drama of Goldoni off the stage. 

From among Gozzi’s ‘ Fables,’ Wagner selected 
the “ Woman Serpent,” originally produced in 1762. 
Its story may be summarised as follows: 


willing to renounce herimmortality. But it is neces- 
sary that the mortal shall have ‘confidence in her, 
however cruel she may show herself to him. 
fails, and the fairy is turned into a frog, from which 


state only the kiss of the mortal can redeem her. In | 


dealing with this subject, Wagner made changes 
which were obviously necessary. He turned the 
fairy into a statue instead of a frog, and made the 
lover bring her back to life by the art of Orpheus 
instead of by the means of a kiss. 

The music of the “ Fairies,” as Wagner called his 
opera, was subsequently declared by himself to be | 
of a very composite order, reflecting Beethoven, 
Weber, and Marschner. 
opinion of it, and, on returning to Leipzig, naturally | 
endeavoured to get the work placed upon the stage. | 
But circumstances were against him. In the first 
place, his old helper, Dorn, had left the city, and 
could do nothing. Then the State-subventioned 
theatre, having failed, had given place to one pro- 
vided by the municipality, and subject, more than its 
predecessor, to the influence of popular taste. To 
make matters worse, the German public were not 
in a mood to patronise native composers for the 
theatre. The musicians of France and Italy were 
ail the rage; Auber, as representing one country, 
and Bellini as the champion of the other, being the 
idols of the Teutonic public. It was in vain that 
Wagner submitted his “ Fairies’ to Ringelhardt, the 
director of the Municipal Theatre. That worthy, it 
is true, professed to be pleased with the work, and 
even promised to produce it; but after Auber’s 
“Gustave” had enjoyed a long run, Ringelhardt made 
haste to present Bellini’s ‘‘ Capulets and Montagues,” 
with Schroeder-Devrient, the goddess of the German 
lyric stage, as Romeo. In fine, the ‘ Fairies” 
remained unknown (unless Wagner produced it in 
Magdeburg) till its production, as a curiosity, at 


Munich, in 1888, five years after the composer's death. | 


We may not suppose that the rejection of his opera 
was pleasing to Wagner, but, on artistic grounds, he 
could hardly complain, since French and German 


opera then had no warmer admirer than himself. 
With Schroeder-Devrient the actress was greater 
than the vocalist, and under the charm of a true 
dramatic singer, who, on his own confession, decided 
his artistic career, Wagner may have formed a 
higher opinion of the alien opera than his cooler 
reflections altogether approved. But when he heard 
Auber’s *“* Masaniello” in Leipzig, without Schroeder- 
Devrient, the effect was still immense, and the 
young composer asked himself whether it would be 
possible to travel a short road to fame by combining 
the spirit and form of Auber with those of Bellini. 
The mixture of Beethoven, Weber, and Marschner— 
three Germans—had led to nothing; he would try 
another, and a foreign compound. Success, anyhow, 
was the motto of our aspiring young man. It is 
needless to add, by way of comment, that Wagner at 
this time had no fixed artistic principles, but was in 





A certain | 
fairy is in love with a mortal, for whose sake she is | 


He | 


At the time he had a high} 


possession of a comprehensive taste. He saw what 
| was good in everything, and did not hesitate—he the 
ity pical German master of the future—to preach the 
| superior excellence of foreign art in its relation to the 
| lyric stage. Here, for example, are some passages 
|from an article on German opera, w ritten by him for 
ithe “Journal of the Elegant World,” edited by 
|Laube: ‘We (Germans) have in music one field 
|which is our own property—that of instrumental 
|music ; but we have no German opera, for the same 
|reason that we have no national drama. We are 
| too profound, too learned, to create human and living 
forms. ... I shall never forget the impression lately 
made upon me by an opera of Bellini. Satiated 
almost to disgust with the continuous uproar and 
| eternal allegories of the orchestra, I heard, at last, a 
simple and noble strain. ... Ido not wish to see 
French and Italian music in any manner oppressing 
|ours, but we ought to remember that there is truth 
in both, and guard ourselves against pride and 
| hypocrisy. We must eliminate from our chaos a 
|great part of our affected counterpoint, and have no 
more visions of terrible fifths and excessive intervals 
—we must, in fact, be men. He will be the master 
whose music, neither Italian nor French, is none the 
more exclusively German.” Between the writer of 
this article and the author of ‘Opera and Drama” 
; what a gulf! 

As the subject of his Auber-Bellini opera, Wagner 
took that of Shakespeare’s ‘“* Measure for Measure,” 
|making, however, considerable changes. The work 
occupied him two years. Meanw hile, he had re- 
moved to Magdeburg; leaving Leipzig for that town 
in the autumn of 1834, and taking the post of musical 
director at the theatre. Here it was his duty to 
produce many of the fashionable operas from France 
and Italy. He never found the task distasteful, as so 
many other German conductors have done. On this 
point we have his own evidence :—‘ The study and 
direction of the easy and simple music of the popular 
French operas, the whistlings and undulations of 
their orchestral effects, filled me with childish joy as, 
from the desk of the chef d’orchestre, I gave the signal 
right and left.” As the ‘* Measure for Measure ” 
opera went on, Wagner caused several pieces from it 
to be tried at Concerts in Magdeburg, but he did net 
then think of producing it on the stage with which he 
was connected. He dreamed of a triumph on the 
larger and more conspicuous boards of Leipzig, and 
to his native place, during the holiday season of 1836, 
he accordingly repaired. The opera was not com- 
pleted, but, as far as it had gone, he took it with 
him; also, we may be sure, an overture, ‘¢ Christopher 
Columbus,” and one or two smaller things to which 
he had given birth in Magdeburg. Wagner’s second 
attempt at winning the Leipzig stage proved no less 
a failure than the first. Nothing could be done with 
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Ringelhardt, and the young composer travelled back | published in Magdeburg testified to its merits, and 
again, no nearer his opportunity, to all appearance, | said: “‘ The performers did not know their parts; but 








than he was before. 

Matters were not going on well at the theatre in 
the ancient fortress-town. The manager, one Beth- 
mann, was always in money difficulties, notwith- 
standing his receipt of a modest subvention from the 
Saxon government. Moreover, he had the not 
wholly unknown managerial failing of absenting him- 
self on treasury day. Some of the artists deserted in 
consequence, but others, inspired by the example of 
Wagner, remained at their posts, and encouraged 
him to attempt the production of his new opera, 
‘“‘ Forbidden Love,” on a night set apart for his own 
benefit. To this the impecunious Bethmann con- 
sented, provided the receipts of the first performance 
became his; Wagner taking those of the second. All 
concerned thereupon set to work with the haste of 
men who have to do a great deal in a little time. 
There remained only twelve days before the closing 
of the house. 

With infinite exertion on the part of the composer, 
preparations were completed, as far as_ possible, 
and the premicre of the ‘ Liebesverbot” fixed for 
Holy Week. Nowa new difficulty presented itself. 
The Censor objected to the title as improperly 
suggestive and insisted upon a new one, eventually 
accepting the ‘“* Novice of Palermo,” and the assur- 
ance of Wagner that the piece had been taken from 
one of Shakespeare’s most serious dramas. The 
librettist-composer did not say, we may be sure, that 
he had transformed it into a glorification of sensual 
love. Nor were the public (usually regaled at Easter- 
tide with some light entertainment) taken into 
Wagner’s confidence about the forthcoming work. The 
libretto was not published beforehand, as customary; 
even on the night of the performance no ‘ books of 
the words” helped to an understanding of the stage. 
Evidently, the composer aimed at a coup de thédtre, 
with which nothing should interfere. 

The eventful evening came (March 29, 1836), the 
house filled, and the performance began. 
performance! The artists, hastily crammed with 
their parts, broke down in all directions. Vainly did 
the poor Conductor gesticulate and shout. Everything 
was confusion, while the audience, knowing nothing 
of the opera but its title, expressed their very reason- 
able impatience with the entire proceedings. This 
collapse, however, did not prevent Wagner from 
taking his benefit with the same work on the follow- 
ing night. He reckoned that the curiosity of those 


who had not attended the previous representation, and | 


the fact that the last night of the season had arrived, 


wouid bring him patrons, and, through them, the | 


money of which he was much in need. But the 


malignant Fates pursued “ Forbidden Love,’ and | 
even mocked it with an episode humorously connected | 


with its theme. The prima donna had a husband who, 
justly or otherwise, suspected her of too familiar rela- 
tions with the second tenor. So vehement were his 
suspicions that, going down to the theatre 
before the hour of performance, he fell violently 


upon the gallant, gay Lothario, and then upon 
the offending lady. The fight lasted some 
time, and reduced the alleged votaries of for- 


bidden love to such a condition that it was impossible | 


for them to appear before the public, then represented, 
it is said, by three individuals in the pit. To that select 
assemblage the stage manager made apology, as best 
he could, for not raising the curtain, and so igno- 
miniously ended poor Wagner’s benefit and the 
career of his opera in Magdeburg. So ended, 
likewise, his connection with the town. But some 
good was derived from the production of ‘ Forbidden 
Love,” alias the ‘‘ Novice of Palermo.” A newspaper 


Such a| 


| when the composer can produce it in a good theatre, 
{the opera will succeed. It is alive; there are in it 
both true melody and true music, such as we should 
like to find more often among our German composers,” 
It is clear that there was very little of the German 
/composer in Wagner at this period. 

Leaving Magdeburg under the cloud of an almost 
complete disaster, and with very little money in his 
pocket, Wagner made his way to Leipzig once more, 
Here was the good theatre to which the Magdeburg 
critic had pointed him, and he would again attempt 
to gain its stage. This time he thought to be very 
cunning indeed, and try to enlist Ringelhardt’s deepest 
sympathies on his side. Had not the director a 
daughter just old enough to appear in opera? and 
would he not be glad of an opportunity such as 
* Forbidden Love” afforded? Our artful hero set to 
work upon this line, flattering Ringelhardt in his 
capacity as a proud father, and endeavouring to win 
|from paternal affection that which he suspected 
| managerial prudence would refuse. The attack was 
| well planned, but failed miserably. Ringelhardt read 
the libretto, and turned severely upon its author: 
| know not,” said he, “ whether the magistrate will license 
lsuch a piece as this; and, out of respect to his 
| authority, I strongly doubt it. In any case know, sir, 
|that a person like my daughter cannot appear in it.” 
| Exit Wagner with the offending book, and the good 
|theatre remained closed to his drama of sensuous 
|love. We shall see that he and it fared no better 
| elsewhere. 





(To be continued.) 


FINGERING: PAST, PRESENT, AND FUTURE. 


| 
| By W. H. Cummincs. 


Tue term “fingering” is here used in its musical 
sense—the sense intended by Shakespeare in the 
“Taming of the Shrew "— 

She hath broke her lute— 
| I did but tell her she mistook her frets 
| And bow’'d her hand to teach her fingering. 
| Further, in this paper fingering will be spoken of 
jonly as applied to instruments with a keyboard, 
isuch as the organ, harpsichord, and pianoforte. It 
|is not intended at this time to deal with the fingering 
lof stringed instruments, violin, guitar, and the like; 
lnor of the fingering of wind instruments, flutes, 
|clarinets, and others. Moreover, the present 
{remarks will be limited to the consideration of the 
systems or signs used for indicating the various 
ifingers. Down tothe middle of the fourteenth century 
fingering’? could have no place as at the period 
referred to. Organ keys varied in width from three 
|inches to six inches; the organ-player was therefore 
| sometimes very accurately called a striker, his method 
lof playing requiring either a stroke with closed 
fingers or a decided pressure with the whole of the 
fingers extended; we can see a pictorial representa- 
tion of the latter method in the ** Theorica Musica,” 
by Gaffurius, published in Milan in 1492. 

With this rude fingering we need not concern our- 
selves; if signs were ever required or used two would 
have sufficed, such as R. and L., for the right and left 
hand respectively. When, however, the skill of 
organ makers enabled them to provide a keyboard 
with keys of moderate dimensions, the separate use 
of various fingers of both hands would naturally 
suggest itself to organ players. 

No older example of fingering can be referred to 
than that contained ina German book published in 
Leipzig in 1571, written by Ammerbach, with the 
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title “‘ Orgel oder Instrument Tablatur.” This work | easy directions for young beginners; very curious 
contains directions for fingering the scale, the special | directions they are; the right hand fingers are duly 
features of which are: st, the total avoidance of the | marked 1, 2, 3, 4, 5, the thumb being 1; but the same 
use of the thumb of the right hand; 2nd, the very | figures are used for the left hand, and then the little 
rare use of the little fingers; 3rd, the special sign] finger is marked 1 and the thumb 5. I have not 
employed for the thumb of the left hand, an O; 4th, | found other instances of this erratic method. but in 
the index fingers were marked with the figure 1, the | an old English instruction book for the harpsichord I 
others in consecutive order 2, 3, 4. lread a very suggestive note that “the author 
The next German book worthy of notice is that | explains things hitherto kept profoundly secret.” 
published by Daniel Speer in 1697, entitled “ Das| In 1744 the “Compleat tutor for the Harpsichord ” 
Musikalische Kleeblatt.” In this the finger signs | was published in London, anonymously, and in that 
are identical with that of Ammerbach, published 126 | work we find the fingering for either hand 1, 2, 3, 4,5, 
years before. We find, however, a more frequent | the figure 1 always signifying the thumb. In 1754 
use of the thumb of the left hand; but there is no/the same book of instructions was incorporated in a 
indication of the employment of the thumb of the|work called ‘The Muses’ Delight,” published by 
right hand. Other examples of this system of mark- | Henry Purcell, a descendant of the great Purcell ; its 
ing the finger signs need not be quoted; suffice it to | popularity is shown by the publication of subsequent 
say that such marking is to be found in books pub- | editions in 1756 and 1757,” in all of which the finger- 
lished in various years down to 1741, at which date |ing appears as in the first edition. It has now been 
Maies published his ‘* Musiksaal.”” Both in this work | demonstrated that the plan of marking the thumbs 
and in Mattheson’s “Kleine generalbasschule,” | with 1, and the other fingers in consecutive order, 
published in 1735, we find the fingering modelled on | was the English plan, dating at least from 1599, and 
the old plan prescribed by Ammerbach and Speer. | continuing certainly to 1757, nearly 160 years. It is 
When we remember that Mattheson was a con.- | difficult to fix the precise date of the change from the 
temporary of Handel and Bach, we are amazed to | good old English method to the imperfect old German 
find in his works no signs or indications of the use of | method, but it may be surmised that it was the work 
the thumb of the right hand. Can it be true that the | of German musicians who migrated to this country. 
most skilful performers kept their mode of playing a|One of these was Rudolph Falkener, who settled in 
secret, only to be imparted viva voce in exceptional! London, and_ resided first in Salisbury Court, 
cases to favoured pupils? This tradition has found | afterwards in Peterborough Court, Fleet Street. He 
acceptance in some quarters. There is an amusing | published and sold at his residence ‘ Instructions for 
passage in the “ Syntagma Musicum,” by Pretorius, | playing the Harpsichord, wherein is fully explained 
published in 1619. Speaking of fingering, he says:|the mystery of Thorough Bass, with many other 
“Many think it a matter of great importance and | material things very rarely given to scholars by the 
despise such organists as do not use this or that par- | teachers of music.” Two editions, 1762 and 1774, 
ticular fingering, which, in my opinion, is not worth | were published; in them we find the thumb marked 
the talk; for let a player run up and down with! x, the other fingers 1, 2, 3, 4. About 1770 a new 
either first, middle, or third finger—aye, even with his | edition of the ‘Compleat Tutor,” previously men- 
nose* if that could help him, provided everything | tioned, appeared, with a change corresponding with 
else is done clearly, correctly, and gracefully, it does|Falkener’s plan. The original directions in the 
not much matter how or in what manner it Is accom- | 1744 edition ran thus: “ Although there is no certain 
plished.” jrule to be laid down for fingering of any tune that 
It is now time to leave the German signs for | you may meet with, yet the following lessons may be 
fingering, bearing in mind that from 1571 to 1741,|a great inlet to it, if well observed. Note that in 
nearly 200 years, the thumb when used was indicated | fingering your thumb is the first finger, and so on to 
by an O, the other fingers by 1, 2, 3, 4. Let us/the little finger, which is the fifth.’ In the 1770 
glance for a moment at the system in vogue in Italy. | edition the words remained the same, but the figures 
Dr. Burney, in his History of Music, speaks of a work | were altered. 
by Father Lorenzo Penna, called ‘La prima albori| Carl P. E. Bach's “ Art of playing the harpsichord,” 
musicali, per il principianti della musica figurato,” | published in 1753, shows us the system his father 
which he praises as “one of the best treatises on | adopted—namely, 1 (thumb), 2, 3, 4.5. This was the 
practical music published in Italy.” The work|system in vogue in France, and is to be seen in 
undoubtedly held a high reputation; editions were | Couperin’s “ Art of playing the Clavecin,” 1717; it is 
printed in 1656, 1674, 1678, 1684, and a final edition, | highly probable that Bach derived the better way 
revised by the author, in 1696. Dr. Burney gives no | from the French musicians. Shortly after the appear- 
extracts from the work, but says “the author's rules | ance of Falkener’s books in London, another German, 
for counterpoint and extemporary playing on keyed | John Casper Heck, settled here, and he published 
instruments are concise and clear as far as they go.” |two sets of instructions for the harpsichord, one 
The latter qualification was needed; I find the | entitled “ The art of Fingering.” The title-page says it 
directions for fingering of a wondrous kind, involving |‘ will prove very useful to all young beginners; and 
the use of three fingers only of each hand, absolutely | such as have accustomed themselves to a wrong way 
ignoring the thumbs and little fingers. ” lof fingering may by this means be restored to the 
It is time now to examine our English system of | right method.” Had Heck succeeded in his attempted 
finger signs; and here happily we can refer to a|restoration, he would have re-established the old 
manuscript volume of English music, dated 1599, | English method, with 1 forthe thumb ; but unhappily 
containing lessons for the virginals, which has the|the attempt proved a failure. The great pianist, 
fingering fully marked. We find the whole of the | Clementi, sometimes called the father of pianoforte- 
fingers of both hands freely used, the finger signs | playing, came to London in 1777, and he used the 
being 1, 2, 3, 4, 5; 1 always signifying the thumb of|bad method, marking the thumb with x—the 
either hand. We next examine a book published in | fingers, 1,2,3.4. Alarge quantity of hisautogragh MS. 
London in 1700 containing a “Choice collection of | music in existence shows that this was his undeviating 
Ayres for the Harpsichord or Spinett, by Blow, | practice. Dussek arrived eleven years after Clementi ; 
Pigott, Clarke, Barrett, and Crofts.” This book gives | he too marked the thumb with x ; asa Bohemian he 














* Pratorius’s dictum was curiously obeyed when Mozart demonstrated * These were published by Sadler of Liverpool, who also issued an 
to Haydn the use of the nose, to execute a particular chord. edition in 1754. 
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was accustomed to the old German method. If we 
remember that both Clementi and Dussek became 
music publishers in London, we shall not wonder that 
their example became the fashion. Enough has 
been said of the past history of fingering; the present 
practice throughout the whole of the continent of 
Europe recognises the 1, 2, 3, 4, 5, the old English 
system; this also largely prevails in the United States 
of America, although the faulty system of x, 1, 2,3, 4; 
is still in partial use; but it is slowly being super- 
seded by the more logical plan. In England we per- 
versely cling to the x for the thumb, chiefly because 
we imagine that it is a good old English custom. 
It has now been shown that the reverse is the truth. 
Many of our young professors who have had their 
education abroad prefer the 1-5 system; some compel 


Still these experiences need not bias us in our endea. 
vour to ascertain how the personality of great com. 
posers and artists—either through personal contact 
or through the medium of biographies—impresses 
the mind of the ordinary individual. Is there any 
common ground on which the dwellers on the moun. 
tain tops and in the valleys can meet, or must the 
former dwell aloof from the majority of their fellow. 
men, only consorting with those of like mould to 
themselves? Are we to hold with Gibbon that soli. 
tude is the only true school for genius, or with Sir 
Walter Scott that the possession of unique endow. 
ments is no excuse why a man should behave differ. 
ently from his fellows? For that great men act and 
live differently from small or average men is a pro. 
position which cannot be gainsaid. The question is, 





their pupils to practise not only that, but also the 
Xx 4, surely a great hardship to pupil and professor. | 
In the future there is no doubt that the old English | 
system must prevail; the signs of the change are | 
easily recognised—for instance, the firm of Novello, | 
Ewer and Co. have announced that in future all | 
pianoforte works published by them will appear with | 
what has been called German fingering, but which may | 
be claimed to be old English. Other than sentimental | 
reasons can be adduced for the reform advocated. If| 
we consult a text-book on Physiology, we find “ the 
hand is divided into fingers—four bending forward 
and one bending backward.” Clearly the thumb isa 
finger—it must be either the first or the fifth. 
Turn to the marriage service in the book of Common 
Prayer, and there the words which have been in 
constant use for 350 years run thus: the man is to 
* put the ring upon the fourth finger of the woman’s 
left hand; the man leaving the ring upon the fourth 
finger of the woman’s left hand.” These directions 
leave no doubt about the old English mode of count- 
ing the fingers. English composers and English 
publishers will equally benefit by the reform—the first 
by seeing his compositions in the hands of foreign 
musicians, and the latter by competing on something 
like equal terms with the foreign publisher. Finally 
we, who boast that music is a universal language, 
should hail with joy a prospect of making the symbols 
employed in that art equally universal. 





THE PERSONALITY OF MUSICIANS. 
THE recent publication of an exceedingly eulogistic | 
biographical sketch of Rubinstein, in which every- 
thing connected with the great pianist-composer is 
treated from the point of view of the hero worshipper, 
has suggested to the present writer to inquire how 
far the personality of the great musicians commends 
itself to the ethical judgment of the average plain 
person. We think it is Berlioz who, in his pictu- 
resque memoirs, describes the efforts he made to 
catch a glimpse of Weber during the latter’s transit 
through Paris, and indulges in an enthusiastic out- 
burst in which he enumerates the advantages which 
would accrue to great geniuses and their admirers, 
if the former would but show themselves more often 
to the latter. Then it must be remembered that 
Berlioz was a man of genius himself, whose emotions 
and passions were very highly strung. Still the 
feeling that he describes is common to all mortals 
who have a spark of generous enthusiasm in their 
composition. We all of us have longed to speak to 
some great man or other, and if our ambition has 
been gratified, not infrequently hoard up the recol- 
lection among the choicest treasures of memory. 
*The firm of Novello, Ewer and Co., made the announcement of 
this change so far back as the year 1883, in their Edition of Schumann's 
“Album for the Young.’ Readers interested in the subject of 
“ Fingering ” may be referred to an article on the subject in Stainer 
and Barrett’s ** Dictionary of Musical Terms.”—Ep. M.T. 





whether this divergence constitutes an insuperable 
barrier or not. And the answer is not to be found 
by examining their characters from the “ Celebrities 
at Home” standpoint. You don’t get a true notion 
of the rea: man by enumerating his knick-knacks or 
cataloguing his furniture. It is necessary to dive a 
little deeper than that. Personalities as retailed by 
society journals are no clue to the personality of the 
individual. He must reveal himself in another way. 
One must know how he behaves in the crises of his 
life, in times of doubt and danger. 


Nami verae voces tum demum pectore ab imo 
Ejiciuntur et eripitur persona, manet res. 


It is obvious, however, that such a test can not be 
applied in the case of all musicians, least of all in 
the case of those who are still alive. We must abide 
by Solon’s maxim, and “wait for the end.” With 
regard to some of the most eminent of the old masters, 
it is to be noticed that the life they led was so cloistral 
in its seclusion that we hardly know what manner of 
men they were. ‘This applies to Palestrina, and in a 
minor degree to Bach. But with most of the mighty 
dead the materials necessary to form a conclusion are 
abundantly forthcoming. . And it soon becomes 
apparent that the personality of great musicians 
differs as widely as their music, or even more so. The 
cheerfulness and kindliness of Haydn were as remark: 
able in his life as in his compositions. Mozart's 
marvellous genius was united with a convivial vein, 
which made him—when not harassed by overwork— 
a famous boon companion. There was no saeva in- 
dignatio either in him or his music, and the element 
of Sehnsucht, though it does emerge occasionally, is in 
the main latent. Handel in his every-day private 
life was not without many admirable qualities. He 
was, at any rate, a robust, courageous, and manly 
fellow, which one cannot say of all musicians. After 
the upheaval of the French Revolution we encounter 
amid the foremost musicians a totally different 
spiritual and mental physiognomy. Beethoven, the 
greatest of them all, was marked out by destiny for 
loneliness. And yet, though his manners were as 
bad as those of Dr. Johnson, he was capable of 
fascinating some of the most refined and spirituelles of 
the great ladies of the Austrian aristocracy. But 
although he had his moments of accessibility, and 
even of tenderness—witness the touching letter he 
wrote to the little girl who sent him a letter-case—he 
was not a man with whom ordinary mortals could 
live. He quarrelled gratuitously with his most trusty 
friends. When the afflatus was upon him, he was as 
one possessed. Mundane matters moved him not. 
It was impossible that a man so constituted could 
ever have lived a regular or serene life, such as that 
led by Bach or Haydn. And the same remark applies 
in great measure to Schubert, the clairvoyant among 
composers, in whom the creative instinct was 
perhaps more imperative than in any man of genius 
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whoevertrod thisearth. And yet, by astrange irony of | 


fate, the divine flame that burnt with such a consuming 
brilliance was housed in the most commonplace, not | 
to say uncouth, tenement. Franz Lachner, who died | 
only a fortnight ago, told Mr. Barry that Schubert—| 
whom he knew intimately—was exactly like the driver 
of a Viennese Fiaker, in plain English, a cabman. 

With the advent of Weber, a new departure may 
be said to be observable in the character of the great 
musical composers. Before his time they were not 
infrequently men of one idea, absorbed and wrapped 
up in their music. But from Weber onward, as Dr. | 
Spitta has pointed out, they have been almost with- 
out exception men of considerable general culture. 
Weber is a case in point; Mendelssohn was a 
veritable admirable Crichton, who excelled in every- 
thing he put his hand to. Schumann had strong 
literary sympathies and inaugurated an entirely new 
school of musical criticism, fantastic at times, but 
genial, picturesque, and suggestive. Berlioz again 
excelled with his pen, and though his criticisms were | 
always wrung from him with much effort and | 
discomfort, they were invariably pointed and 
admirably expressed. Wagner again was a most 
voluminous writer. This development of the literary 
side of musicians is significant, in that it has certainly 
tended to bring them into more intimate contact with 
the general culture of the time. On the other hand, 
it has occasionally embroiled them in controversies 
by no means conducive to that calm which is so| 
desirable for the exercise of the creative instincts. | 
Setting this literary and educational development 
aside, it is impossible to avoid noticing how the! 
maladie du siécle—a discontent more or less divine— | 
has manifested itself in the lives of the great 
musicians of the nineteenth century. It is writ 
large in much of the finest music of Schubert, notably 
the two last symphonies. It emerges in every second | 
page of Schumann’s compositions and correspondence. 
Mendelssohn was in the main free from it, but even 
he had his moments of depression and irritation. 
Spohr was too absorbed in his work, and for the rest | 
of too solid and well-balanced a nature to indulge in 
the luxury of introspection. But Berlioz and Chopin | 
were, on the whole, very unhappy men. 

Our brief and imperfect review has then established 
this much—that the possession of the creative faculty, 
in its highest form, is not as a rule compatible with a 
capacity for that happiness which is often achieved 
by less gifted mortals. There is nothing in the world | 
that comes up to the pleasure of creation, but this | 
pleasure is only achieved at the cost of much 
antecedent pain. Moreover, for the production of | 
original work in the domain of music, seclusion or | 
isolation is an essential. The artistic temperament | 
again is subject to greater fluctuation of spirits than 
that of the ordinary person. But it would be a great 
mistake to imagine that because of these circumstances 
great geniuses must be for ever debarred from consort- 
ing with ordinary people. For one thing, they can’t 
get on without them! Where would Wagner have been 
but for the generosity of his friends ? The great men 
need the little men to look after them in the ordinary 
affairs of life, and the little men need the great men 
because hero-worship is ingrained in humanity. 


THERE is some sound and excellent criticism in 
the article entitled “‘ Verdi’s ‘Otello,’ which appeared 
in a recent issue of Macmillan’s Magazine. The 
brief historical review of the evolution of opera with 
which the article opens is very well and concisely 
done. The paramount importance of a good subject 
is insisted upon with great effect, the anonymous 
author contending that all the great musicians have 


| produced truly magnificent results.” 


| chose a bad subject. 
and legendary subjects, which have always taken an 
‘epic form, for the very good reason that they are 





striven for a high ideal, and have rebelled against the 


sterilizing fetters of fashion. ** One proof,” he says, “ of 
the difficulty they encountered is the frequency with 
which they have had recourse to the same subjec:s. 
The story of ‘ Orpheus’ has been set to music by at 
least five composers, and that of ‘Faust’ by as 
many more. Sometimes they have failed altogether 
to find a subject. Haydn and Beethoven wrote but 
one opera apiece. Mendelssohn could not find a 
satisfactory libretto at all, until it was too late. 
The oft-repeated charge of slavish submission to 
artificial forms of construction, and the tyrannical 
caprices of singers, may be true enough in the case 
of weaker spirits, but does not apply to the great 
men whose names have just been mentioned.” Later 
on we read ‘‘ we see just the same thing in the case 
of sacred music. When the words are taken direct 
from the Bible, or are those of the holy offices, the 
composers have proved equal to the task, and have 
After quoting 
illustrations from the works of Haydn and Handel, 
the reviewer proceeds: “ A book might be filled with 
similar instances from opera, to show that when the 


musician has had a chance, he has made the most of 


it, and has often succeeded in spite of impediments 
placed in his way by a poor librettist. Scores of 
beautiful fragments, and many whole works have 
come down to us, and hold their place to the prese: 


ot 


) day, in which immortality is given to very poor lines 


by the genius of the musican.” The writer cites the 
case of Mozart as a lamentable instance of a men, 
competent to set Shakespeare to music, and thrown 
away on the rubbish of Da Ponte, Varesco, and other 
literary hacks. ‘* What he did was to invest some 
second or third-rate plays with a beauty and grace 


| which were not their own, and to give them an im- 


mortality they were far from deserving.” If ever 
there was a case of flies in amber, it was that of 
Mozart’s librettists. The position of Wagner is 
trenchantly discussed as follows: —‘ That great 
genius and innovator, dissatisfied with the condition 
of operatic art, set to work to compose, not a new 
kind of music, but a new kind of libretto. Unable to 


| find a dramatist, he boldly determined to be his own. 


Unfortunately he was not a good workman, and he 
He chose those mythological 


essentially epic and not dramatic in character. Upon 
these subjects he composed a truly wonderful mass of 
doggerel verse, for it is really nothing else. The 
splendid courage of the attempt should not blind us to 
its failure. Only the enthusiasm of a fanatic can 
call Wagner a great poet. The task he set himself 
was really beyond his powers, for he was a poor play- 
wright, and worse poet. Some fine dramatic situa- 
tions he has, but no one can pretend that with the 
possible exception of ‘* Der Fliegende Hollander,” 
there is a single one of Wagner’s dramas dramatic 
enough to be played as such without the music. 
Some are disfigured by a startling degree of impro- 
priety, which alone would prevent them being put 
upon any ordinary stage whatever; and scenic effects 
impossible to be presented otherwise than ridiculously 
are constantly demanded, notably in the “ Nibelungen 
Ring.” But far more important than all this is the 
extreme tediousness of a great part of his operas. 
The interminable and pointless dialogues, which so 
often occur, surpass in dulness anything else upon 
the stage; and the poverty of the verse is even 
greater than that of incident. The great bulk of it 
is either commonplace, or so ingeniously distorted as 
to be almost meaningless.” After pointing out that the 
imperfections of the verse are to a great extent over- 
looked in consequence of the splendour of the sound 
and the spectacle, the writer concludes his onslaught 








82 THE MUSICAL TIMES.—FEeEsruary 1, 18go. 





as follows: ‘“* The controversy is still too hot about 
Wagner to hope for a dispassionate opinion ; but the 
time will come when he will be judged by the same 
standard as everyone else (a thing forbidden at 
present), and it will be seen that in view of the high 
aim with which he started, his plays are dull and his 
verse poor; that after all he has suffered shipwreck 
on the same rock as his predecessors. But all 
honour to him for his great and influential attempt 
to restore the ideal!’ The success of * Otello” is 
attributed by the writer to the fact that it is a drama 


of the highest kind, appropriately set to music. Verdi | 
has been inspired by his theme and has risen with it. | 


The last paragraph is worth quoting: ‘As for Italian 


or any other opera being dead, and the great merit of | 


a certain sagacious manager in reviving it, that is 
nonsense. 
business, perceived that what was dead was not the 
opera, but merely a bad article at ahigh price. That 
is dead, and, let us hope, buried.” 


Murray’s Magazine for January contains a very 


interesting paper compiled from the diary of the late | 


Madame Janotha, mother of the distinguished 
pianist, entitled “* Madame Schumann and Natalie 
Janotha.” ‘The resultant impression from its perusal 
is a sad one, as the sorrows and troubles of Madame 


Schumann’s life are made painfully apparent. Surely | 


if there ever was an instance of an artist who 
“learnt by suffering what she taught in song,” 
Madame Schumann is that artist. 


ness came in is not very apparent, to judge from the 
anecdotes which are here narrated. On the contrary, 
his régime seems to have been one of Spartan severity. 
As is well known, he set his face like a flint against 
her marrying Schumann—not from any fears as to 
his sanity, as he considered the composer phleg- 
matic !—but more probably because his own unhappy 
experiences rendered him hostile to the idea of his 
daughter marrying an artist. But whatever we may 
think of him as a man, there can be no doubt as to 
his efficiency as a trainer. Amongst the many 
interesting anecdotes recorded in these pages is that 
of Madame Schumann’s lapse of memory when 
playing in one of Mendelssohn’s Concertos, conducted 
by the composer himself. It is pleasant to learn that 
no unpleasantness resulted from the contretemps. The 


story of Madame Schumann’s married life, as given | 


here, is truly heartrending—it was, in fact, one long 
effort to drown sorrow by work. On one point it is 


interesting to learn that she has always remained firm | 


even in the presence of royalty—that of refusing to play 
on a bad instrument. Equally artistic again, in the 
best sense of the word, is her rooted distaste for all 
the tricks of virtuosity — flourishing the hands, 
XC. 
this subject: “A real artist never does that [gesti- 
culates with his hands]; it is only a habit of 
dilettanti, They raise their eyes, shake their head, 
and cast conceited glances round the hall, when the 
loftiness of their aim ought to compel them to rise 
above earthly things, and seek to give fitting expres- 
sion to the great work of which they are the 
interpreters. When an artist comes on the platform 
he does not belong to the public; his personality is 
merged in that of the master who speaks through 
him. Are not smiles and simpers fatal to an elevated 
and serious state of mind? It is only a bad actor who 
tries to earn his pittance cf applause by cajoling the 
audience.” ‘The article also contains some interest- 
ing reminiscences of the late Madame Lind-Gold- 
schmidt, whose curious unworldliness is illustrated 
and explained in a couple of characteristic anecdotes. 


The said manager, being a good man of | 


Wieck is com- | 
pared to the tenderest mother, but where the tender- | 


Here are truly some golden words of hers on | 


THE increasing interest in music and musical 
“doings” renders it necessary that every newspaper 
should set aside a portion of its space for the 
“abstract and brief chronicle of the time” and tune, 
| That the space is worthily occupied speaks much also 
|for the qualifications of the writers, and their 
|} acquaintance with the subject, which often, like Sam 
Weller’s knowledge of London, is “extensive and 
peculiar.” Here are some ‘choice bits ” culled from 
a Northern newspaper published in a district where 
|it is the custom to say, and the habit to believe, 
|that the dwellers therein “imbibe music with the 
air.” Speaking of an organ recital, our gifted, natural 
musical writer says of the ‘ Occasional” Overture 
(Handel): “The Allegro followed slowly and softly, 
|the flute and piccolo notes imparting an agreeable 
variety to the music.” In rapturous laudation of the 
| Andante con moto (Guilmant), we find that it * called 
|into requisition the sweet oboe and clarion stops, 
'and was a splendid contrast to the first piece.” 
| Further, we read, concerning the March (* Ruins of 
Athens”), Beethoven: ‘ Striking the soft notes, he 
(the Organist) gradually introduced the swells, and 
filled the church with harmony.” It is a pity that 
the names and titles of the ‘ swells’ were not fully 
set forth in the fashionable list of those who graced 
the occasion. An Improvisation concluded the 
Recital, and of this we learn: ‘ Towards the finish 
a hymn was introduced, and whilst the full power of 
the organ was again brought into use, the pedals 
‘filled in the bass part, and the piece went very 
effectively.” The mixture of styles is as well brought 
into use as the power of the organ. On another 
| occasion the same gifted writer exhibited the exten- 
sive character of his musical knowledge when he 
|said: The slow movement (Sonata, Op. 2, No. 1) 
|by Beethoven followed, and the melodious sym- 
| phonies, quartets, and sonatas in the piece ensured the 
|pleasure of the auditory.” ‘There is not the least 
| doubt that it did; much of the pleasure was probably 
| hilarious. 





We are glad to notice in a reprint of Sir John 
| Stainer’s inaugural Lecture at Oxford, entitled ‘ The 
Present State of Music in England,” a vigorous 
plea put forward in favour of a subsidized National 
|Opera House, ‘fin which new operas by native 
}composers could be produced without the risk of 
|sending a friendly impresario to the workhouse.” 
| Surely,” continues Sir John, “the time is ripe 
|for the serious consideration of this question. 
| Annual grants are made to the National Gallery, the 

3ritish Museum, and other educational institutions; 
why is there no grant for a National Opera? Is no 
public effort to be made to educate the nation in music, 
‘the art which is the common heritage of the lowest 
as well as the highest born? Compared to the sums 
voted for other educational purposes the amount asked 
for the sustenance of an Opera would be ridiculously 
small, and it would become less and less as musical 
taste and knowledge became more widespread. By 
a National Opera I do not of course mean one exclus- 
fired for the production of English works, but one in 
which the finest operas, German, Italian, and I'rench, 
could be heard, and where the fear of possible pecu- 
niary loss would not exclude an English Opera of 
undoubted merit.” 

The foregoing remarks strike just the right note. 
A National Opera House might, ceteris paribus, show the 
preference to a native work, but there ought to be no 
boycotting or insular prejudice connected with the 
working of such a scheme, otherwise it would be 
foredoomed to failure. Meantime, failing such State 
encouragement, it seems that an attempt is to be 
made by Mr. D’Oyley Carte to establish a Lyric 
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Theatre in London somewhat on the lines of the Opéra 
Comique in Paris. Sir Arthur Sullivan and Mr. 
Goring Thomas are, it is said, both writing operas for 
performance at the new theatre. 





Ir has often been said, in commenting upon the 
“encore” nuisance at the opera, that, apart from 
demanding the repetition of a piece, the effect even 
of recalling a vecalist in order to acknowledge the 
applause of the audience, or to gather an armful of 
bouquets, is quite as bad as if the progress of a 
drama were to be arrested in order that an actor 
might be similarly glorified in the middle of a highly 
dramatic scene, simply because a special sensation had 
been created on quitting the stage. That such an absurd 
proceeding as this, however, has recently taken place 
in Paris is proved by an account of the revival of the 
play “ Les Danicheffs” at the Gymnase, in which 
we are told that at the conclusion of a powerful 
scene between Madame Pasca and M. Marais, their 
exit was the signal for applause so loud and con- 
tinuous that it was taken as a recall. We are glad 
to say that M. Marais, in spite of this tribute to his 
histrionic powers, absolutely refused to appear, 


declaring that he was “not an Italian tenor”; but | 
when the curtain fell—to show his respect for the | 
audience, and with no loss of respect for his art— | 
he came forward twice, in response to repeated calls | 
As a rule, however, | 
actors, like vocalists, are by no means insensible to | 


from all parts of the house. 


audible marks of favour, even when they destroy the 
action of the scene; and we cannot say, therefore, 
that aclaque may not be more successful on a future 
occasion. Strange indeed would it be if, as the 
system of encores and recalls dies out at the opera 
in England, it should gradually obtain at the theatres 
in France. 
Marais to the noisy clamourers for his re-appear- 
ance. May not the time come when the “ Italian 
tenor,” in a similar position, will indignantly declare 
“Tam not a French actor.” 


THE music which was sung at the funeral of Lord 
Napier of Magdala, in St. Paul’s Cathedral, on the 
2ist ult., made a very deep impression upon all who 
were present within the walls of the sacred edifice on 
that occasion. ‘The solemn and dignified setting by 
Dr. Croft of the opening sentences of the Burial 
Service, the pathetic harmonies of Spohr’s “ Blest 
are the departed,” and the more hopeful strains which 
Dykes has associated with the words of Cardinal 
Newman’s touching hymn “Lead, kindly Light,” 
together with Goss’s beautiful Anthem “I heard a 
voice from heaven,” and Sullivan’s melody sung to 
the hymn “ Peace, perfect peace,” have rarely been 
more reverently given. Many among the congrega- 
tion present were affected to tears by the refinement 
of the performance of the music and the surrounding 
associations. The last time a State military funeral 
took place in St. Paul’s Cathedral was upon the 
occasion of the interment of the Duke of Wellington 
in 1852. On that occasion a curious incident 
occurred which may interest musical readers. The 
choir sang the processional sentences marching 
slowly from the west door, and in order to ensure 
steadiness and uniformity of performance, one of the 
Vicars-Choral, walking at the head of the cortege, 
conducted with a stick rolled in white paper. When 
passing under the dome he lost his grip upon the 
stick, and it flew out of his hands, high in the air, 
and fell at the feet of an old general officer, who, not 
expecting such a thing at that time and place, was 
rather alarmed at first, but turning to his neighbour, 


‘“T am not an Italian tenor,” said M. | 


another gorgeously-appointed officer, he whispered to 
him behind his plumed hat, “ Rocket practice, I 
suppose.” 


At the recent Conference of the National Society 
of Professional Musicians Dr. Hiles is reported to 
have said that “he felt it his duty to upset strict 
counterpoint by all legitimate means, even by laugh- 
ter.” Making every allowance for the garbling of Dr. 
Hiles’s actual utterances in the process of press 
condensations, we cannot but regard this declaration 
with surprise and regret. It reads very like a senti- 
ment pronounced by one of the gas stokers on strike, 
reported in the same day’s paper, to the effect that 
** he believed in revolution.” The unthinking always 
** believe in revolution,” because they like the interest 
attached to change; but in music it is hard to see 
what pleasure there can be in abolishing any of the 
recognised canons of art, since there can be, in the 
nature of things, no substitute offered. It is like 
cutting down a yew-tree, which takes ‘“ centuries to 
make, and but one hour to mar,” as Charles the First 
says. We feel tempted to parody the old lines con- 
cerning Dr. Fell and say 





We do not like it, Dr. Hiles: 

Thy teaching may suit juveniles, 

But this we say, with scornful smiles, 
We do not like it, Dr. Hiles. 


FACTS, RUMOURS, AND REMARKS. 


A CORRESPONDENT has obligingly forwarded to us a 
|couple of short extracts from a paper styled the 
| Scottish Leader. We are not acquainted with the 
| print, and, therefore, are not entitled to express any 
opinion upon the wisdom, or want of wisdom, with 
which it is conducted. ‘The Scottish Leader, for 
aught we know, may be “the glass of fashion and the 
mould of form” as regards journalistic virtue, but, 
|judging from the extracts now before us, it has at 
least one weak point. Among its contributors is a 
young and flippant gentleman—we vehemently suspect 
he is young and know he is flippant—upon whom it is 
desirable to place a muzzle without delay. This 
person, being injudiciously allowed to open his 
mouth, lately emitted the following concerning a 
performance of Handel’s *“* Messiah’ :—‘* The morn- 
ing newspapers having been read to the last 
advertisement, and the evening papers, properly so- 
called, not being available, there is nothing left for 
the ordinary respectable citizen but to go to the St. 
Andrew’s Hall to hear his daughters, or, if one may 
judge by appearances, his sisters, his cousins, and his 
aunts strain at the top notes of the Handel choruses. 
Possibly he thinks he hears his mother’s voice 
singing in paradise, possibly he goes to sleep, but in 
any case the oratorio furnishes just enough of the 
church service to accord with his new resolutions, 
and just enough of the dramatic element to sanction 
an interval for refreshment. . . A large audience 
sat it out religiously from the opening recitative to 
the last chorus, which is humorous enough to have 
come out of a Gilbert and Sullivan opera.” The writer 
of this pitiable stuff is hardly worth powder and shot, 
but some good may be done by holding him up—the 
Spartans showed drunken helots to their children 
as an example of the pernicious scribblers who are 
bringing more and more degradation upon the British 
press by exercising their small wits in sport of 
serious things, and in endeavouring to ridicule that 
which they are unable to comprehend. 








With Carl Formes died a great—well, shall we 
say romancer? In the ‘“ Great Basso’s Story of his 
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Life,” as published in the American Art Fournal, may |signy, 14; Lully, 28; Philidor, 20; Spontini, 20, 4 
be read the following :—‘* When Mario died his coffin | Looking at these prices, it is not likely that vendors ope 
was borne by two or three poor neighbours to the | of musical autographs will take them to Paris, unless dec 
grave. In Italy it is the custom to bear the coffin in| they bear the magic name of Mozart. He 
a vehicle to the graveyard, and then a second waggon oe ret 
akes it from the cemetery gate to the grave. Two ; . ; or lan 
taki om ¢ es Pog ee ae se A CERTAIN Mr. Octavius Cohen, resident in Char. ‘h 
different fees have to be paid for these services.|, ° : gaat : wl 
5 ne a : i" leston, South Carolina, makes piteous complaint that f 
Now, when Mario’s coffin reached the graveyard : tae et ; ‘a is 
Mr. W. S. Gilbert has stolen his ideas and used F 
entrance, there was no money to pay the second fee, f Kee eae ; : ce 
them in the ‘“Gondoliers.” Here are his words: f 
and so the coffin lay in the middle of that Roman | ;, : si es : of | 
‘During the past summer I wrote to Sir Arthur P 
street, in the hot sun, all the day, forsaken by]... °, .. : : ing 
: : ’ : ~ | Sullivan desiring to know whether or not he would tha 
attendants and followers, until the graveyard autho- aie Sica ihe tbe : E 
ee : haiti ee RCE, —. »,| be willing to furnish the music for my libretto for an “ef 
rities had it borne inside and cast into a grave at|.~ 8 : ? : ref 
: ze : : ; -|interest in the opera. In my letter I inclosed an 
nightfall.” If anybody wants to know the truth in : : ia? Rare rae eee : an 
exceedingly full synopsis of ‘* Niatrici,’ in which | & 
this matter let him apply to Mr. W. G. Cusins, who | j ay al ea Ai p 
brought into prominence my leading ideas. A couple glo 
laid on Mario’s coffin a wreath sent by the Queen of |“. i é mated Prana g 
|of months ago, when I read in the New York Herald vh 
Ehgland. Formes certainly has not told it. [ik cram moar feats eee \ 
© 7 a rough forecast of Gilbert and Sullivan’s opera, I at thi 
‘once concluded that the ‘Doge of Venice’ in their ser 
EQUALLY veracious is the Great Basso’s account | opera was a direct steal from the character of ‘ Mar- AG 
of a meeting with Ronconi in New York: “In 1872) tinez,’ the principal triplet in my opera ‘ Niatrici.’ Det 
I had just come back to New York from London. As! The impression has now become a conviction since | 
I was walking down the street one morning I espied | have seen a more exhaustive forecast of their new 1 
a little old man, bent over with age, and looking very | opera. I shall make every effort in my power to pre- bl 
miserable. Something about him, however, seemed | vent ‘The Gondoliers’ from being produced in this W; 
familiar to me, and I hastened my footsteps. As I |} country.”” The Charleston man has not succeeded 
came up to him he turned about, and stopping short, | vet, and some people are unkind enough to report = 
cried: ‘Carlo!’ ‘Giorgio!’ answered, and grasped that his claim is laughed at. Which we should a 
his hands in mine. It was the once great Ronconi, | think very likely. 3 
walking the streets almost in rags. ‘ Which way rb 
ae eS): eae ae “ ccxnees. cape aieicm “a s. ‘ ar = OC 
are you bound?’ said he, in a voice cracked with) Mr, Krenpier, the able musical critic of the New ne 
a0e ‘ reaglhktact.? cz * 6yyhere <« o > >| qr pot . . iat, ct , 
age. ‘To breakfast, ve I; ‘w here all good people | york Tribune, having published a severe criticism of po 
~ yy? ¢ Rar e e ’ > are . ’ . ” - . 
should go.’ ‘Fortunato! fortunato!’ he muttered. [Liszt's song “ Mignon,” was forthwith taken to task ies 
‘Cc ee oy <a: ee 6< > . pace . : Sai A 
Come along with me,’ said I, ‘and let us recall old | py a person of the name of Quigg. Said Quigg: “It hi 
times.’ As we walked towards the restaurant I did wil] strike people endowed with that faculty which is pe 
not dream for an instant that he had reached such a | usually alluded to as ordinary horse sense, that a a 
condition that he was actually starving. Supposing daily newspaper critic must be suffering with an efi 
that he had breakfasted, I walked in and, seating acute attack of swelled head to imagine that his hea 
myself at a table, gave a bountiful order to the waiter) opinions upon the work of a musician like Liszt pe 
for myself. It — bitterly cold, and I was hungry.’ possess any value whatever to the musical public of ens 
Presently I saw Ronconi eagerly grasp a piece of New York. But, even assuming that the musical wis 
bread that lay on the table and gnaw on it like a ability of the Tribune critic was equal to his own bet 
wild beast. ¥e What,’ I demanded, ‘have you not opinion of himself, which is a great draft upon the 
breakfasted lhe poor fellow looked up at me with | imagination, it is in order to inquire who asked for, 
great hungry eyes as reply. ‘Waiter,’ I shouted, or, for that matter, cares for, his opinions upon the ‘ 
6 ’ a @ . ss ah D "7 
bring us here a feast! What will you have?’ works of such masters as Liszt.” The logic of these bur 
-Lo ‘ . ‘ , ‘ > ‘ a . rz ° P 
asked that functionary. ‘Everything you have in remarks may be put in the form of a. syllogism Ni; 
your kitchen!’ I cried, fiercely. And poor Ronconi | thys -— Ma 
sank down against the table, sobbing like a child. The man I disagree with deserves vulgar abuse. fad 
I disagree with Krehbiel ; the 
A RECENT great sale of autographs in Paris deserves Thi Therefore, Krehbiel deserves v _ hig ail 
passing notice here, because some of the MSS. bore * "1S, ies is as old as the hills, and bids fair to “pe 
the signature of famous musicians. A letter of SUrVive them. on 
SMosasi, written from Milan to his sister, at the age : 
pees : er : tear ' . ae F cor 
of fourteen, brought 580 francs. A letter of Beet-| EvuGEner d’ALBert is enjoying—we hope he is en- ‘“ 
hoven was sold for 250 francs; two by Bizet for 130 joying—some very straightforward criticism in the ra 
and 20 respectively; one by Piccinni for 110; one by United States, where everybody does not approve his oat 
Weber for 140; one by Chopin for 110; one by inartistic sound and fury. One writer protests that, Sins 
Haydn (signature only) for 51; and one by Paganini | at a recent concert, the ideas of Chopin were ‘too ra 
for 40. Vive letters of Meyerbeer were cheap at 183 often juggler’s balls which he tossed and caught that wil 
francs the lot; and four of Rossini went begging at the lookers on might admire the dexterity of the man ee 
24 francs. On the other hand, a letter written by | of spangled dress and painted face.” He continues: cam 
Méhul to Rouget de Lisle was knocked down at 70 |‘ It may be said that a player has a right to exagge- pe 
francs, and one by Grétry to the same spe gc osm |rate the ideas and movements of a composer if his 
on the subject of the ‘ Marseillaise,” at 75 francs.|technique enables him to do so successfully. But 
Two letters written by Wagner fetched no cae than|upon what can this statement stand? for the 7 
34 and 35 francs respectively, while one from Mendels-|sentences of the author become an unmeaning m 
sohn to Scribe, asking for the book of an opera, rose | babble; his hints are turned to blows; instead of up¢ 
no higher than 30 francs. Two examples of Liszt|strength is seen brute force; and all pleasurable org 
were sold for 66 francs, but an autograph romance | emotions give way to an admiration akin to that of ma 
from the same pen hardly found a buyer at all, and the yokel, who, seeing for the first time a pile-driver, pro 
had to be knocked down at 7 francs. The figures in| gazes and gapes.” Severe, but no truer or more wh 
other cases were as follows: Sontag, 29; Sophie| wholesome words were ever written. It is time to unl 
Arnould, 20; Miss Smithson (Madame Berlioz), 13;|speak out against the modern craze for volcanic hea 
Jenny Lind, 13; Schumann, 33; Gossec, 16; Mon- eruptions in music. sib] 
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Tue New York millionaires who patronise the | 
opera are vying with each other in the splendid | 
decoration of the ante-rooms to their private boxes. | 
Here is a description of one of these gorgeous | 
retreats, belonging to a certain Mr. William Khine- | 
lander: ‘*A joyous sensation is experienced by all | 
who enter it from the sombre corridor without, for it | 
is like plunging from outer darkness into the very | 
centre of sweetness and light. The white and gold| 
of Louis XVI. prevail in the decorations, but the ceil- | 
ing and portiéres present spots of resonant colour | 
that fairly makes the white and gold scintillate with | 
reflected gorgeousness. The ceiling consists of radi- 
ant plaits, from a central rose of pale pink silk. The 
porti¢res are of heavy pink satin damask, flowered 
gloriously, and heavy as gold almost. ‘Two broad | 
white and gilt-framed mirrors on either wall multiply 
this decorative dream into indefinite vistas of 
sensuous delight. Music borne through the curtains 
of this retreat, a@ Ja Marie Antoinette, is said to 


acquire a royal flavour.” O republican simplicity ! 


BRISTOL is to be congratulated upon a very remark. | 
able degree of musical activity just now prevailing. 
With regard to organised societies for cultivating the | 
art, we take the following from the local Times and | 
Mirror :—“ Besides the Madrigal Society and the! 
Orpheus Glee Society, there are the Festival Choir of 
400 voices in constant rehearsal; a new _ choral | 
body of 500 voices, under Mr. Riseley; four 
new Choral Societies in the various quarters of the | 
city, with an aggregate of 700 voices; a new male- | 
voice choir, entitled the Gleemen, with go members ; | 
and Mr. John Barrett's choir of 70. The recently | 
| 
| 
{ 


established Society of Instrumentalists has rapidly | 
developed, and now numbers 200, of which 160 are 
efficient performing members.” ‘This is not all. The | 
brave old “capital of the West” has apparently | 
determined upon reviving the “ Monday Pops. ’, which | 
came to grief two or three years ago. We cordially | 
wish success to this effort and all others designed to 
better the position of Bristol among musical cities. | 


Apropos to the recent performance, by the Edin- 
burgh Choral Union, of the ‘Cotter’s Saturday | 
Night,” Dr. Mackenzie has written a letter to Mr. | 
Marshall, President of that body, in which he says: | 
“ The very evident desire to give a good rendering of | 
the ‘Cotter’ was visible in the faces of the singers, | 
and the attention to my beat was quite perfect and | 
satisfying to me, both as composer and conductor. 
Let me congratulate you and your brother committee- 
men on the great improvement and change which has 
come over the spirit of your choral body. The attack 
as well as the tone is greatly superior to that of 
former years, and I feel sure that a new life has been 
infused into the Society ; consequently, more success 
lies before it. Allow me to ask you to tell the mem- 
bers that I am very grateful to them for their good- 
will and the earnest endeavour which they made to 
launch my piece. The whole performance was an 
intelligent and gratifying one to me, and calls for my 
cordial thanks to all concerned.” 





WaGNER’s “ Mastersingers” having failed utterly 
in Milan, and brought complete pecuniary disaster 
upon the management. La Lanterne (doubtless an 
organ of Italian ‘“ Philistinism”) puts the whole 
matter thus: “I admit evolution as the basis of 
progress, but it must be logical evolution, not that 
which leads to the incomprehensible, the obscure, the 
unintelligible. And when music comes to me as 
heavy as a table of logarithms, or as incomprehen- 


| 20,000 men. 


}of anything else. 
ithe rough 





sible as the Chaldean language, I prefer not to hear 





it. It appears that the Milanese public wished togive 
a solemn denial to all the furious Wagnerian poseurs. 
‘Wagner pleases you?’ The public have said to the 
Wagnerians: ‘ Well and good, enjoy him.’ And they 
have left the theatre empty.” ‘Ve regret that the 
Milanese quarrelled with the “* Mastersingers.” Had 
the work been the ** Nibelung’s Ring,” their attitude 
would seem more intelligible. 





WELLINGTON used to estimate the value of Napo- 
leon’s presence with the French armies as equal to 
Mr. and Mrs. D’Oyley Carte must be 
worth a great deal more in proportion, and they have 
flown to the help of ** The Gondoliers ” in New York. 
If it be true that the company sent over with that 
work is so far from competent as to imperil its 
fortunes, there has been singularly bad generalship 
somewhere, because the one fact better known than 
another is that Americans appreciate a good thing 
when they see it, and are quick to resent the offer 
No doubt Mr. Carte will make 
places plain over in New York, but, 
failing him, clever Mrs. Carte may be depended 
upon. 





MapamMeE ALBAN! is being sued in the High Court 
of Toronto by Thomson, a Canadian Concert-agent, 
on account of breach of agreement. The defendant 
pleads that she never heard of Thomson till he 


| brought his action; that one Lavine, of New York, 


if he entered into an engagement on her behalf, did 
so without her knowledge or consent, and that, if 
defendant entered into any such contract (which she 
denies) it was at a time when she was in Europe, and 
it was subject to the condition that she came to 
America within the time plaintiff alleges it should 
have been perfected, and she did not come to 
America within that period. Madame Albani’s 
evidence will be taken on commission at Chicago or 
elsewhere. 


Mr. G. H. Witson writes in the Boston Daily 


| Traveller: ** Those of our London contemporaries 
| who delight to proclaim the appearance of question- 


able taste in things American, are reminded that the 
present Lord Mayor sings ‘ We've both been there 
before’ and ‘ Where did you get that hat’ (in a style) 


| worthy of the finest music hall artist impersonator.” 


We do not see why the contemporaries aforesaid 
should, ascritics of things American, be thus reminded. 
None of us blush for the Lord Mayor in his character 
as a comic singer—of course, provided he exercise his 
art in a proper place and at a fitting time. Because 
Boston is serious, should not Lord Mayor Isaacs 
entertain his friends with “ cakes and ale” ? 

Nearcy all the arrangements at present made in 
connection with the Norwich Festival have been 
reported, but we may state that October 14 next is the 
date fixed for opening the proceedings. The list of 
artists is now complete, and includes the names of 
Madame Nordica, Miss Macintyre, Miss Lehmann, 
Miss Marian McKenzie, Miss Damian, Mr. E. Lloyd, 
Mr. Maldwyn Humphreys, Mr. Alec Marsh, Mr. 
Novara, and Mr. Henschel. It is yet strange to 
us not to see in a Festival roll that Madame Albani, 
Madame Patey, and Mr. Santley are engaged. 


ora 





WE read of much dissatisfaction at Norwich with 
the action of the Festival Committee in rejecting 
Handel's ** Messiah.” ‘The Committee are said to 
urge that the sacred oratorio has, for some time 
past, attracted a diminishing number of hearers, and 
they offer, provided a sufficient number of seats be 
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taken, to give a supplementary performance at the 
close of the Festival proper. Committee-men must, 
of course, be men of business rather than of senti- 
ment, but sometimes it is good business to respect 
the sentiment of others. Any action touching ‘ The 
Messiah” ought certainly to be proceeded with in a 
cautious manner. 





A CORRESPONDENT of the Times demands that Par- 
liament shall pass a bill to put down the ‘nuisance 
of organ-grinding,” and cites the precedent of New 
York. He appears not to know that the suppression 
of street music in the Empire City gave so much dis- 
satisfaction among the poor that it was found prudent | 


to enable the Mayor to licence such performances as | 


his taste approved. Organ-grinding in London is, 
no doubt, a nuisance to those who can command 
better music ; 
less fortunate people, to whom it is a pleasure, should 
go without any music at all. Let us be reasonable 
and unselfish in this matter. 





NEWSPAPER reports have not been quite accurate 
with reference to the identity and family relationships 
of the late Mr. Zerbini. He was not the viola-player 
and accompanist associated for some time with the 
Popular Concerts, but the father of that gentleman. 
Moreover, he was not the husband, but the father- 
in-law of the late Mrs. Zerbini, once secretary and 
amanuensis to Sir Charles Lyell, the geologist. 
Mrs. Zerbini, for whose character and abilities all 
who knew her had the highest respect, was a sister of 
Mr. J. G. Patey. 

Music played in a theatre before and after the 
rising of the curtain has, we are glad to find, 
materially improved of late years, and many Con- 
ductors even pride themselves upon publishing a pro- 
gramme of the compositions to be performed during 
the evening. The following advice, however, written 
in view of the prevailing epidemic, and extracted from 
a daily contemporary, is too obviously written in the 
interest of the actors alone to find favour from musi- 
cians. ‘If theatrical audiences would cough it out 
during the overture and entr’actes it would be merciful 
to the harassed artists on the stage.” 

We are glad to find that at last an attempt has 
been made to raise the character of 
performances by the engagement at the Empire 
Theatre of Miss Amy Roselle to recite the Laureate’s 
poem “Rizpah.” We cannot but think that there 
are very many ready to welcome such an artist if 
only as a protest against the ‘‘ dashing serio,” the 
‘**double-voiced vocalist,” and the “two instrumental- 
ists and pedestal bone phenomena,” all of which 
attractions are advertised at a similar London 
establishment. 

In a local criticism upon the joint Concert of a 
pianist and violinist, it said that the “voice” of 
the former artist was “always neat and soft,” and 
that in a solo by the latter “the young violinist’s 
splendid voice came out to advantage.’ It is evident, 
even by this extract, that the writer has got somewhat 
mixed; but when we read that a Sonata by Beet- 
hoven ‘for violin and pianoforte was splendidly ren- 
dered, ‘‘ the ‘ Avagis’ especially being played with 
much feeling and finish,” we feel that we can go no 
farther without a glossary. 


In derision 
time said, as 


of the music of Wagner, it was at one 
a proof that it could never be played 


but that is no reason why thousands of 


music hall | 


to a popular audience, that the fanatics of the great 
master would evidently wish some of his most 
dramatic compositions to be heard even in a panto- 
mime. If the writer of this observation ever reads 
the notices of others, we commend the following to 





his attention. ‘“ Mr. , as usual, is skilful in his 
arrangement of the pantomime music, though I 


cannot consider it a good point to make so liberal a 
use of Wagner.” 

Mr. Potiini, Director of the Hamburg Opera, has 
received a sharp lesson in the law courts. Annoyed 
| by an article in one of the newspapers, he refused 
admission to the offending critic, who retaliated by 
suing him for damages. After argument, the Court 
decided that Pollini had been guilty of an arbitrary 
and illegal act, and condemned him not only to pay 
damages for the first refusal, but also a fine of 500 
marks for each subsequent denial of admission. The 
| director is now a wiser man; possibly a sadder one. 








A smart specimen of irony lately appeared in the 
American Musician. Noticing a performance of ‘* The 
Messiah,” the critic wrote: ‘* Owing, no doubt, to an 
inexplicable dearth of English-speaking bassos in our 
good city of New York, the valuable services of Herr 
Fischer were secured to interpret the bass part, 
which he delivered in excellent Wagnerian style, in 
a rich and palatable Platt Deutsch dialect, calling 
forth the enthusiastic plaudits of his many 
admirers.” 

AppITionaL proof of our recent statement that 
those who undertake the care of the insane must 
possess a knowledge of music is daily furnished, but 


playing upon an instrument, instead of being a 
secondary qualification for the office is now con- 
jsidered primary. ‘Two male attendants wanted, 
|one must play the clarinet and the other the violin. 
Asylum experience not necessary.” 








Homer sometimes nods, wherefore we must not be 
|hard upon the Times for sleeping when Dr. Macken- 
zie’s * Dream of Jubal” was produced at Liverpool 
in February last year. Waking up to write ‘“ Music 
in 1889,” our contemporary spoke of the work as 
“first performed at one of Novello’s Oratorio Con- 
jcerts.” The Times critic may then have heard it for 
the first time, but that is a different and less important 
matter. 

From the American: “The management of the 
(Chicago) Auditorium states that the gross receipts 
of each performance during the Italian opera season 
will be at least 12,000 dollars. This will be almost 
enough for Patti. Tamagno will be in an unenviable 
position, as he is in a company with a singer who 
generally takes everything in sight, so his chances 
for walking all the way back to sunny Italy are 
extremely good.” 

Here is a wonderful piece of news from France. 
It may be found in the columns of the Ménéstrel. 
“At the last Concert of the London Crystal Palace, 
Mr. Manns produced, for the first time, an idyllic 
Cantata called ‘St. John’s Eve.’ The success of the 
new work was decisive, but is attributed to the abun- 
dance of the themes taken from popular English ballads 
which the author has scattered over his score.” 
Really ! 





Mr. CHARLES Fox, a Gloucester elocutionist, lately 





hit upon the idea of giving a Concert at which the 


the following advertisement shows that the power of 
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performers should be natives of the county. In 
carrying this out he was able to put forward as repre- 
sentatives of Gloucestershire talent Miss Hilda 
Wilson, her sister, Agnes, Miss Sully, a clever young 
violinist, and Mr. Watkin Mills. A very creditable 
display. 





A piscussion has arisen in Paris on the question 


whether a composer is justified in writing to order | 


within a given time. It must needs be about as 
profitable as a debate concerning the number of 
angels that can stand on the point of a needle. 


There are composers and composers—those who, like | 


Mozart, can write well at any time, and those who 
cannot write well at all, like ! 








BEETHOVEN’s “last piano” has been secured for 
the Beethoven House Society in Bonn. Its authen- 
ticity is, we learn, supported by documents and the 
authority of Johannes Brahms, concerning whose pos- 
session of special knowledge nothing is said. The 
documents and Johannes Brahms may be right—we 
trust they are—they may alsobe wrong. There are 
rogues in other things besides grain. 


Mr. Appey’s operatic train includes two Mann 
boudoir cars, with separate compartments for the 
leading people. Mr. Abbey, log.: ‘Of course, 
Madame Albani and Mr. Gye could not ride in open 
view of Nordica and Valda, and vice versd@. Oh, no! 
Where you have a lot of prime donne you must enable 
them to keep up their privacy, or you'll have a war 
on your hands in no time.” 





AMERICAN papers are still garrulous on the subject 
of Mr. Nikisch, who was really a god-send to the 
purveyors of “copy.” One journal criticises his 
attitudes in conducting, and another says that to do 
this is to reduce criticism to absurdity. But when a 
man perches himself on a high plattorm, and poses 
and gesticulates as part of the “show,” opinions 
about his performance follow legitimately enough. 


THE average dancing man of the present day sees 
troublous times ahead. Strauss has invented a new 


waltz, beginning slowly with what is called a ‘ con- | 
versational figure,” and the dancing man will cer- | 


tainly be expected to converse—an operation for 
which, as a rule, he is imperfectly equipped. 
“Howwid wawm, ain't it’? and “Seen Twa-la-la 
Tosca” ? won't do. 

THE people of Eutin, Weber’s birthplace, are quar- 
relling over the disposition of a statue of that 
master, recently purchased by laborious subscription. 
The committee want to place it in the cattle market, 
but the population object, and the Grand Duke is 
now asked to give up a corner of his land outside 
the town. The Germans are singularly unfortunate 
in these matters. 

LookinG through an old work called ‘ Dyche’s 
Dictionary” a few days ago, we were surprised to 
light on the following definition :—‘ Chromatic, one 
who never blushes, or whose colour never changes.” 


Musicians will agree with us that the meaning of 
this word has materially altered in the course of 


years, 


IN giving a testimonial to a pianoforte manufacturer 


Wagner has placed upon record that ‘‘a Beethoven 


Sonata, a Bach Chromatic Fantaisie, can only be 


fully appreciated when rendered upon one of your 
pianofortes.” Admirers of these two great masters, 
when they discover the name of this maker, may at 
once find how much pleasure they have lost. 





Have the fates conspired against our worthy con- 
| temporary, the Musical Standard? In its report of the 
3oxing Day Concert at the Albert Hall we read: 
“Mr. Sims Reeves was encored for the * Minstrel 
Boy’ and sang ‘ The Bay of Biscay.’ This might 
have happened had Mr. Sims Reeves been present, 
| but he wasn’t. 





| WaGNerR worship is becoming ridiculous, and bids 
fair to expire amid inextinguishable laughter. Here 
\is that wonderful person, Hans von Wolzogen, 
bringing out a book, entitled ‘* Richard Wagner and 
ithe Animal World.” It is a full, true (perhaps), and 
| particular account of the great man’s relations with 
| dogs and parrots ! 


| 


| We hear it said that “the taste of the present 
day does not admit of performing the whole of ‘The 
| Messiah’ in one evening.” For taste substitute 
|impatience, and the remark is true enough. Impa- 
|tience is becoming a most formidable enemy of the 
great in art. 


Tue French government, with its usual concern 
for art and artists, has decreed that all holders of and 
candidates for the Prix de Rome and all students of 
ithe Conservatoire who have won a prize at the 
| annual competitions, shall be released from military 
'duty after having served one year with the colours. 


| 

| Amone recent deaths is that of Mr. Alfred Duru, 
/the librettist. He collaborated with Henri Chivot 
'in the following works, amongst others: ‘* Madame 
Favart,” ‘*La Mascotte,” * Les Cent Vierges,” and 
“La Fille du Tambour-Major.” Duru was born in 
1829. 








Tue official certificate of Dr. E. H. Turpin’s ad- 
mission to his musical degree, described the gentle- 
man in question by the Christian name of * Richard.” 
Can this curious inadvertence have resulted from Dr. 
3ridge’s dedication of his very successful musical 
setting of Sam Weller’s “ pathetic ballad ” ? 


| 





MapaMe Turotra was killed—by Rumour—the 
other day, and some papers hastened to publish par- 
ticulars of her career. Truth has now brought the 
lady to life again, and states that she is at Pallanza 
in the enjoyment of excellent health. 








THE artists at the Carignan, Turin, struck work 

recently in the middle of a performance, demanding 

After tedious squab- 

| bling, matters were arranged. It is as important to 
| know when to strike as how to strike. 


| ? . 
|the instant payment of arrears. 





Aw observant person points out that, in England, 
Albani is called “our English singer”; in Canada, 
“our Quebec artist”; and in the United States, ‘our 
American songstress.” It is not known that she has 
complained. 





Tue Philharmonic Society of Buda-Pesth is not 
}so old as its London namesake, but, for a musical 
| association, has attained a respectable age. Its 
| Jubilee was celebrated on the 8th ult. 
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CaN it be true that, in mounting “Lucia” at the 
Paris Opéra, the Scottish gentlemen were put into 
costumes of the time of Henry the Third, and palms 
were represented as growing in the open air ? 





Tue evolution of wit: ‘A German specialist 
asserts that Patti has two extra valves in her wind- 
pipe.” Two valves—bivalve—oyster—oyster Patti! 
See New York World. 

A writer in the Boston Daily Traveller describes 
Liszt’s so-called Symphonic Poem,“ Festival Sounds,” 
as a work of the “ robust pic-nic order.” 





Tue time of American musical critics seems to be 
greatly taken up in criticising each other. Does it 
pay? 


’ 


Dr. MACKENZIE’s * Pibroch’ 
Sarasate at Philadelphia, on the 
enormous success. 


was played by Senor 
16th ult., with 


ROYAL CHORAL SOCIETY. 


Ir any proof were needed that ‘‘ The Messiah ” retains 
its hold over the English public the aspect of the Albert 
Hall on New Year’s night must have furnished it even to 
the most sceptical of observers. 
which had rested upon the metropolis for several days, 
rendering locomotion difficult, if not dangerous, the stalls 
and boxes were well filled and the cheaper parts were 
crowded. As usual, extensive excisions were made in 
Handel’s score, even such favourite numbers as ‘‘ How 
beautiful are the feet’? and ‘ The trumpet shall sound” 
being removed in order to shorten the performance. The 
soprano solos were undertaken by Madame Dotti, who 
showed lack of training in the Handelian school of vocalisa- 
tion in ‘* Rejoice greatly,” though she sang ‘I know 
that my Redeemer liveth’? with a considerable amount 
of expression. Of Madame Patey and Mr. Lloyd it is of 
course unnecessary to speak, and concerning Mr. Watkin 
Mills it need only be said that he again displayed the rapid 
improvement which, in the absence of Mr. Santley, has 
placed him at the head of his own special department in 
the profession. 

There was an audience nearly as large at the performance 
of * Elijah”? on the 22nd, although the list of soloists 
Was to a certain extent experimental. Mr. Henschel’s 
embodiment of the Prophet is too familiar to need descrip- 
tion, and on this occasion it was precisely as usual. The 
soprano solos were entrusted to Miss Monteith, a young 
vocalist of considerable promise. Her voice is not powerful, 
but its quality is excellent and her method is irreproachable. 
A highly favourable impression was also made by Miss 
Sarah Berry, whose fine mezzo-soprano voice was displayed 
to great advantage in the air ‘‘ Woe unto them."” Madame 
Belle Cole, in the rest of the contralto music, and Mr. 
Henry Piercy, in the tenor airs, were praiseworthy. The 
choir began somewhat unsteadily, but quickly recovered 
itself and sang with its usual refinement and power during 
the rest of the evening. Mr. Barnby must be commended 
for his firmness in refusing the encores demanded for 
‘*Cast thy burden ” and * O rest in the Lord.” 


LONDON SYMPHONY CONCERTS. 


THERE was a gratifying increase in the attendance at the 
fourth of these Concerts, which took place on the 23rd ult., at 
St. James’s Hall. The presence of Schubert's ‘‘ Unfinished” 
Symphony in B minor and two of Wagner’s most popular 
pieces in the programme was doubtless the cause of this 
change for the better, and it seemed to have a stimulating 
effect on Mr. Henschel, who on few previous occasions has 
given so much satisfaction as a Conductor. The Symphony 
and the Overtures to ‘‘ Ruy Blas” and “ Tannhauser”’ were 
rendered with much spirit and precision, and the same may 
be said of Grieg’s picturesque Suite ‘‘Peer Gynt,” which 
has become one of the most popular works of the Scan- 


In spite of the dense fog | 





dinavian composer. Mr. Ferdinand Praeger’s Symphonic 
Poem in F, first performed at the Crystal Palace three years 
ago, is a musical illustration of pessimistic philosophy. 
Commencing with a bright and rhythmical Allegro, it passes 
through a Notturno in which a love theme appears, and an 
Adagio, which becomes more and more gloomy as it proceeds, 
to the tumultuous Finale, in which, after vain struggles 
with fate, the supposed hero succumbs, and the work ends 
with the broken accents of utter despair. The first two 
movements are very pleasing, and the effect is heightened 
by the rich Wagnerian orchestration, but afterwards the 
music becomes involved, and almost ugly. Nevertheless, 
the audience received the Symphonic Poem with much 
favour, and twice called the venerable composer to the 
platform. 


SIR CHARLES HALLE’S CONCERTS. 

Excerpt in the shilling seats, the attendance at the third 
of these Concerts at St. James’s Hall, on the 24th ult., was 
so small that the most sanguine of observers must have 
been convinced that the love of orchestral music is 
extremely limited in the metropolis. The programme 
was certainly not wanting in attractiveness, and the 
merits of Sir Charles Hallé’s Manchester orchestra are too 
widely known to need further advertisement or eulogy. 
The most important feature of the evening was the 
instrumental portion of Berlioz’s Symphony ‘ Roméo 
et Juliette.” There is no incongruity in the omission of 
the vocal numbers of the work, for as a whole it does not 
illustrate Shakespeare’s tragedy in any connected or con- 
sistent manner. Berlioz had a Shakespeare fever at the 
time and he relieved his feelings by clothing them in music, 
now using solo voices, now a choir, and now orchestra 
alone, just as his fancy directed him. The three move- 
ments given on the present occasion are among his most 
original and eftective efforts. The description of the feast 
in Capulet’s house is brilliant and picturesque ; the Scéne 
d’Amour is a truly beautiful rhapsody; and the curi- 
ously orchestrated ‘Queen Mab” Scherzo is a daring 
but successful attempt to illustrate in musical sounds 
Mercutio's famous speech. Sir Charles Hallé is always at 
his best when conducting Berlioz, and the movements were 
magnificently interpreted. With the remainder of the pro- 
gramme it is unnecessary to deal at length. It included 
the Overture to “* Euryanthe,” Grieg’s ‘‘ Spring * melody 
for strings, which was warmly encored; a piquant Intermezzo 
from Svendsen’s Symphony in B flat, and Spohr’s Dramatic 
Violin Concerto, played to perfection by Madame Néruda. 


MONDAY AND SATURDAY POPULAR CONCERTS. 

On Saturday, the 11th ult., these performances were 
resumed, a full audience being assured by the presence of 
Beethoven’s Septet in the programme. This early work 
of the Bonn master, which in his mature life he professed 
to despise, has lost none of its popularity with the general 
public, and on this occasion it was received with enthu- 
siasm, thanks in part to a performance of superlative 
excellence. Madame Néruda was the leader, and the 
other executants were Messrs. Straus, Piatti, Reynolds, 
Lazarus, Paersch, and Wotton. The other instrumental 
works were Schubert’s Quartet in A minor (Op. 29), 
sometimes, with a fair show of reason, called the Hungarian 
Quartet, and Beethoven’s Sonata in E flat (Op. 7), which 
was played in his best manner by Sir Charles Hallé. The 
vocalist originally announced was Miss Liza Lehmann, 
but as she had fallen a victim to the influenza, Mr. Hirwen 
Jones took her place, and gained much applause for his 
tasteful delivery of songs by Sterndale Bennett, Rubinstein, 
and Schumann. 

On the following Monday Schubert’s Octet occupied the 
central place in the programme, an interval, as usual, being 
allowed after the third movement. This arrangement, 
though excellent in itself, is unfortunate for the pianist, 
whose solo is of necessity relegated to the end of the 
scheme. Under the circumstances, it would therefore be 
hardly fair to criticise Madame Geisler’s playing, though 
it can scarcely be doubted that such fiery pieces as Chopin's 
Ballade in G minor are less suited to her style than music 
of a quieter kind. Madame Geisler-Schubert acquitted 
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herself of her share in Mendelssohn's Sonata for pianoforte 
and violoncello in B flat in a very unassuming fashion. 
The vocalist was Mr. Plunket Greene, who gave with 
expression and good taste Lieder by Schubert and 
Schumann and Dr. Felix Lemon’s characteristic “* Magyar’s 
Song.” 

These Concerts have been established over thirty years, 
and until Saturday, the 18th ult., not a scrap of Liszt’s 


instrumental music had ever found its way into a 
programme. There is no cause for wonder in this fact, as 


virtuoso music should at most be but sparingly introduced | 


in classical entertainments. At the same time, it should 
not be too rigidly excluded, for amateurs should make ac- 


quaintance with all schools, and we do not blame Mr. | 


Chappell for permitting Liszt’s gifted pupil, Mr. Staven- 
hagen, to perform his late master’s Rhapsodie in C sharp 


minor (No. 12). Concerning the rest of the programme there | 


is little to be said. The Concerted works were Mozart’s 
Quartet in G (No. 1) and Beethoven’s Trio in C minor 
(Op. 1, No. 3), and Madame Néruda played Spohr’s 


favourite Adagio in F from the Violin Concerto in D minor | 
A new vocalist, Mr. Norman Salmond, created a | 


No. g). 
saat favourable impression in Handel’s air ‘‘ Vieni O 
cara’? and Mr. Hamish MacCunn’s spirited song ‘“ Pour 
forth the wine.”’ His voice is a baritone of pleasant quality 
and it has been well trained. 

There is little to be said concerning the Concert of the 
following Monday. Beethoven’s Quartet in G (Op. 18, 
No. 1), his Trio in E flat (Op. 70, No. 2), and Men- 
delssohn’s Tema con Variazioni in D, for pianoforte and 


violoncello certainly do not need criticism, and their | 


manner of performance can be easily imagined. Miss 
Fanny Davies gave an exceedingly expressive and intelli- 
gent rendering of Chopin’s Ballade in F minor (No. 4), 
and for an encore the same composer’s Etude in C_ sharp 
minor, from Op. 25. Madame Bertha Moore was more 
successful in Maude White’s ‘Ye Cupids, droop each 
little head,” than in Grieg’s “* Solvejg’s Song.” 

Previous to the commencement of the Concert on Saturday, 


the 25th, an announcement was made that Madame Haas | 


was unable, through illness, to fulfil her engagement, and that 
at a moment’s notice Mdlle. Janotha had kindly consented 
to take her place. But as the Polish pianist had not 
arrived Miss Florence Hoskins, the vocalist of the after- 
noon, had to commence the performance with the first of 
her songs, Schubert’s “ Aufenthalt.””. This was a some- 
what trying ordeal, through which Miss Hoskins passed 
with a considerable degree of credit. The Polish pianist 
and Signor Piatti then gave such an excellent rendering of 
Rubinstein’s beautiful Sonata in D, for pianoforte and violon- 
cello (Op. 18), that no one could have imagined that the 
artists were playing without rehearsal. Schubert’s Octet 
followed, this being the last performance during the present 
season of this favourite work. 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


THE circumstances under which this Society gave a 
performance at the Shoreditch Town Hall, on the 2oth 
ult., were exceedingly unpropitious. A glance at the choir 
showed that its ranks were sadly thinned, and before com- 
mencing the Concert, Mr. Prout explained that the 
absentees were victims to the influenza, which had also 
affected the voices of some of those actually present. ‘This 
was at once apparent in the performance of ‘The 
Revenge,” which commenced the programme. The tone 
was poor, and the enunciation thick and indistinct. Still, 
the effort appeared to have a beneficial effect on the 
singers, as a marked improvement was discernible in Dr. 
Bridge’s ‘Callirhoé,’” which formed the second part. 
Indeed, except for the diminished volume of tone, the 
performance of this spirited work was in every respect 
equal to the high standard of merit usually attained by 
this Association. The soloists were Mrs. Hutchinson, 
Miss Mary Chamberlain, and Mr. Charles Kenningham, 
all of whom gave much satisfaction. The composer, who 
was present, was called to the platform at the close of 
the performance, and heartily applauded. Between the 
choral works an excellent rendering was given of Schu- 
bert’s “ Unfinished ” Symphony in B minor. 


MUSICAL ASSOCIATION. 


On the 6th ult. Mr. Frederic Penna read a paper, entitled 
“Some Thoughts about Singing.’ Remarking that 
poetry, whether recited or sung, depended for its very life 

|upon a just and full appreciation of the words and their 
| right accent by him who sang them, the lecturer com- 
| plained that composers seemed too often to consider that 
; accent was quite a secondary matter. The consequence 
was that the singer was unconsciously taught to be more 
}or less indifferent to what ought to be a great power 
| Musical and verbal accents should coincide, and notes 
| bearing musical accent should never be set to unimportant 
words or syllables. This the intellectual singer had a 
right to expect. Mr. Penna then touched upon vowels and 
consonants. The former should be rendered with the 
utmost purity and correctness, according to the educated 
| standard of the metropolis and the great seats of learning. 
The greatest effects were producible from the consonants 
—especially those termed by elocutionists ‘sustained ’— 
such as ‘1,’? “m,” “r,’? and others. Indeed, it was a 
matter of history that to his remarkable use of these 
Braham owed the wonderful impression that he made upon 
his hearers. Why, asked Mr. Penna, did vocal students 
go to Italy? A number of excuses were offered; but the 
|real reason seemed to be the well-known prejudice in 
| favour of everything Italian, as our masters were as com- 
petent as any on the Continent to teach the art of singing 
In conclusion, the lecturer treated of the production and 
placing of the voice. 


| THE BEETHOVEN HOUSE SCHEME. 
Sir GeorGeE Grove presided over a meeting at the 


|German Atheneum, Mortimer Street, on the 18th ult., 
| called to aid the Beethoven House Society. Among those 


| present were Herr von Ernsthausen, the German Consul, 
| Mr. Otto Goldschmidt, Mr. Oscar Beringer, Mr. George 
| Herbert, Mr. Arthur Chappell, and Mr. Ludwig. 

| The Society was founded in Bonn in 1859, its main 
|objects being the acquisition, by purchase, restoration, 
fitting up, and keeping in good order and repair the house 
'in which Beethoven was born; the collection of manu- 
| scripts, portraits, busts, and relics of Beethoven, of the 
| various editions of his compositions, and of literary works 
concerning Beethoven; the periodical publication of in- 
| teresting matter relating to Beethoven ; and the use of the 
house as a centre for musical purposes. 

A Beethoven Exhibition has been planned for this year 
|in Bonn, to which, by permission of the Prussian Minister 
lof State, the Royal Library in Berlin will send Beet- 
| hoven’s stringed instruments, manuscripts, and other relics, 
|and to which many contributions have been promised by 
| private collectors. There will be one or more Concerts 
lin combination with this Exhibition, at which, amongst 
| others, Frau Schumann and Professor Joachim have promised 
|to perform. It is also suggested that an orchestral 
| Concert be given in the course of the present season in 

London, under the directorship of Professor Joachim, the 
| proceeds to be handed over to the Beethoven House 
Fund. 

A committee having been appointed to carry out the 
| necessary arrangements, a vote of thanks was passed to Sir 
| George Grove, and the meeting terminated. 


SOCIETY OF PROFESSIONAL 
MUSICIANS. 


Tue annual conference of this Society was held at 
Bristol on the 7th, 8th, gth, and roth ult. A large number 
of members from various parts of the country attended the 
reception by the General Council at the Royal Hotel on 
the afternoon of the first-named day. A conversazione 
took place in the evening, when compositions written by 
members of the Society were performed, among them 
being a Duo Concertante for two pianofortes (Opus 26), 
completed for the occasion by Mr. C. E. Stephens. It 
was played by Madame Emily Lawrence and the com- 
poser, and was received with the greatest favour. The 
Mayor of Bristol received the members in the hall of the 
Society of Merchant Venturers on the morning of the 8th. 


NATIONAL 
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Subsequently Mr. C. E. Stephens was chosen as Chairman 
in the place of Dr. A. C. Mackenzie, who was kept away 
by indisposition and pressure of other engagements. Mr. 
Chadfield, the hon. general secretary, read his report, 
which stated that the Society had gained considerable 
strength financially and in membership; it also referred to 
the changes to be made by the Royal Academy and the Royal 
College of Music in future examinations. 

Mr. Ebenezer Prout read a Paper on “ The Study of 
Counterpoint.” He considered that in the earlier stages 
of the progress of a pupil, if he were allowed the free use 
of all discords, chromatic as well as diatonic, the very 
abundance of means at his disposal would be an embarrass- 
ment rather than a help to him. Ly the practice of strict 
counterpoint he would be better enabled to make his 
selection. He contended that really good free part-writing 
was only to be acquired by previous study in the strict 
style. Counterpoint needed to be brought into closer 
relation with modern tonality, It should be impressed on 
students that strict counterpoint was only a means to an 
end, and not the end itself. Dr. W. H. Hunt (Birken- 
head), Dr. C. Vincent (London), Mr. H. C. Banister 
(London), Mr. W. H. Cummings (London), and Dr 
Hiles (Manchester) took part in the discussion that 
followed. Dr. Hiles opposed the views set forth in the 
paper until they knew what were Mr. Prout’s modifications 
of the ancient rules. They were, to some extent, fighting 
in the dark. He should oppose strict counterpoint by 
every legitimate means in his power, as he looked upon it 
as a hindrance to young musicians. Why should they 
turn back to rules which Bach and Handel disregarded— 
to the rules, in fact, of men who never wrote music ? 

At the afternoon meeting, at the Royal Hotel, Mr. J. 
Spencer Curwen read a Paper on ‘The Elementary 
Musical Education of the People.’ Mr. W. J. Kidner 
spoke in favour of the Tonic Sol-fa system. Mr. James 
Greenwood contended that the Lancashire method was 
more distinctly Tonic Sol-fa than that of Mr. Curwen, 
and it also taught the staff notation, which the other did 
not. Mr. W. H. Cummings said it was nonsense to 
suppose that the musical taste of the people could be 
elevated by tum-tum music and jingo songs. Dr. Hiles 
and Mr. George Riseley dwelt particularly upon the 


necessity of encouraging the study of instrumental music. | 
They did not trouble what methods were adopted if results | 


were attained. 

In the evening the Bristol Madrigal Society, directed by 
Mr. D. W. Rootham, gave an invitation rehearsal to the 
visitors, who were subsequently entertained by Sir George 
Edwards, President of the Society. 


On the morning of the gth Dr. W. H. Longhurst, the | 


Chairman, read an interesting Paper on “‘ The Orchestra: 
Past and Present.” Mr. Ebenezer Prout afterwards pro- 
posed “That it is desirable that a due proportion of 
questions in strict counterpoint be added to the present 
Examinations Questions Book of the Society.” Dr. C 
Vincent seconded the motion, which provoked a long and 
animated discussion, the desire of Mr. Prout to make it 
compulsory that students in the higher grades answer 
questions on strict counterpoint being stoutly opposed by 
Dr. Hiles and others. Finally, Mr. Cummings moved, as 
a rider to the resolution, “To be included in the papers 
set for candidates for optional selection,” which was 
accepted by Mr. Prout, and the motion and rider were 
carried unanimously, amid prolonged applause. 

The Bristol Orpheus Glee Society, under the direction 
of Mr. George Riseley, gave a complimentary Concert to 
the visitors in the evening. 

Dr. E. J. Hopkins, the Chairman on the morning of 
the roth, read a Paper containing ‘A few words about 
certain old organ builders and their works; also some 
quaint extracts, musical and otherwise, from ancient 
parish registers.” Mr. W. H. Cummings delivered an 
Address on ‘“ Fingering: Past, Present, and Future,” and 
by a historical survey showed that the system, one to five 
(the first representing the thumb), was old English. It 
was now fighting a stiff battle, and was destined to win. 
One of the largest firms—that of Messrs. Novello—had issued 
a notice that all their future editions of works for keyed 
instruments would be fingered one to five. The consensus 
of opinion seemed in favour of this method, and it was 


generally agreed that fingering should be uniform. Mr 
Cummings presided at the afternoon meeting. Mr. Chad. 
field (delegate to the Music Teachers’ National Associa- 
tion of America) read his report. On the mation of Mr, 
John Barrett (Bristol) it was resolved “‘ That the General 
Council be requested to consider the advisability of 
publishing the Examinations Questions Book of the 
Society in sections adapted to the different grades of 
examination.”” The meeting decided to hold the next 
annual Conference at Liverpool in January next. The 
Mayor presided at the closing banquet in the evening, 
The Conference was a very great success, mainly owing to 
the admirable arrangements made by the hon. general 
secretary and the local executive committee. 


VERDI'S FIFTIETH ANNIVERSARY AS A 
COMPOSER. 

Ir was on November 17, 1839, that Giuseppe Verdi 
made his first appearance as a composer at the Scala of 
Milan, and it may not be without interest if I give the fol- 
lowing abstract of the remarks made by a distinguished 
Italian musical critic on that memorable event :— 

‘** The opera,” he says, ‘to which the kindly disposed 
public of Milan listened that evening was ‘Oberto di 
| 5. Bonifacio,’ the first lyric work from the pen of Giuseppe 
Verdi, who, at that time, had hardly reached his twenty- 
sixth year, and whose musical talents had, until then, been 
displayed only on the modest organ of the College of 
| Busseto. 
| “Inthose palmy days the supremacy of Italian opera 
| was undisputed, and the public accustomed to hear, and 
taught to remember and repeat the inspired strains of 
Rossini, Bellini, and Donizetti, sung by such artists as 
| Malibran, Pasta, Cortesi, Rubini, Donzelli, Tamburini, 
Ronconi, &c., intuitively possessed that highly refined 
musical taste, which made it unnecessary for learned 
critics to lead the public, and for a well-organised réclame 
to awaken its enthusiasm. 

‘* It was at the time of this happy and ideal condition of 
Italian operatic art that the unknown organist of Busseto 
suddenly presented himself before the overawing footlights 
of the Scala. 

“This solemn début in the great temple of musical art 
Giuseppe Verdi owed, in the first place, to his own iron will, 
and, in the second, to Merelli, the then lessee of the Scala, 
who, setting aside a rigidly enforced rule, opened the doors 
of the first among Italian theatres to an unknown young 
beginner. It was Merelli who first believed in Verdi's 
| musical genius, and persisted in believing in it, even when 
everybody else, including Verdi himself, had despaired of 
|it after the doubtful success of ‘Oberto,’ followed and 
| aggravated as it was by the noisy fiasco of ‘Un Giorno di 
| Regno’—this latter the only comic opera ever written by 
| Verdi. 





;| ‘It would be not only out of place, but unbecoming to 


dwell on the cause of this misfortune, which threatened to 
destroy for ever the germs of Verdi’s genius; suffice it to 
say that it lies buried in a grave which contains all that the 
young Maéstro in those days prized as the hope and 
treasure of his domestic happiness. 

‘“* Merelli had evidently discovered that under the ashes 
of this immense grief there glimmered the divine flame, 
when it is remembered that in spite of the ill-success, not 
to say failure, of the first two operas, he for two consecutive 
months urged the young composer, who was living in 
absolute seclusion, to try again, and one evening succeeded 
by stratagem in slipping into Verdi’s pocket the libretto of 
‘ Nabucco,’ which Nicolai had already refused.” 

The result proved that Merelli had not been mistaken, 
for “* Nabucco,” received at the Scala with an enthusiasm 
amounting almost to frenzy, marked the beginning of that 
brilliant and triumphant artistic career of which Otello is 
the latest outcome. C. P.S. 


OBITUARY. 
THE death of the famous tenor singer, JULIAN GAYARRE, 
took place in Madrid on the 2nd ult., after a short attack 
of pneumonia succeeding influenza. He was a great 





favourite in England as an operatic tenor, and those who 
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enjoyed the advantage of his personal acquaintance in this | 


country will sorely regret his loss. In all the countries he 
visited professionally—in France, in Germany, in Russia, 
and in Italy—he made many friends, but in his native land, 
Spain, he was almost worshipped as one of her most 
cherished celebrities. He was born of humble parents in 
1848, in the valley of the Roncal, in Navarre. His father 
was a simple agricultural labourer, and he himself was 
apprenticed to a locksmith in Pamplona. His voice 
attracted the notice of Hilarion Eslava, the famous Spanish 
musician, and he was placed under a master in the 
Conservatorio of Madrid. From this master he acquired 
certain habits of faulty intonation, the excessive use of the 
tremolo, and the habit of open production which spread the 
tone of his voice beyond a pleasant musical quality at 
times. In the management of the mezza voce he was 
unsurpassed, and his shortcomings in other directions 
were often pardoned for the satisfaction he produced by its 
use. As a dramatic singer he was excellent, and those 
who heard him in England will not forget the powerful 
impression he created in such parts as ohn of Levden, in 


the ‘* Prophéte,” as Raoul, inthe“ Huguenots,” as Fernando, 


in‘* La Favorita,” as Lohengrin, and the like. In the latter 
part Wagner declared that Gayarre realised his dream of 
the character. He learnt his art by those laborious stages 
by means of which only can true success be made. He 
began by singing, under the name of Sandoval, small parts 
in unimportant theatres, strengthening his experience by 
slow degrees until he qualified himself for the highest dis- 
tinctions the operatic stage can afford. His performance 
at St. Petersburg first brought him into notice. He made 
his début in England, at Covent Garden Theatre, in 1877, 


and continued to re-visit this country until 1887, when, under | 


Signor Lago’s management, he sang in Glinka’s opera * Life 
for the Czar,’’ among other more or less acceptable works. 
He was a favourite with all, and in his own country was 
highly honoured. During his last illness members of al 
grades of society were anxious concerning the state of his 
health: Queen Christina and the Infanta Isabella made 
daily inquiries as to his progress. The Queen even sent 


her own physician to attend him. His body was embalmed | 


and interred in his native village. He never forgot his 
poorer relatives, his kinsfolk, and acquaintances in his 
prosperity, and his beneficence has enriched the hamlet of 
his birth in many ways. 

Gr1orGio Ronconr died on the 8th ult., in Madrid, within 
a week of Gayarre. Unfortunately for him he had outlived 
his reputation as a great operatic actor, and his last days 
were ended in poverty. He was born August 6, r8ro, in 
Milan, and made his first appearance at Pavia, in 1530, in 
‘La Straniera,”’ but was not altogether successful ; his 
second appearance in the same place in an opera “ Un 
avvertimento di Gelosi,’’ written by Balfe, was more for- 
tunate. After this he created several of the baritone 
parts in the operas of his friend Donizetti. He made 
his appearance at Her Majesty’s Theatre in London, under 
Lumley, in 1837, and married Mdlle. Giannoni, a member 
of the company, who survives him. Some years ago he 
lost all his fortune, and obtained a professorship in the 
Conservatoire at Madrid, but was obliged to relinquish 
the greater part of his teaching in consequence of anattack 
of paralysis. As an operatic actor, in tragedy or in comedy, 
he was in his day unrivalled, and the excellence of his per- 
formance is still remembered by old opera-goers. As a 
singer his method and declamation were noteworthy, but it 
was a well-known fact that his intonation was always 
faulty. He was not the original Rigoletto, as has been 
stated, because the part was created by Varesi, but his 
reading of the part was entirely original, as, in fact, was the 
case with all the parts he undertook. A report of his 
death was circulated in 1883, but it was contradicted in 
characteristic style by Ronconi himself. 

The death of a well-known orchestral violinist, Mr. 
JoHn Baptiste ZeErRpINI, took place on December 27 
last, in consequence of injuries sustained through falling out 
of window. He was seventy-one years of age. 

Onthe last day of the old year there passed away, at Bram- 
ley, an old favourite and respected musician, in the person 
of Mr. H. Jackson, solo cornet player, and eldest brother 
of Mr. B. D. Jackson, the Conductor of Batley Old and 
Dewsbury Old Brass Bands. He was fifty-four years of age. 


The death is announced of Franz Lacuner, aged 86, 
| the great friend of Schubert. He was born of poor parents 
| at Rain, in Bavaria, on April 2, 1804. He was a scholarly 
| musician, and well versed in theory as well as practice, as 
he was an excellent performer on the organ, pianoforte, and 
violin. His best known work in this country is his arrange- 
; ment of Schubert’s ‘‘ Song of Miriam,” which he scored for 
|orchestra. Franz Lachner came of a musical family, his 
| father, and Theodore, his half-brother, were both organists, 
| while two of his sisters and two of his brothers were musicians 
| of no mean ability. He was sub-conductor of the Karnth- 
| nerthor Theatre in Vienna in 1826, and on the death of Weigl 
became principal. He retained this office until 1834, when 
| he was appointed Hof-Kapellmeister at Munich. Lachner 
was a conscientious if not a great musician. He composeda 
vast quantity of music, including five operas, two oratorios— 
‘“* Moses”? and ** The Four Ages of Man”’—eight symphonies 
(one of which was highly praised by Schumann), three masses, 
| six orchestral suites, and numerous specimens of chamber 
music ; including one of the most beautiful Ottets for wind 
| instruments in the repertory of music. His third brother, 
Vincenz, conducted the German opera in London in 1842. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Arter the Boxing Day performance of the Festival 
|Choral Society there is usually a lull in musical affairs 
|here. This time it was broken in upon somewhat early by 
| the Musical Guild, the third Concert taking piace in the 
| Town Hall on the evening of the 4th ult. This was chiefly 
jremarkable for the number of débutants, pupils of local 
| professors, among them being Miss Carrie Seviter, the 
| young lady who recently woa the Westmorland Scholar- 
|ship at the R.A.M. Dr. Swinnerton Heap was the pianist, 
|and played a Nocturne in D flat and Valse in E of his own 
|composition. The concerted vocal pieces included the trio 
|‘* The hawthorn in the glade,’ from Sterndale Bennett’s 
| ‘May Queen,” and Bishop’s glee ‘ Blow, gentle gales.” 
|On Monday, the 2oth ult., Mr. J. W. Turner commenced a 
short season of English Opera at the Grand Theatre with 
a familiar repertory. So far the most conspicuous features 
| have been the complete success of Miss Chrystal Duncan, 
especially as Donna Anna in * Don Giovanni,” and Mr. 

ohn Ridding in the title character of the same opera. 
| This gentleman is a native of this city, and won a Scholar- 
| ship for vocalists at the opening of the Royal College of 
| Music. Mr. Stockley’s second orchestral Concert, on the 
| 30th ult., is too late for present notice. This forms a very 
| poor record for the month, but there are several interesting 
| fixtures in the near future. 
| It may be worth mention that at the Concert which 
| formed part of the entertainment included in the ball given 
| by the Mayor of Birmingham on the 8th ult., Miss Wrigley 
‘and Mr. John Probert made their first appearance here. 
|The lady has a magnificent contralto voice, and quite 
|charmed the select audience invited to hear her. Mr. 
| Probert, too, was thoroughly successful. The other artists 
|engaged—Miss Fusselle, Mr. Peacock, and Mr. Sick, 
violinist—are well-known here, and their efforts need no 
comment at this moment. At the annual Soirée of the 
Birmingham and Midland Institute, on the 14th ult.,a new 
operetta, “‘ The Belle of the Area,” by Dr. Joseph Bridge, 
of Chester, was well performed by a party of amateurs 
under the stage management of Mr. G. H. Johnstone. 


| 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

THE only performance of ‘‘ The Messiah” during the 
Christmas season was given by Mr. John Barrett’s choir 
in St. Agnes Church, on December 27. The soloists were 
Madame Pennington, Mrs. White, Miss Maby, Madame 
Rosa Bailey, Miss Aldersley, Mr. E. T. Morgan, and Mr. 
J. F. Nash. Mrs. Brockbank Young presided at the organ, 
and Mr. Barrett conducted. 

A series of excellent Promenade Concerts was started by 
Mr. Fred. Watts, at the Drill Hall, on the 4th ult., and 
has been continued weekly since. The band is composed 





of excellent musicians, and the pieces of which the pro- 
| grammes are made up are well chosen. 
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Mr. J. W. Lawson is giving Organ Recitals periodically 
at Redcliffe Church. Examples of all the different schools 
are played from time to time. 

During the visit to Bristol of the members of the 
National Society of Professional Musicians they were 
invited to a rehearsal by the Madrigal Society, and the 
President afterwards entertained them, when the opportunity 
was embraced by Mr. Chadfield to thank the Society, the 
President, Hon. Secretary, and Conductor for the treat 
afforded. On thegth ult. the body of Orpheus Glee Singers 
gave a complimentary Concert to the visitors. All the 
compositions sung were familiar to Bristolians, and having 
been well rehearsed were given in a manner approaching 
perfection. Mr. W. H. Cummings conducted the perform- 
ance of his ‘‘Oh, the summer night”; and Dr. Hiles’s 
‘“‘ Hushed in Death’? was also included in the scheme. 
Both pieces gave great pleasure, and the composers were 
enthusiastically applauded. Mr. Chadfield thanked Mr. 
Riseley, the Conductor, and the body of vocalists on behalf 
of the Society, and Mr. Riseley and Mr. T. Usher, Hon. 
Secretary, replied. 

On the 16th ult. the annual ‘Ladies’ night”’ of the 
Bristol Madrigal Society drew a crowded audience to the 
Victoria Rooms. The programme embraced some excellent 
specimens of the English, Italian, Flemish, and French 
schools, together with three new pieces, two of which 
were specially written for the meeting. The choir of 112 
voices was made up entirely of residents of Bristol, with the 
exception of two altos and one tenor from a distance, and 
a bass from Gloucester, the latter being an old member. | 
Palestrina’s “*O say what nymph,” for ten voices, in the | 
composer’s broadest style, was presented to a Bristol | 
audience for the first time. It was received with | 
moderate applause, although it was well sung, if the straining | 
of the tenors to reach the higher notes be excepted. ‘Ye | 
singers all,” of Waelrent, a good specimen of the Antwerp | 

| 
| 
| 





writer’s method, also received its initial representation in | 
our city. Dr. King’s ‘‘ Music when soft voices,’’ written | 
in madrigalian style, although precluded from that cate- 
gory because it contains two verses, is a well-written piece, 
with clever imitative passages. It was received with 
much favour on this its first public representation. 
‘* Sweet is my love,” a tasteful little composition, conceived 
in a madrigalian spirit, from the pen of Miss Lilian Blair- | 
Oliphant, won the heartiest approval, and was encored. | 
The lady bowed from her seat in the tribune in| 
acknowledgment of the compliment paid her. Miss | 
Ellicott’s part-song, ‘“ Bring the bright garlands,” very | 


melodious, and containing some clever part-writing, met | 





with deserved recognition and was repeated. Miss | 
Ellicott bowed in response to the cordial plaudits. The | 


other pieces were all more or less familiar, and were | 
sung better than we have ever heard them before. The | 
delightful rendering of Mendelssohn’s hunting song, *‘ Now, | 
morning advancing,” is deserving of recognition. The | 
want of proper balance in the voices of the choir notice- | 
able at the invitation rehearsal the previous week, was not 
so apparent at the Concert, although additional strength | 
in the other parts to compensate for the powerful and | 
sonorous basses would have beenan advantage. The meeting | 
is considered to have been one of the most successful in the | 
annals of the Society, which is to be complimented on the | 
admirable results achieved. Mr. D. W. Rootham, who on | 
this occasion completed a quarter of a century’s service as 
Conductor, is deserving of the laurels he has won. 

A large, influential, and hearty meeting, presided over 
by the Mayor of Bristol, was held, on the 23rd ult., to 
adopt measures to resuscitate the Monday Popular Con- 
certs. the lapse of which has been spoken of with regret 
in the pages of THe Musica Times. Letters were read 
from Dr. Mackenzie, Sir John Stainer, Sir George Grove, 
Mr. Ebenezer Prout, and Dr. Hiles, and telegrams from 
Sir Herbert Oakeley and Professor Villiers Stanford favour- 
ing the movement. Resolutions were passed affirming the 
desirability of reviving the Monday Popular Concerts, and 
of raising an annual guarantee fund, the indebtedness of 
each person being fixed at one guinea. A committee of 
ladies and another of gentlemen were appointed, the presi- 
dent and treasurer being the Mayor and High Sheriff 
respectively. Mr. George Riseley, who has again been 
chosen Conductor, announced that six Orchestral Concerts 





would be given during the spring, commencing on the 
24th inst., to be followed by twelve next season. The 
proceedings were marked by much enthusiasm and 
unanimity. Up to the time of writing about 200 ladies 
and gentlemen had become guarantors. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

On New Year’s Day two Concerts were given in the Music 
Hall. In the afternoon the Choral Union gave their 
annual performance of ‘‘ The Messiah,” which, despite the 
inadequate scale of the orchestra, was otherwise successful. 
In the evening a Popular Ballad Concert attracted a large 
audience. 

On the 6th ult. Messrs. Paterson’s Orchestral Concerts 
were resumed, the first number being the “ Meistersingers” 
Overture. ‘The other orchestral selections were Sullivan’s 
‘*Macbeth”’ music, a dainty Entr’acte by Massenet, and 
three excerpts from Berlioz’s ‘‘ Faust.” Miss Macintyre’s 
inability to fulfil her engagement was a great disappoint- 
ment; but Mr. Andrew Black proved an acceptable substi- 
tute in songs by Handel, Pinsuti, and Schumann. The 
performance of the Fifth Symphony and (on the 13th) of the 
Pastoral Symphony did not justify the compilers of the pro- 
gramme in giving so prominent a place to such well-known 
works. At the fourth Concert the Overtures ‘ Fingal’s 


| Cave” and “ The Flying Dutchman”? were included in the 


programme; also Saint Saéns’s ‘‘ Une Nuit au Lisbon,” and 
Gounod’s ‘Funeral March of a Marionette,” to the humour 
of which full justice was done. MM. Sons and Gillet played 
Brahms’s Duo Concerto for violin and violoncello. 

Miss Douilly, the vocalist, gave a successful reading of 
Gounod’s song ** Easter Eve,” and an encore was voicifer- 
ously demanded. She was scarcely so happy in her render- 
ing of *“ Nobil Signors”’ (‘* Huguenots ’’), which neces- 
sarily suffers greatly when the accessories of costume and 
acting are denied. 

At the fifth Concert, on the 20th ult., the attraction 
was Herr Stavenhagen, who played Liszt’s Second 
Concerto. 

The Symphony was the new work, by F. Cliffe, and the 
programme also included Cherubini’s ‘‘ Anacreon ” Over- 
ture, a Nocturne for strings, by Dvorak, and Gounod’s 
Ballet Airs, from ‘* Le Tribut de Zamora.”’ 

At the second Edinburgh Classical Chamber Concert a 
new violinst, Herr Gutfeld, was introduced to the subscribers. 
The most important number in the programme was Schu- 
mann’s Quintet, the pianoforte part of which was brilliantly 
sustained by Mr. Paul Della Torre, who chose Liszt’s 
* Waldesrauschen ”’ and Rubinstein’s “ Valse Caprice ’’ as 
his solos. Mr. McNeill, with Mr. Della Torre, played 
Beethoven’s A major Sonata for violoncello and pianoforte. 

A Concert in aid of the Sick Children’s Hospital was 
given in the Synod Hall, by the Marie Roze Opera 
Company, on the afternoon of the 18th ult. The most 
notable feature of the performance was the finished piano- 
forte playing of Mr. Schénberger, who gave two pieces 
by Schumann in a most delightful manner, and chose 
Liszt's Rhapsodie (No. 12) as a means of showing his 
technical skill. The other performers were Mr, Simonetti, 
who joined Mr. Schénberger in Grieg’s Op. 8, and played 
Vieuxtemps’s Ballade and Polonaise as a solo; Madame 
Marie Roze, Miss Lily Moody, Mr. Durward Lely, and 
Mr. Brereton filled out a Ballad programme of the usual 
length. Handel’s “O ruddier than the cherry” and 
‘* Love sounds the alarm,” and the scéna from ‘‘ Oberon,” 
gave the programme quite a classical appearance. 

The annual “ Orchestral’? or ‘ Reid’? Festival com- 
mences at Edinburgh, as usual, on the birthday of General 
Reid, Founder of the Chair of Music in that University. 
The Commemoration Concert, on the 13thinst., will be the 
fiftieth, and also the twenty-fifth of the present Professor, 
Sir Herbert Oakeley. The second Concert, on the 14th, is 
to be semi-choral, and Mendelssohn’s ‘“* Hymn of Praise,” 
with the co-operation of the Choral Union, will form the first 
part of the programme. On the 15th the Concert is 
announced as the last at Edinburgh, with Halle’s 
orchestra. The artists are Miss Anna Williams, Mr. 
Edward Lloyd, and Sir Charles and Lady Hallé. The 
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Gov shall wipe away all tears siaeialnadiial 


FULL ANTHEM. 
Composed by J. T. Frei. 


London: NOVELLO, EWER AND CO., 1, ‘Remen Street (W.), 80 0 & 81, Queen Street (E.C.); also in New York. 
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ST. JOHN’S EVE 


AN OLD ENGLISH IDYLL 


FOR SOLI, 


CHORUS, 


AND ORCHESTRA 


THE POEM BY 
JOSEPH BENNETT 


THE MUSIC BY 


FREDERIC 


Vocal Score, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s. 


H. COWEN. 


Full Score, MS.; String Parts, 18s, 


Wind Parts (in the Press). 


THE TIMES. 

The new Cantata, or ‘old English Idyll,” by Mr. Cowen, 
will probably find wide acceptance with provincial choral 
societies, the members of which, while extremely tolerant 
in the matter of libretti, rebel, as a general rule, against all 
music of an elaborate or ‘‘ advanced” order. 


TELEGRAPH. 

The librettist and composer had a special object in view. 
Their purpose was to produce a work adapted to the means 
of the average choral society and the taste of the average 
audience. Asa rule, new compositions by Englishmen are 
written for performance at one or other of our happily 
numerous festivals, where ample resources are available, 
and, as a consequence, they are often found too elaborate 
and difficult when given under ordinary conditions. “St. 
John’s Eve”’ has been designedly kept free from all obstacles 
to general use. . . . Some of the numbers of the work are 
likely to become popular favourites wherever heard. But, 
indeed, it is hard to distinguish between one and another, in 
so full a degree are pleasing and attractive features common 
to all... . Generally speaking, ‘‘ St. John’s Eve,” for all 
its studied simplicity, deserves to rank among the com- 
poser’s greatest successes, while there is every indication 
that the useful purpose for which it was designed will be 
answered in a satisfactory degree. 


STANDARD. 

In “St. John’s Eve” Mr. F. H. Cowen has returned 
to the style in which he has been most conspicuously 
successful as a composer. There are indications of power 
in his Oratorio ‘ Ruth,” but there is no doubt that subjects 
demanding delicate fanciful treatment are best suited to 
him. Of this kind is the book of the new Cantata; Mr. 
Bennett’s language is distinguished, as usual, by literary 
polish, though it is less remarkable for poetical conceits 
than his masterpiece, ‘‘ The Dream of Jubal.” The work 
is well within the means of ordinary efficient choral societies, 
with whom it should become generally popular. 


DAILY NEWS. 

The work in question has been prepared in two separate 
forms, especially for the use of the amateur choirs which 
abound in all parts of the country. It may be given by a 
full band, when circumstances permit; while, on the other 
hand, if economy be the object, as the composer has sought 
to gain his orchestral effects chiefly by the horns and the 
wood-wind instruments, the results will be almost equally 
satisfactory when a reduced orchestra, consisting of strings, 
a flute, oboe, clarinet, and bassoon, and two horns only are 
employed. Practical work is thus happily allied with sound 
musicianship, and although “St. John’s Eve” may perhaps 
be less suited to choirs a thousand strong, yet there can be 


very little doubt that its lyrical beauty, and the thoroughly | 


English character of its choruses, combined with the 
comparatively small cost necessary for its adequate perfor- 
mance, will gain for it a wide popularity in the provinces. 


MORNING POST. 

Mr. Cowen has invested the words with some pretty, 
simple music, thoroughly according to the nature of the 
theme, and wholly English in character. Though by no 
means elaborate or difficult, ... it is well suited to its 
purpose, and interests singers and hearers alike. . . . The 
“Idyll”? is one of the happiest productions of the com- 
poser, and it may be hoped that it will be the forerunner of 
others equally interesting and attractive. . The com- 
poser received the most cordial expressions of approval 
from the large audience, who were universally delighted 
with the new work. 


DAILY CHRONICLE. 

It shows throughout the skill and taste of a musician 
from whom elegance and finish are invariably forthcoming. 
... That it is destined to become extremely popular is 
beyond question. The subject is engaging both in its fresh- 
ness and simplicity, the four solo parts are not beyond the 
means of earnest amateurs with moderate vocal resources, 
and the choral and orchestral portions are free from com- 
plexity. It may be adopted by musical conductors with 
the assurance that Mr. Cowen’s smoothly melodious and 
refined strains will be alike grateful to executants as to 
listeners. 


GLOBE. 

The Cantata proved worthy of its gifted composer. The 
libretto, written by Mr. Joseph Bennett, is founded on the 
old-time belief of rustic maidens that they might, by per- 
forming certain rites on the eve of St. John’s Day—especially 
by plucking a rose, and preserving it in a clean sheet of 
paper without looking at it until Christmas Day—make 
sure that he who should pluck the rose from her bosom 
would become her husband. This theme is charmingly 
treated by Mr. Bennett, and he has furnished a number of 
graceful and characteristic lyrics, capable of awakening 
musical inspiration. To these Mr. Cowen has done justice. 

. Mr. Cowen’s orchestration, no less than his vocal 


| part-writing, commands admiration, and he fairly earned 


the enthusiastic applause showered upon him at the con- 
clusion of the performance. 


OBSERVER. 

Mr. Cowen was called back to the platform, and re- 
ceived with the hearty cheering which is his due, and the 
new Cantata took its place amongst those works with which 
every music-lover should become acquainted. 


WEEKLY DISPATCH. 

Choral societies of moderate dimensions will find in * St. 
John’s Eve,” a new Cantata by Mr. F. H. Cowen, a welcome 
addition to their repertory. . . . Mr. Cowen’s music is stu- 
diously unpretentious, and most of it is pleasantly imbued 
with the old English style. As usual with the composer, 


| melody of an attractive type is prevalent throughout. The 
gem of the work is the love duet near the close. This is 


one of Mr. Cowen’s happiest inspirations. 
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orchestral selections on this occasion will contain 
accepted masterpieces of the great composers, such as 
Symphonies, No.5, Beethoven, and No. 1, Schumann ; Over- 
tures: ‘*Flauto Magico” (No. 1), ‘ Leonora” (No. 3), 





phenomenal success. The gifted young pianist had the 
distinction of attracting the largest audience of the season, 
and in his contributions to the second part of the pro- 
gramme—selections from Schubert and Chopin— Mr. 


“Euryanthe,” ‘Guillaume Tell,” ‘“ Tannhauser,” the | Stavenhagen again secured the warmest interest. In 


“Emperor”? (pianoforte) Concerto, and Violin Concerto, 
Beethoven, &c. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

JANUARY was, as usual, a somewhat busy month with 
us, due to the necessity, for the present, at any rate, 
crowding together the Choral and Orchestral Concerts 
The remedy—that of possessing a really resident band—is 


obvious, but, unfortunately, our geographical position and | 
inability to maintain a competent body of instrumentalists | 


for even three successive months are against us. Of late 
years a few excellent orchestral players have settled on 


the banks of the Clyde, and the time may not be far | 
distant when others will follow suit, and thereby help the | 


scheme worked so energetically by our premier Choral 
Society these sixteen years. The sixth Concert of the 
subscription series took place on the morning of the ist 
ult., when ‘“‘ The Messiah’ drew to St. Andrew’s Hall the 
customary large audience of country folks. One enthusiast, 
it may be interesting to note, came all the way from Islay 
for the occasion. Whether the courageous traveller found 
the journey worth the trouble we know not. Anyhow, the 
performance of Handel’s work was one of rare merit. The 
Choral Union, under Mr. Joseph Bradley’s able direction, 
sang throughout with remarkable intelligence, and much 
satisfaction was expressed with the fine quality of the 
tenor division of the choir. The band was also in excellent 
condition, and the singing by the quartet of soloists had 
been looked forward to with feelings of unusual interest. 
Unfortunately, however, Miss Macintyre was seriously 
indisposed, and was quite unable to do herself justice. 


Madame Marian McKenzie and Mr. Iver McKay amply | 


sustained their reputation in the contralto and tenor airs, 
and Mr. Andrew Black created a very marked impression 
by his refined and dramatic delivery of the bass solos. He 
repeated his success on the evening of the roth ult., when 
the Choral Union sang ‘‘ The Messiah”’ in the City Hall, 
accompanied, of course, by their own orchestra. Miss 
Macintyre was retained for this performance, but she 
had to cancel the engagement, as also several others. 
Her place was taken by Madame Lori Recoschewitz. 
Miss Mary Morgan, a promising young artist, was the 
contralto, and Mr. Henry Lloyd was somewhat over- 
weighted with the tenor solos, due partly to the nervous- 
ness of the new-comer, and toa faulty knowledge of his 
part. The orchestral programmes submitted both at the 
subscription series and at the Saturday Popular Concerts 
have amply tested the qualities of this season’s orchestra. 
True enough it is that with a larger force of strings (there 


are only ten “ firsts’’ and a similar number of ‘* seconds”’) | 


Mr. Manns could obtain better results than those he has 
accustomed us to. His material is, however, excellent, 
and hence some achievements of remarkable brilliancy— 
notably so the performances of the following Symphonies: 
Schumann’s D minor (the so-called ‘No. 4”), Beet- 
hoven’s C minor (No. 5) and “ Pastoral,” and Mozart’s 
“Jupiter.” In the last-named the exposition of the ever- 


fresh Finale was, indeed, little short of a triumph for the | 


Sydenham chef and his men. The novelties brought 
forward during the month included Mr. E. Prout’s clever 
and admirably laid out ‘‘ Overture in E to Sir Walter 
Scott’s Rokeby,”’ Sir Arthur Sullivan’s ‘‘ Macbeth” music, 
Brahms’s Concerto for violin, violoncello, and orchestra, 
and Mr. Frederic Cliffe’s Symphony in C minor. Here, 
as elsewhere, the singularly attractive character of the 
music provided for Mr. Irving’s Shakesperian revival met 
with hearty recognition. Brahms’s work is, it need 


of Beethoven’s Fourth Concerto, a somewhat 


|the Overture to Cherubini’s ‘‘Anacreon” the orchestra 
was at its best. Amongst the solo instrumentalists re- 
cently heard at these Concerts, Mr. Sons, the able leader 
|of the band, easily carried off honours with his fine 
| reading of Mendelssohn’s Violin Concerto, and Mr. \V 
| Lindsay Lamb had an encouraging reception on making 
his début as a pianist. The young Greenockian essaved 
ambitious 


effort, but a venture which was, nevertheless, praise- 
‘worthy. Mr. Lamb has evidently been trained in a good 


school, and time and continued study will no doubt 
develop his undeniable musical gifts. On the 18th ult. 
| Mr. John F. Dunn played the solo part in Max Bruch’s 
G minor Violin Concerto, and with credit to the abilities 
of this rising young artist. The programme also included 


|Sterndale Bennett’s charming and too seldom heard 
Symphony in G minor. Its performance was in all respects 


| admirable. 

The South Side Choral Society sang ‘‘ The Messiah” 
on New Year’s Day morning, when Mr. C. A. Kerr’s choir, 
aided by Mr. J. K. Findlay’s intelligent organ accom- 
paniment, gave a fairly creditable performance of the work. 
|On the roth ult. the first Concert for the season of the 
| Pollokshield’s Musical Association took place. The 
works comprised Schumann’s ** New Year Song” and 
Mr. C. H. Lloyd’s Cantata ‘“*Hero and Leander.’ In 
| point of numbers the choir is hardly so strong as could 
be desired. The quality of tone is, however, good, and in 
Mr. Lloyd’s attractive work the Society sang to admiration. 
Mr. Hoeck, who conducted, took the part of Leander, in 
the unavoidable absence of the tenor, and the soprano airs 
were also well cared for. Mr. Prout’s Quintet, for piano- 
forte and strings, was in the programme, and met with 
much acceptance. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Overa has reigned supreme here since the 6th ult., when 
the regular season commenced. The latter will extend to 
the 22nd inst., thus covering seven weeks, and, as is the 
custom in Liverpool, the present visit of the Carl Rosa 
Company will be signalised by the production of important 
/novelties. That which claims first attention, in the latter 
regard, is Gounod’s ** Romeo and Juliet,”’ presented for the 
first time in its English garb on the 15th ult., at the Court 
Theatre. As in process of time those who have not already 
heard the work in French or Italian will, within a measur- 
able distance, have it brought well before them, it is need- 
less to do much more than chronicle the excellence of the 
| first performance, under the careful direction of Mr. Goos- 
sens, and to state that the impression created was profound. 
| Though not unnaturally overshadowed by comparison 
| with the more familiar “* Faust,’ “ Romeo and Juliet” can 
|hardly fail in its present adaptation to prove one of the 
| greatest, as well as one of the most popular, operas that 
have been transplanted to the English stage by the Carl 
Rosa management. The text has been arranged cleverly 
| and reverently by Mr. H. B. Farnie, and in the restoration 
of the lines to their parent tongue a stronger Shakespearian 
colour has been imparted to the whole than was possible 
in regard to the French libretto. Almost every note of 
the original is included in the present version, the work 
|opening with the effective choral prologue, and being 
| divided into five acts. The first of these deals with the 
| meeting of the lovers at Capulet’s ball, and the second 
| with Romeo's serenade and interview with $zliet. The 
| third opens in the cell of Friar Laurence, and subsequently 

is transferred to the street of Verona, where the duels of 





hardly be said, strong and elaborate, remarkable also for | Mercutio and Tybalt and of Tybalt and Romeo are fought. 
the pensive beauty of the Andante, and it lost none of | The fourth is devoted to the parting night of the lovers, 
its charm and variety in the experienced hands of Messrs. | and the last to the scene at the tomb The Finale of the 
Sons and Gillet. Mr. Cliffe’s popular and musician-like | third act is among the best things ever done on the 
Symphony was given on the 2rst ult., and on the | English operatic stage, and the whole opera has, in fact, been 
same evening Mr. Bernhard Stavenhagen played Liszt’s | splendidly mounted. The performance itself was of such 
Second Concerto for pianoforte and orchestra with almost |a perfect order that it was difficult to realise the fact that 
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it was a premiere. The cast included: Miss de Lussan, 
Juliet ; Miss A. Cooke, the Nurse; Miss K. Drew, 
Stephano; Mr. McGuckin, Romeo; Mr. J. Child, Tybalt ; 
Mr. Celli, Mercutio; Mr. Max Eugene, Capulet ; and Mr. 
Abramoff, Friar Laurence. Another quasi-novelty was 
Balfe’s ‘Rose of Castille,” unheard here since 1882, 
and therefore almost akin to a new thing, so far as con- 
cerned the younger generation of auditors. The other 
production has been ‘ Lurline,’’ another comparative 
stranger; ‘The Talisman,” equally unfamiliar here at 
present, is promised; and possibly, in addition to these 
typical works of the Wallace-Balfe period, we may have 
Bizet’s ‘ Pearl Fishers.” 

The Philharmonic Society inaugurated the second half- 
session on the 7th ult., with not altegether happy results. 
Madame Marie Roze was not in the best form, and the band 
played nearly, if not quite, an eighth of a tone sharp in the 


accompaniments of Beethoven’s C minor Concerto, the | 


solo portion of which was played by Mr. Stavenhagen. 
The Symphony was Mozcart’s in E flat, and the subscribers, 
not without cause, are asking for something more novel | 
than that which has been given to them of late. 

At the following Concert, on the 21st ult., Mr. Hugo 
Becker created a great impression in Ratfs Concerto for 
violoncello, the latter being among the best things belong- | 
ing to the somewhat meagre répertoire of really good music 
for the instrument in question. The Flemish baritone, 
Mr. Blauwaert, displayed a fine voice and much artistic 
instinct and passion in some songs, for which the chief 
languages of his own fatherland, French and Dutch, were 
adopted. 


was capitally played, as was also Sullivan’s * Di ballo” 
Overture. ‘The chorus have had nothing to do, so far, this 
year, except a few part-songs, and are presumably saving 
themselves for Berlioz’s ** Faust” 

The Brothers Ross, aged respectively sixteen and four- 
teen, gave a Pianoforte and Violin Recital at Dreaper’s 
Rooms on the 11th ult., and proved themselves to belong 
if not to the prodigy period, at least to the ranks of 
thoroughly legitimate players of legitimate music. 


performers of senior years, and was rendered as excellently 
as unostentatiously. 

The third Concert of the Birkenhead Subscription Series 
was, except in regard to the playing of Mr, Stavenhagen, | 
hardly up to the mark. Neither of the vocalists, Mrs. 
Mary Davies and Mr. P. Newbury, succeeded in making 
much impression, and the “performance of the Willy Hess 
quartet was not of the most refined order. A delightful 
novelty, Gernsheim’s Chamber Composition for Strings, 


was much appreciated, and more of this writer’s music will | 
| 


be awaited with interest. 

The third Schiever Matinée fell on the 18th ult., and | 
served to introduce Mr. Max Mayer, a new pianist. These 
excellent Concerts are happily growing in favour. 

The same day the members of the Musical Club held 
their annual meeting, and, after the transaction of business, 
dined together and enjoyed a Concert afterwards. The 
report and balance sheet of this unique organisation 
proved highly favourable, despite the heavy expenditure of 
the past year. Mr. H. Lawson, a senior professor of this 
city, was elected president for the year, Mr. Heinecke 
remaining as secretary. 

The other events of the past month, all too late for 
special notice at present, have been the second Bootle Sub- 
scription Concert, the third visit of the Glasgow Select 
Choir, probably the best thing of its kind since the days of 
the Leslie Choir; a Recital by Mr. Stavenhagen at the 
Philharmonic Hall, the performance of “ Acis and Galatea” 
by the Institute of Music Choir, and a Mozart Concert, 
given on the birthday of the composer, by Mr. Wein- 
gartner. 

The decision to hold the next Annual Conference of the 
National Society of Professional Musicians in Liverpool 
has been received with favour by local professors, and it is 
probable that the meeting will be one of the largest yet held. 
This district was the birthpl: ace of the organisation, and it 
was a happy thought which suggested the coming concen- 
tration of its now widel y- spread ramifications at its original 
headquarters 


In place of a Symphony, Schumann’s Overture, | 
Scherzo, and Finale found a place; and this bright suite | 


»1C. H. Fogg. 
The | 


programme was such as might have been selected by any | 


The Orpheus Orchestra has been disbanded by ‘the 
Conductor, Mr. J. Forsyth, owing to the irregularity of 
attendance on the part of the members. The organisation 
has done a fair amount of good work, and the suicidal act 
of those concerned is to be regretted. 

There is nothing in the way of news yet to hand 
regarding the production of novelties by local choral 
societies, and it is to be feared that only the same old tale 
is to be told in 1890 as has been too oft repeated here pre- 
viously. Liverpool is notoriously conservative in politics 
and apparently equally so in music, and declines absolutely 
to undertake anything more novel than ‘The Messiah,” 
| ‘* Creation,” or * Elijah.” 





MUSIC IN MANCHESTER. 


(FRoM OUR OWN CoRRESPONDENT.) 


We began our New Year well, with the ‘“ Euryanthe ” 
Overture, the Beethoven C minor Concerto, played by $ 


| Charles Hallé, and Mr. E. Lloyd’s rendering of 
‘Adelaide’ and of the Prize song from ‘Die Meister- 
singers.” We had, also, Max Bruch’s Third Symphony, 


and the Intermezzo from Svendsen’s Symphony in B flat. 
That excellent Concert was followed, on the gth ult., by a 
fourth performance of Wagner’s most alluring ‘“ Siegfried 
Idyl,”’ a rather discursive Suite in D (Op. 49), by Saint- 
|Saéns, and Lady Hallé’s splendid delivery of Spohr’s 
}**Scena cantanti’’ in A minor and Ratf’s ‘* Ungarisches ”’ 
in E minor. The third Thursday of the year brought us 
the instrumental movements of Berlioz’s ‘“* Romeo and 
Juliet,” with their many peculiarities of construction and 
picturing and with their valuable lessons in instrumenta- 
|tion. The “Queen Mab” Scherzo, especially, charmed 
the large audience. Mr. Blauwaert paid us a second visit 
and was much applauded, although his fine voice was 
devoted to the very lugubrious ‘‘ Hymn to Beauty”? of P. 
Benoit and “ The Minstrel”? of Huberti. To the former 
|the organ accompaniment was very skilfully played by Mr. 
But probably the chief attraction was the 
| announcement of Liszt’s E flat Concerto and “ Rhapsodie 
Hongroise ’’ (No. 10), to be played by Herr Stavenhagen. 
Whatever may be thought of the merits of the works 
| themselves, there is no doubt concerning the advantage of 
having them so well displayed by one who enjoyed si ach 
| | happy opportunities of studyi Ing them under the composer s 
| loving direction. The repetition of Handel's ‘* Theodora,” 
| on the 23rd ult., brought us too near to the close of the 
| month to allow of any further record. 
| Mr. de Jong has not been idle. He has (with the co- 
| operation of Messrs. Brossa, Needham, and Pidduck) given 
us a quartet of flutes (Kuhlau’s); has introduced several 
promising debutanti, including Mr. Ffrancon Davies, Miss 
| Florence Marshall, and Miss Lily Moody, and renewed 
|our acquaintance with Mr. Edwin Houghton (the Bolton 
| tenor) and our fair townswoman, Miss Mabel Berry. On 
the 18th ult. he gave a Recital of Gounod’s * Faust ’’—the 
| best work that could be selected for Concert-room perform- 
ance. The caste (owing to many disappointments) was 
not quite as was desired ; but the public gathered strongly. 

Mr. Cross continues his Saturday evening meetings at the 
Association Hall, and Mr. Barrett powerfully attracts to 
the larger St. James’s Hall by a popular programme, 
brightly rendered. 

Vor the lovers of more serious music, Mr. Pyne provides, 
also on Saturday evenings, by his excellent Organ Recitals 
at the Town Hall. 

At the Concert Hall (Gentlemen’s Concerts) the most 
encouraging effort has been the well arranged Chamber 
Concerts, for which the comfortable room is so capitally 
adapted. Lady Hallé, Mr. Willy Hess, and several of our 
most skilled instrumentalists persevere in their disinterested 
attempts to popularise the thoughtful works which ought 
to be studied and delighted in by all musicians. 


|. 
| 
| 
|r 
| 
| 





MERIONETHSHIRE EISTEDDFOD. 
(FRoM OUR OWN CORRESPONDENT.) 


THE sixteenth annual Eisteddfod of Merion was held at 
Dolgelly on New Year’s Day, the county capital being 
thronged with visitors on the occasion. The principal 
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attractions were the varied musical contests and the 
“chairing”? of the successful bard according to the 
ancient rites and customs of the bards of the Isles of 
Britain. A noteworthy feature of these Welsh gatherings 
is the intense enthusiasm displayed both by audience and 
competitors. It may be said of this Eisteddfod, especially 
from a musical point of view, that the results are far more 
favourable artistically, and more productive of what Wales 


the concert-room. Mr. Edward Lloyd’s illness necessitated 
the appearance of Mr. Henry Piercy, as Faust, at short 
notice and hardly recovered from influenza. Intensity of 
expression, therefore, could not be expected, but Mr. 
Piercy is to be congratulated on his success under such 
circumstances. Miss Gertrude Kay was satisfactory as 
Siebel. Mr. Henry Pope sang well, but hardly realised 
the sardonic humour of Mephistopheles. Mr. Arthur 





at present is greatly in need of—namely, instrumental | Oswald was thoroughly at home as Valentine, while Miss 
organisations. It is well to note that the effect of Mr. Joseph | Honeybone and Mr. Waring must be commended for their 
Bennett’s timely suggestions to Welshmen to form] rendering of the parts of Martha and Wagner. The 
orchestral societies are certainly apparent, and it is choralists developed astonishing élan, and great praise is 
gratifying to witness competitions, having this end in view, | due to their Conductor, Mr. Adcock, for the dramatic feeling 
even though they may be only on a small scale. Still, | he elicited from them in the too limited time available for 
with the characteristic perseverance of the local committee, | rehearsal. The band was also unusually good. 

good results may be expected in the competition for prizes 

of increased value for orchestral performance, which will 

no doubt be offered at future meetings. It would, there- THE Dedication Festival was held in St. Paul’s Cathedral 
fore, to secure good preparation, be an advantage to | onthe 25th ult., St. Paul’s Day. The choir of the Cathedral 
announce the complete list of subjects and competitions a | Was augmented for the occasion, and a full band, wind and 
year in advance. For the best rendering of the * Soldiers’ | strings, with the organ (Mr. W. Hodge) played the accom- 
Chorus,” from ‘“ Faust,” the Tanygrisian male voices carried | paniments to the Canticles and the selection from Mendels- 
off the honours; whilst in the great choral contest the sohn’s Oratorio “St. Paul,” which Was given as the Anthem 
rival Carnarvon and Tanygrisian choirs shared the prize, The setting of the Canticles, furnished especially for this 





defeating the Birkenhead Society. The Idris Choral 
Society and their able Conductor, Mr. O. O. Roberts, 
gave a good performance of Gaul’s ‘Holy City,” 
and secured the hearty applause of the audience. If there 
was a little exaggeration in the style of the performance 
of the Idris Choir, much may be attributed to the enthu- 
siasm of the members. It has, undoubtedly, the 
potentiality of reaching the front ranks of contemporary 
societies. An orchestra, under the leadership of Mr. 
Akeroyd, of Liverpool, ably assisted throughout. The 
soloists were Miss Conway, Miss Berry, Messrs. Maldwyn | 
Humphreys, David Hughes, and Fred Griffiths. The 
entire arrangements were under the management of the | 
Honorary Secretaries, Messrs. O. O. Roberts and Edward 
Williams (Llew Meirion). Mr. Joseph Bennett was enter- 
tained at dinner by the members of the Committee in 
token of his distinguished services for some years in | 
connection with the Merion Eisteddfod. 


MUSIC IN NOTTINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 


Tuer Sacred Harmonic Society’s annual performance of 
“The Messiah,” on December 28, was worthy of note, 
because of the finish and verve of the choral singing and | 
the evident determination on all hands to do justice to the | 
work. The principals were Madame Bertha Moore, Miss | 
Marie Hooton (who made a very promising début), Mr. | 
Philip Newbury, and Mr. Watkin Mills. Mr. Tomlinson | 
was solo trumpet. | 

The Philharmonic Choir’s second Concert took place on | 
the goth ult. The novelties given by the Choir were | 
Stephenson’s Madrigal ‘O pure delight” and the post- | 
humous Fugue intended by Mendelssohn as a Finale to | 
“Athalie.” This was produced at the Crystal Palace in } 
June last, and permission was given by Mrs. Victor | 
Benecke for this performance. It was sung without accom- | 
paniment, and was received with enthusiasm by the | 
audience. ‘The whole of the choral part of the programme 
was agreeably varied by songs from Mrs. Frank L. Moir 
(Eleanor Farnol) and Mr. Bridson, and some violoncello 
solos from Mr. E. Howell (who is a great favourite in 
Nottingham). His clear phrasing and just intonation 
were heard to great advantage in a Sonata by Marcello, 
which, placed between pieces by Rubinstein and Schubert, 
was quite refreshing in its archaic simplicity. 

On the 23rd ult. the Sacred Harmonic Society gave a 
Recital of Gounod’s “ Faust.’ It was a bold experiment, 
but most successful, and will justify the occasional pro- 
duction of Grand Opera in this form in a provincial town 
where it can never be completely presented on the stage. 
A closely packed audience followed the performance with 
interest. Miss Fanny Moody was the Marguerite, and she, 
most fortunately, exemplified what is necessary in an 
Operatic Recital—a rare combination of dramatic feeling 


| guished by its effective opening to a fugal theme with t 





and fervour with the sufficient self-restraint necessary in 


occasion by Mr. G. J. Bennett, is a bright and vigorous 


addition to the list of Services available for impor- 
tant festival occasions. A short but dignified instru- 
mental prelude in the key of A precedes the entry 


of the voices in chorus in broad, massive harmonie 
The words “ And His mercy” are set to a suave expressive 
melody for soprano, which voice is again heard after 
a short chorus in which the devices of imitation are most 
ably employed. The Gloria to the Magnificat is distin- 

vO 
subjects treated with remarkable freedom and ease. The 
Nunc dimittis is no less noteworthy for the remarkable 
ingenuity of its construction and the ca:cst. attempts to 
find fitting musical thoughts to eraphasise the meaning of 
the words. The -harmomes for tne voices are so arranged 
at the verse ‘‘ To be a light,’ as also in the Gloria, tha: 
they may be sung by two choirs, while the nameny de-ng 
complete for exch chois the Second .nay he omitted, an 
instance of corstructio1, probably unique in Anglican Church 
music. The scoring is excellent, and the whole service is 
highly creditable to the composer as a musician. The 
solos in the ‘St. Paul” selection were sung by Messrs. 
Kenningham, Fryer, Kempton, De Lacy, and Hanson, the 
last-named taking the recitative, usually sung by a treble 
voice, in consequence of the illness of the leading boys. 
Sir John Stainer conducted the music in the absence of Dr 
Martin, who was suffering from influenza. 





Tue third Social Meeting of the Wind Instrument 
Society was held at the Royal Academy of Music on the 
roth ult. On this occasion a MS. Sonatina for oboe and 
pianoforte, by Dr. Walmisley, was heard for the first time, 
Mr. E. W. Whinfield having kindly placed the manuscript 
at the disposal of the Society. The Sonatina is interesting 
as one of very few compositions for solo wind instruments 
by English musicians. The phrases are modelled too much 
on the form which was used with so good effect by Ignaz 
Pleyel in his ** Twelve Easy Sonatinas for two violins,” 
but it will doubtless find favour as a work especially 
written for the oboe among amateurs whose physical train- 
ing does not permit of their playing violin compositions that 
are within their compass. Mr. Pauer’s Quintet (Op. 44) 
was given, with the composer at the pianoforte, as well as 
the Onslow Quintet. A Romance for flute and pianoforte, 
and a Tarantelle for flute, clarinet, and pianoforte were also 
given, besides a Trio for violin, horn, and pianoforte, by 
Brahms. The executants were—flute, Mr. W. L. Barrett; 
oboe, Mr. E. Davies; clarinet, Mr. Egerton; horn, Mr. 
Busby; bassoon, Mr. James; violin, Mr. G. Walenn; 
pianoforte, Mr. Tobias A. Mathay ; accompanist, Mr. A. E. 
Godfrey. 

Ar the First Examination for the Degree of Bachelor in 
Music in the University of Oxford, on the 18th ult., the 
following satisfied the examiners :—Frank N. Abernethy, 
New College, and Akerman Road, Brixton, S.W.; John E. 
Barkworth, M.A., University College, and Leatherhead ; 
Samuel Bath, New College, and Maidstone; Frederick W. 
Bussell, M.A., Fellow of Brasenose College; Arthur K. 
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Elworthy, Pembroke College; William H Hadow, M.A., 
Fellow of Worcester College; Evelyn C. Hoste, B.A., non- 
Collegiate, and Farnham, Surrey; John T. Johnson, B.A., 
Magdalen College, and School House, Oakham; Raoul de 
D. Kunz, New College, and Royal Circus, Edinburgh ; 
Charles T. Reynolds, New College,and Oswestry ; William 
A. B. Russell, New College, and Trinity Road, Wands- 
worth, S.W.; Thomas Smith, Queen’s College, and 
Savile Row, Halifax; Ernest Walker, Balliol College; 
Albert Williams, New College, and Bandmaster of the roth 
Hussars, York; William Willoughby, non-Collegiate, and 
Caprera Terrace, Plymouth; Francis C. Woods, b.A., 
Exeter College. _Women— Emily R. Daymond, Royal 
Holloway College, Egham; Helen J. H. Sumner, Crystal 
Palace Company’s School of Music. Examiners — Sir 
John Stainer, M.A., D.Mus., Magdalen College, Professor 
of Music; C. Hubert H. Parry, M.A., D.Mus., Exeter 
College, Choragus; J. Varley Roberts, D.Mus., Magdalen 
College. 


THE Directors of the Philharmonic Society announce a | 


series of seven Concerts, the first of which will take place 
on March 13. Six will be evening Concerts, and one, the 
last, will be given on Saturday morning, June 28. A new 
Symphony by Dvorak, and a new Orchestral Suite by 
Moszkowski, both written expressly for the Society, will be 
conducted by their respective composers ; and among the 
novelties will be included a new orchestral work by Frederic 
Cliffe, Gade’s Overture “* Nordische Sennfahrt,’’ an Or- 
chestral Suite by Grétry, and the Sinfonia from Bach’s 
Cantata in G, No. 174. Mr. Benoit will conduct 
a selection from his ‘ Charlotte Corday,’ Signor 
Mancinelli his Orchestral Suite ‘“‘ Scene Veneziane,” and 
Mr. Widor his new Fantaisie for pianoforte and orchestra. 
English music will be represented by Sir Arthur Sullivan’s 
Overture to ‘“‘ Macbeth,” and Dr. Mackenzie’s ‘‘ Twelfth 
Night’ Overture and ‘ Pibroch"’ (the composers in each case 
condctig) ; also by anew Vocil'Dvet by Goring Thomas, 
and the ‘somard scene ‘rom Cawen’s’ new Cantata “ St. 
John’s Eve” (recently produced’ with sc much success at 
the Crystal Palace). Mr. Cowen, of course, retains 
- kis-position as Conductor. - cedar “ere a 
THE annual conference of the ‘Church Choir Guild was 
held at the offices of the Guild, 35, Wellington Street, 
Strand, on Thursday evening, the 16th ult. The Rev. F. 
K. Harford (Vice-President) took the chair in the unavoid- 
able absence of Sir George Elvey. Mr. C. F. Passmore, 
the Hon. Secretary, read the report, which showed that 
great advances had been made during the past year, that 
there was a good balance in hand, and that recently seven 
choirs had become enrolled, together with a considerable 
increase in the number of members. An able and interesting 
lecture was afterwards delivered by Mr. F. W. Wareham, 
on his ‘‘ Method of teaching Sight Singing from the Staff,” 
practically illustrated by two choristers he had brought 
specially with him. At this meeting the diplomas were 
presented by the Chairman to the successful candidates at 
the recent examinations. 


Messrs. BRoapwoop have constructed two magnificent 
concert grand pianofortes for the tour of Sir Charles and 
Lady Hallé in Australia. These superb instruments are 
undoubtedly the most perfect specimens of the art that 
have ever been constructed. In power and volume of 
tone, richness of quality, and evenness, they surpass all 
that have as yet been produced by any maker. The touch 
is sensitive, so that all grades of tone are at command of 
the skilful performer. The action, bracing, and longitudinal 
plates of the pianofortes are arranged upon novel principles, 
which make them as near perfection as possible. The 
cases are solid oak (fumé, or smoked, as it is called), of great 
strength, brass-bound, and they stand on six legs of “ art 
design.” The two instruments have been built in case 
of an accident happening to one in course of transit over 
land and sea. The instruments will be accompanied by a 
tuner to keep them in order. 


At the January Examination for Fellowship of the 
College of Organists, the following gentlemen passed, their 
names being arranged in alphabetical order :—Buck, Percy 
C., Royal College of Music; Davison, Munro, Tollington 
Park ; Hall, Thomas, Newton Heath, Manchester; Hare, 


Bay; Ivimey, George E., Southampton; Jackson, John 
W., Macclesfield; Miller, Charles E., Croydon; Swann, 
Stretton, Bermondsey; West, William O., Old Trafford, 
Manchester ; Whiteside, Morecambe. In addition thirty- 
six candidates secured the diploma of Associateship. The 
certificates were presented by Dr. J. F. Bridge and Mr. G, 
A. Osborne. The examiners were Dr. Bridge, Dr. Crow, 
Dr. Gladstone, Dr. Garrett, Mr. James Higgs, Mr. Hoyte, 
Dr. C. Warwick Jordan, Dr. Keeton, Dr. Little, Dr, 
Martin, Mr. Walter Parratt, and Dr. Pearce. The number 
of candidates was by far the largest yet recorded. 


A FESTIVAL Service was held in St. Barnabas’ Church, 
South Kennington, on Sunday, the 1gth ult., when the 
choir of the church was re-inforced by members of the St. 
Barnabas’ Choral and Orchestral Society, under the Con- 
ductorship of Mr. F. W. Lacy (Organist and Choirmaster of 
the Church). The whole of the Service (the Psalms excepted) 
was accompanied by the orchestra in addition to the organ. 
The Canticles were sung to Tours in F, the Anthem was 
|‘ As the hart pants,” from Mendelssohn’s forty-second 
Psalm ; and after Benediction the Kyrie and Gloria from 
Mozart’s Twelfth Mass were well rendered. The Service 
concluded with Handel’s Hallelujah Chorus. Mr. S. R. 
Young ably presided at the organ throughout the Service, 
and played Bach’s Fugue in D major as a concluding 
voluntary. 





A pRoposITION having been made to present Sister Rose 
Gertrude, the heroic young lady who has volunteered to 
become Father Damien’s successor at Molokai, with a 
pianoforte, Messrs. John Broadwood and Sons, with their 
customary liberality, stepped forward and made the oifer 
to supply an instrument free of cost. In the meantime a 
gentleman, who desires to remain unknown, saw the instru- 
ment selected, and expressed himself as most anxious and 
entitled to be the donor, while Messrs. Broadwood were 
equally anxious not to withdraw an offer publicly accepted. 
The claimant for priority of gift, therefore, shares with the 
firm the cost of a pianoforte, a music-stool, the tin and deal 
| packing cases, and the shipping charges, freight, and 
insurance to the port of debarcation. 


Tue Lent term of the Metropolitan College of Music 
was opened on the 6th ult., at Finsbury Park Hall, under 
| the Presidency of Mr. Dale, the Principal. Mr. Hoddinott 
| presented a brief statement of the work done since 
|the opening of the College in September, from which it 
|appeared that 176 students had been enrolled. The 
| orchestral and singing classes had been very successful. 
; The number of students was unprecedented in the same 
space of time in the history of any similar Institution. Dr. 
E. H. Turpin delivered the inaugural address to the 
students. 





THE new organ erected in the Concert-room of the 
Hampstead Conservatoire was opened on the 15th ult., by 
Dr. A. L. Peace, of Glasgow. The accomplished organist 
chose for his programme a selection of pieces by Mendels- 
sohn, Bach, Haydn, Mozart, Wesley, Morandi, Weber, 
Gounod, and Rossini, well calculated to exhibit the powers 
of the fine instrument, which has been built by Willis and 
Sons. It is proposed to continue the Recitals during the 
season, the names of Messrs. Balfour, J. F. Bridge, Walter 
Parratt, Guilmant, Gigout, George Riseley, and C. W. 
Perkins being already mentioned in connection with this 
scheme. 


Mr. Epmunp Hart Turprn, Secretary of the College 
of Organists, having had the degree of Mus. Doc. con- 
ferred on him by the Archbishop of Canterbury, was 
entertained at a dinner at the Holborn Restaurant on the 
22nd ult. There was a distinguished gathering of musical 
people, with Sir John Stainer in the chair. Among the 220 
present were Dr. Bridge, Mr. J. Belcher, Mr. W. H. 
Cummings, Mr. J. S. Curwen, Mr. A. Hipkins, Mr. 
G. A. Osborne, the Rev. Dr. Troutbeck, and Mr. M. E. 
Wesley. 

Tue Bowes Choral Association gave a Concert at Wood 
Green Assembly Rooms, on the 14th ult., when Gaul’s 
Cantata ‘‘ The Holy City’ and a miscellaneous selection 
were performed, under the direction of Mr. Herbert Rolfe. 
The principal soloists were Miss Julia Jones, Miss Lucie 





Haydon W., Stamford; Iggulden, Athelstan G., Herne 


Johnstone, Miss Lee, Miss Curtis, Mr. Alfred Kenningham, 


Dar 
Ho! 
thre 
ser 
the 


T 
con 
pre: 
whe 
or 
lim: 


can 
int 
sels 








YUM 


on, John 
; Swann, 
Trafford, 
nm thirty- 
ip. The 
1 Mr. G, 
rt. Crow, 
Bi Hoyte, 
ttle, Dr, 
> number 


Church, 
hen the 
f the St, 
the Con- 
naster of 
xcepted) 
e€ organ, 
em was 
y-second 
ria from 
Service 
r S&S. RB; 
Service, 
cluding 


er Rose 
ered to 
with a 
th their 
he offer 
ntime a 
: instru- 
us and 
id were 
cepted. 
ith the 
nd deal 
it, and 


- Music 
, under 
ddinott 

since 
hich it 

The 
essful. 
> same 
. Dr. 
to the 


of the 
t., by 
‘ganist 
ndels- 
Veber, 
owe;rs 
is and 





THE MUSICAL TIMES.—Fesprvuary 1, 18go. 





and Mr. Thomas Kempton. Mr. G. C. Richardson | 
presided at the pianoforte and Mr. Clifford Parker at the | 
harmonium, | 

On Monday, the 13th ult., the choir of St. Margaret | 
Pattens, Rood Lane, gave a very successful performance of 


Part I. of Handel’s ‘‘ Messiah,” at Limehouse Parish 
Church. The solos were sung by Messrs. Fairfax, Giles, | 


Darkin, Edgar Greeves, and Master Rudderham. Mr. 
Horace Buttery was at the organ, and accompanied 
throughout. The Oratorio was preceded by a shortened 
service, the Psalms being sung to Gregorian tones, and 
the Canticles to Martin in A. 


Tue Practical Examinations of the Society of Arts will 
commence on June 2 next. The Council has decided to 
present the bronze medal of the Society to those candidates 
who obtain full marks for playing any musical instrument 
or for singing. It has also been arranged to present a 
limited number of the Society’s silver medals to those 
candidates who, taking a certificate of the first class, shall, | 
in the judgment of the Examiners, have acquitted them- | 
selves best in the Honours portion of the Examination. 

THE Leytonstone Choral Society commenced its 
eighth season with a Concert given at the Elliott Rooms, 
on the 13th ult., under the conductorship of Mr. J. W. | 
Ullyett. The programme included part-songs by Morley, 
Reay, Clippingdale, and others; two Quintets for wind 
instruments and pianoforte were most ably rendered by 
Messrs. Whitefield, Wood, Pringuer, Winney, and Miss 
Battiscombe. The soloists were Miss Helen Saunders and 
Mr. Webb. 


MapaME MADELINE Harpy gave her annual Concert at | 
Brixton Hall, on Monday evening, the 6th ult. The béné- 
ficiaire, who obtained a hearty reception for each of her | 
several contributions, was ably supported in an excellent 
programme by Miss Alice Gomez, Madame Belle Cole, Mr. | 
Percy Palmer, Mr. Braxton Smith, Mr. Richard Temple, 
Mdlle. Marie Ernst (violin), and a small choir under the 
biton of Mr. Leonard Venables, of the South London 
Institute of Music. Mr. Turle Lee accompanied. 


THE public distribution of diplomas and certificates for 
the thirty-third half-yearly higher examinations at Trinity 
College, London, took place on Tuesday, the 14th ult., when 
the College Diplomas in Music were conferred. Matricu- 
lation and Further Arts Certificates, 17; Higher Certifi- 
cates, Practical Division, 31; Higher Certificates, Theoreti- 
cal Division, 11. The total number of candidates entered 
was 149. 

THE first Concert of the Barry Road Congregational | 
Church Choral Society took place on the 17th ult., in the) 
Church at East Dulwich, when ‘*‘ The Messiah” was given. | 
The soloists were Miss Gwendoline Martin, Madame | 
Joyce Maas, Mr. Maskell Hardy, and Mr. W. H. Simons. | 
Mr. Horace Petley was at the organ, and Mr. Charles G. | 
Mottley at the pianoforte. The choruses went excep- 
tionally well. Mr. James W. Lewis was Conductor. | 

A Concer? was given in the large room at Kensington 
Town Hall on the 2tst ult., by Miss Stable and Miss Ethel 
Bowra, assisted by Madame Anna Lang (violin), Mr. | 
Whitehouse (violoncello), Miss Hamilton Smith, Mr. | 
Hulbert Wolseley, Mr. John Probert, and Mr. Wilford 
Price. The programme included selections from the | 
works of Brahms, Mendelssohn, Handel, Macfarren, Gerard | 
Cobb, &c. | 

Mr. W. T. SNELL has, after many years of able work, | 
been obliged, owing to increasing engagements, to resign | 
the Honorary Secretaryship of the London Church Choir 
Association. He is succeeded by Mr. Harold Wall, of 7, 
Highbury Grange, N. The seventeenth annual Festival of 
the Association will, with the kind consent of the Dean 
and Chapter, be held in St. Paul’s Cathedral on the even- 
ing of Thursday, June 5. 

Aw Organ Recital was given at Christ Church, Endell 
Street, W.C., on Monday evening, the 2oth ult., in aid of 
the Organ Fund, by Mr. W. L. Biggs, Organist of St. 
Peter-le-Bailey, Oxford. The pieces were selected from 
the works of Bach, Beethoven, Wély, Rheinberger, Schu- 
Mann, and Schubert. The vocalists were Mrs. Marie 


' By Dr. Hugo Riemann. 





Ternau and Mr. Rosslyn Howell. 


103 


Dr. M. T. Monk has been appointed Organist of Truro 
Cathedral, vice Mr. Sinclair, who has been appointed to 
Hereford. There were 120 applicants. Dr. Monk was 
formerly connected with York Minster, and afterwards 
with Birmingham. For the last few years he has been at 
Banbury. 

THE French government has conferred upon Mr. Alfred 
Moul the distinction of ‘* Officier d’Académie,”’ in recogni- 
tion of services rendered by him to French authors and 
composers as the British representative of the Société des 
Auteurs, Compositeurs, et Editeurs de Musique in 
connection with International Copyright. 

Tue fourth of the excellent series of Concerts given by 
the Clapham Philharmonic Society took place on the 23rd 
ult., and consisted of a Pianoforte and Violoncello Recital, 
by Mr. Tobias A. Matthay and Mr. W. C. Whitehouse 
Mr. Walter Mackway, the director of the Concerts, was the 
vocalist, and Mr. Alfred Izard, the accompanist 

Tue Kyrle Choir, under the direction of Mr. F. A. W 
Docker, gave a performance of the ‘Creation,’ on the 
15th ult., at St. Bride’s, Fleet Street. The soloists were 
Miss Ada Loaring, Mr. Alfred Probert, and Mr. Jabez 
West. Dr. E. H. Turpin accompanied on the organ. 

Tue first of three Lectureson ‘“* The Musical Renaissance” 
was given by Mr. Morton Latham, at Trinity Col 
lege, London, on Tuesday afternoon, the 14th ult, 
before the Warden and a large audience of professors 
and students. 

Tue fine organ in the Church of All Saints’, Kensington 


| Park, originally by Gray and Davison (in the Exhibition of 


1862), and subsequently altered by Hill and Son, has 
recently been entirely restored and enlarged by Bishop and 
Son, from the designs of Mr. Ernest Lake. 

Tue eleventh Annual Dinner of the South Loncon 
Musical Club, whose headquarters are at the Gresham Hall, 
Brixton, will be held at the Holborn Restaurant, on Satur 
day, the 15th inst. The Hon. Sir Joseph William Chitty 
will take the Chair. 

Tue Kyrle Choir gave a performance of the ‘* Creation 
in the Presbyterian Church, Ossulston Street, Somers 
Town, on the 23rd ult. Soloists, Mrs. Edwards, Mr. 
William Nicholl, and Mr. Jabez West. Miss Mary Car 
michael accompanied, and Mr. Albert Orme conducted. 

Mr. J. CARTER JENNER was presented with a handsome 
music cabinet on quitting his position of Organist and 
Choirmaster of the Parish Church, Northtleet 

Tue Cheltenham Festival Society will give its third per 
formance of ** The Golden Legend ” on the 15th inst. 


REVIEWS. 





Technical Studies for the Art of Polyphonic Playing. 
Translated by Mrs. John P 
Morgan 
[Leipzig : 
Dr. RreMANN, of the Hamburg Conservatorium, if a 
somewhat prolific, is nevertheless a conscientious author, 
who in a comparatively short time has acquired a position 
of some authority amongst musical pedagogues in Germany 
His ‘‘Musikalische Logik,” ‘* Musikalische Dynamik,” 
‘* Neue Schule der Melodik,”’ and similar works, as well as 
his ‘phrasing’ editions of the classical masters of the 
pianoforte, all bear witness to a mind fully informed as 
regards the existing literature of his subjects, and sufti- 
ciently independent, moreover, to strike out a new path 
here and there in their development. His preliminary 
exercises in ‘‘ polyphonic playing’ mark a not unimportant 
step in the latter direction. Polyphony, in connection 
with pianoforte music, has, of course, but a very limited 
scope, and it may be questioned whether the term ‘‘ poly- 
phonic playing,”’ as applied to the execution of fugal, and 
other contrapuntal writing for the instrument (where both 
hands, or even individual fingers of one, have to sustain 
simultaneously distinct melodies and phrases) is an alto- 
cether happy one. Still, every musician will understand 


Steingriber. London: Bowerman and Co. | 
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what is meant thereby; and that, after all, is the main 
point. That Dr. Riemann has here made a first move in 
filling a real void in the otherwise abundant material 
available for the study of the pianoforte, will be readily 
conceded. He very truly says in his Preface (we give our 
own translation): “It is strange that all compilers of 
technical studies, following Plaidy’s method of reducing 
their material to representative elementary types, should 
have omitted to furnish similar typical exercises for the 
training of each hand in the contrapuntal style. For 
whatever in Aloys Schmitt’s ‘Exercises Préparatifs,’ and 
older similar works, may be said to partake of this element 
—such as the stationary position of one or more fingers, 
while the rest are executing rapid passages—is merely 
introduced either with a view to the reposeful bearing of 
the hand, or in order to render the fingers independent of 
each other; certainly not for the purpose of developing 
the appreciation of polyphonic devices in the pupil.’ Nor 
do we at all disagree with the author’s recommendation 
that the training of the pupil in the direction indicated 
should be commenced at an early stage of his tuition. The 
exercises here given are simple enough at the outset, but 


well thought out and progressive, and fairly typical | 


from beginning to end. 

Dr. Riemann has not been particularly fortunate in his 
translator, especially in the purely technical passages of 
the letterpress, which frequently require a reference to 
the German text, accompanying the present edition, in 
order to render them intelligible. On the other hand, the 
“studies ”’ generally speak for themselves, and conscientious 
masters will, we have no doubt, be grateful to the author 
for having lightened their duties in providing them with an 
additional and very useful adjunct to their tuition. 


The Story of Music. By W. J. Henderson. 
[Longmans, Green & Co.] 

WirHout making any pretence to originality, Mr. 
Henderson must be admitted to have achieved very satis- 
factorily the aim set before him in his preface—that of giving 
a succinct account of the progressive steps in the develop- 
ment of modern music as an art. He avoids unnecessary 
biographical details, and prefers to treat the history of the 
art rather than that of artists, borrowing freely from 
authorities but acknowledging his loans. The book is pre- 
faced by a brief chronological table, which is well drawn 
up except for some notable omissions. Mr. Henderson holds 
that Wagner is the only master-genius that has risen since 
Beethoven’s day, hence it is not to be wondered at that he 
does not so much as even mention the names of Brahms or 
Dvorak. But this admiration of Wagner is, happily, com- 
patible in his case with much sound and excellent criticism of 
the defects of Wagner’s operas, to say nothing of Mr. Hender- 
son’s sensible remarks deprecating violent partisanship. In 
evidence of Mr. Henderson’s temperateness we may quote 
the following passage: ‘‘ Wagner wrote with a view only 
to the expression of his ideas, and he rarely troubled him- 
self about the ability of singers to cope with the difficulties 
of his score. The consequence has been that vocalists 
engaged in the interpretation of his works have been con- 
tinually obliged to so sin against the laws of good voice 
production that only persons of unusual robustness, such 
as Materna, Winkelmann, Scaria, or Lehmann have been 
able to remain before the public for any length of time as 
representatives of his characters. And very few of these 
people have achieved great distinction except in the German 
mind, as vocalists pure and simple.” Mr. Henderson is 
not afraid to declare his opinion that there are some very 
bad quarters of an hour in Wagner’s operas, or to brand as 
a mistake the inordinate use of the Leitmotif, which 
Wagner and his imitators have indulged in. These lectures 
are in effect the work of an intelligent and independent 
thinker, whose views, whether we agree with them or not, 
are always worth listening to. The notes are often very 
much to the point—e.g., that on page 147: ‘I have spoken 
elsewhere of the possibilities that were in Mozart’s genius 
had he lived longer. His widow died in 1842. ‘ Der 
Freischiitz’ was produced in 1821. Suppose Mozart had 
been living then, and his genius had come under the influ- 
ence of the romantic movement, what might he not have 
done? He would have been sixty-five years old. Verdi’s 
‘Aida’ was produced when the composer was fifty-nine, 


and his ‘ Otello’ when he was seventy-four.” With regard 
to Mr. Henderson’s persistent spelling of Handel as 
| Handel, we would point out to him that Handel habitually 
wrote his name without the modification. One might as 
well spell the name of the Chancellor of the Exchequer as 
Géschen. Strict historical accuracy in these matters 
amounts to a practical solecism, The printer has been 
unkind to Mr. Henderson in his quotation from Horace, 
on page 186, which is sadly mangled. But with all the 
shortcomings inevitable in so small a book on so largea 
subject, these lectures are well written and decidedly worth 
republishing. 

Anton Rubinstein. A Biographical Sketch. By Alexander 
McArthur. [Edinburgh: Adam and Charles Black. | 


Ir the many admirers of the various great musicians from 
time to time had done for their idols what has been done in 
the present case, the world would have been richer for the 
number of authenticated facts concerning the lives and 
labours of those who have shown humanity in its more 
exalted aspects. The author modestly offers his work ‘as a 
series of facts in the life of Anton Rubinstein, collected 
in St. Petersburg from intimate friends of the great com- 
| poser-pianist, from Russian journals, books, and papers, 
| and from such information as came to light during various 
conversations held with himself.”’ 

The student of musical biography who has already made 
himself acquainted with the works of the great Russian 

master will find little that is new to him in the pages, but 
lit is something to have all the known facts of the 
| life of a great artist in a convenient form, told in a pleasant 
jand suitable way. There is nothing that can be called 
‘“‘word painting’ in the book, and there is hardly any 
attempt at fine writing. There is no effusiveness whatever 
in such descriptions of Rubinstein’s music as may be found 
in the pages. Indeed, it is almost possible to perceive that 
the author, who admires music, and has a special partiality 
for one of its greatest prophets, is not a trained musician. 
He is inclined to that form of biographical bias which, 
for lack of a better term, we call ‘‘ hero-worship,” is 
enthusiastic in his admiration but still speaks the words 
of common sense and cool temper, even in such 
controversial subjects as that of sacred opera, the 
evolution of which Rubinstein has attempted in more 
than one stage work founded upon Biblical themes. 
With regard to this it may be said that it is quite possible 
that the form of the older oratorio having been alleged 
|to be almost exhausted, new ones may spring up, the 
result of earnest attempts and careful culture. But it is 
equally possible that the day of a reform in operatic 
subjects may be near at hand, and that the stage as a 
moral teacher may yet derive its themes from the inspired 
writings. If so, Rubinstein will not be the first of the 
advocates for such a reform, even though his voice is not 
the most resonant in its utterances on the subject. In this 
light the pages in the book on “ Geistliche Oper ”’ will be 
read with peculiar interest. There are two portraits, a 
copy of one taken in 1841, and another quite recently, 
with a photograph of a new medallion, and a view of the 
house of the musician at Peterhoff. The chief fault of 
the book is the want of an index; but as a whole book it is 
a sympathetic tribute to the genius of the composer, and 
will doubtless be much sought after by his many admirers 
as a souvenir of him personally, and of his artistic jubilee. 

Music and Action, or the Elective Affinity between 

Rhythm and Pitch. By J. Donovan. 
[Kegan Paul, Trench & Co.] 

THE author of this ‘ psychological essay on a new prin- 
ciple of explanation for the genesis and development of 
music’ endeavours to explain the mystery of the origins 
and growths of the much-loved art. With this object in 
view he divides his theme into eight chapters, namely—1. 
General indications of the character of the feeling which 
discovered the elective affinity between rhythm and pitch. 
2. The same feeling as affecting, and as aftected by, dramatic 
art. 3. Some instructive points in early history of drama, 
and in modern descriptions of musical effect. 4. Signifi- 





cance of the mentally absorbing element in music. 5. 
Recognition of this element by ésthetic writers. 6. 


Psychological analysis. 7. Significance of woman’s lack of 





the creative impulse for music. 8. Harmony and the 
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evolution of music. The exposition of the several themes 
herein enunciated will doubtless be interesting to those 
among musicians for whom philosophy does not hold out 
its attractions in vain. On the whole, however, the subject 
and its treatment will scarcely appeal with any force to 
practical musicians, inasmuch as the majority of the 
authorities quoted by Mr. Donovan are unknown to all but 
those who work in the side-walks of musical art. More- 
over, the treatment is too deep, and the language is too 
subtle for ordinary minds. His views concerning Wagner 
attribute a power to that musician which all the world will 
not accept. His statements concerning the passivity of 
women in music are not wholly borne out by facts. Like 
most of the writers who know a little about music and desire 
to pose as ewsthetical exponents, his language sometimes is 
involved and at times needs acommentary. The sentence 
“woman could have felt none of that strong impulse to 
listen again, whenever she happened to hear a few different 
tones given in accompaniment with rhythmic beats-—no 
impulse sufficient to make her take the trouble to find more 
intervals,’’ 1s almost as obscure as the very opening sentence 
of the book. The following sentence may be read over and 


over again with an ever-increasing astonishment at the | 


boldness of the writer who could hope to obtain acceptance 
for words which involve no recognisable grammatical 
principles: ‘* Few men have been whose death has done 
less toward softening the attitude of the opponents of his 
principles and methods than Richard Wagner's.” This 
reads like a poor translation. If it is original it reads as 
though the tongue in which the author wrote was foreign 
to him. 

Divine Love. A Church Oratorio. Composed by 
Charles B. Rutenber. [Novello, Ewer and Co. | 


THE plan of this work is arranged in three sections, each | 


forming a musical division, and each serving as an index to 
the treatment. The parts are severally entitled ‘“ The 
Wisdom of Creation,” ** The Grace of Redemption,” and 
“The Glory of Heaven.” There are twelve musical 
numbers altogether, the chorus having a large share of the 
work. ‘There is a short instrumental introduction, followed 
by a chorus for male voices, ‘In the beginning,” 
effectively written. This leads to a second chorus for the 
whole choir, ‘*O Lord, how manifold.” 
bass solo, ‘‘ Before the mountains,” follows, and is in turn 


succeeded by a solo for soprano, with a chorus, ‘* Worship | 
The second opens | 


Him.”’ This concludes the first part. 
with a chorus for female voices, ‘‘ Thou art of purer eyes,” 
to which succeeds a tenor solo, ** The Lord looked down,” 


which is followed by a contralto solo, with chorus for male | 


voices, ‘* They are all gone aside,” and then soprano and 
bass solos, each with chorus. The third part, ‘‘ The glory 


of heaven,” begins with a solo tenor, duet and chorus, and | 


an elegantly written unaccompanied quartet precedes the 


final chorus, ** Glory be to the Father,’’ a bold, massive, | 


and effective composition. 
concerned, there is nothing which is not according to the 
ordinary character of works of the class to which it belongs. 
The division into separate parts, each having reference to 
some point of doctrine in the Christian Church, makes it 
particularly suitable as an accompaniment to a religious 
service, where the principles may serve as themes 
for special verbal exposition. Asa musical production it 
will doubtless be received with favour wherever it is known. 
The ideas are earnestly set forward, the vocal parts are 
thoroughly singable, and quite within the means of choirs 
accustomed to sing together. There is earnestness of 
purpose in every line of the music. The elaborate accom- 
paniments point to orchestral effects, and in the arrange- 
ment of these portions the composer has sought to gain 
more varied colour even than that which is attempted in 
the writing for the voices. The general style of the music 
is more in conformity with the designs left by Mendels- 
sohn and Spohr than in any more modern writer; but there 
is enough of the individuality of the composer to command 
attention for this, or for any future work he may produce. 

Gleanings from Old St. Paul’s. By W. Sparrow Simp- 
son, D.D., F.S.A. [Eliot Stock.] 

Dr. Simpson writes about St. Paul’s Cathedral like one 
with whom familiarity has augmented respect, and even 
affection for his subject. The consequence is that his book 
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is as fascinating as a novel and as trustworthy as honesty 
itself. It would be quite possible to write a long and ela- 
borate essay upon the several chapters of the book, which 
tell of the College of twelve minor canons, of the library of 
which the author is the present custodian ; the tonsure plate 
in use in St. Paul’s Cathedral during the thirteenth century, 
the stained-glass windows, a verger’s note-book of the seven- 
teenth century, plays acted by the children of the choir, some 
early drawings of old St. Paul’s, the western part of the 
churchyard, lotteries, executions, music in the Cathedral, 
to which subject four chapters are devoted ; and mention is 
made of the organ, the anthem, the choir, cantus organicus, 
cultivation of music, musical pressgangs, musicians, Redford 
to Barnard, from the Interregnum to Brind, Charles King to 
the present time, and a variety of miscellanies. The musical 





very | 


A finely designed | 


So far as the musical design is | 


references are of course those to which our readers would 
|naturally turn, and in the pages set apart for notices of 
|these matters connected with the Cathedral, there is a 
| quantity of the most interesting records of the organists 
|and other musicians, whose lives and labours have shed 
| lustre upon the establishment as well as upon musical art. 
| The geniality of the style of the author carries the reader 
in willing captivity throughout, and though there is little 
that is new to be said concerning the musical worthies 
associated with the Cathedral, there is much that is novel 
|in the manner in which their labours are related. (Quota- 
tion might excite a desire to read the book, but it would 
also create an injustice to the author. All who are inter- 
j}ested in the history and life of our ancient Cathedral 
| churches, and their associates in general, and of St. Paul's 
| in particular, must read for themselves, and so extend their 
knowledge, satisfy their interest, and complete their educa- 
| tion on the subject. 


The Star in the East. An Oratorio. Composed by 
Frank J. Sawyer, Mus. Doc., Oxon. 

| | Novello, Ewer and Co. 

| In anote by way of preface the composer states that 
‘““many of the numbers of the earlier scenes appeared in a 
previous work, ‘St. Mary.’ Instead of re-issuing the latter, 
| it has been thought advisable to re-model the work.’ What- 
ever may have been the peculiarities of the former Oratorio, 
the present is compact and interesting as it stands. It is 
arranged in four scenes—namely, ‘‘ The Annunciation,” 
“At St. Elizabeth’s home,” ‘The Nativity,” and ‘* The 
Epiphany.” The whole consists of sixteen numbers, made 
up of solos for soprano, contralto, and tenor, and some 
| choruses. It is impossible for those who read the book to 
banish from the mind entirely all thoughts of Handel's 
‘* Messiah’ or Mendelssohn’s ‘“ Christus,” the plan of the 
composer (who has compiled and furnished his own libretto) 
running parallel with certain portions of both works. There 
is however no resemblance in the music, which is bold, 
The solos 
| display a commendable feeling for melody, the accompani- 
ments are picturesque, and the choruses are vigorously 
designed and wrought out. For an oratorio it is short, but 
the manner in which the interest is connected and sustained 
should make it popular with choral societies and useful for 
church purposes, especially at the seasons of Christmas 
and of the Epiphany. 


|expressive, and as far as possible original. 


will we Praise Thee. Cantata by John 
‘Novello, Ewer and Co. | 


Fesus, now 
Sebastian Bach. 


Bacu’s sacred Cantata for New Year’s Day (‘‘ Jesu, nun 
sei gepreiset ’), arranged to English words by the Rev. Dr. 
Troutbeck, will be heartily welcomed by all lovers of the 
music of the great Leipzig Cantor. It is replete with 
characteristic work, the ingenuity of the construction of 
which will not fail to excite the admiration of the student, 
while, at the same time, he will scarcely fail to be attracted 
by the charm which surrounds the whole design. The 
opening chorus is a beautiful, elaborate, and multiple 
counterpoint upon the choral which, treated in simple har- 
monies, forms the concluding chorus. This opening 
chorus, the most lengthy and complicated number in the 
Cantata, is followed by a beautiful and expressive solo for 
soprano, “*O grant us, mighty Lord”; then after a quasi- 
recitative of the pattern familiar to those acquainted with 
the St. Matthew “ Passions-Musik,” is an elegant and 
tuneful aria for tenor of the Italian pattern. This is 
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succeeded by an arioso recitative, and then follows the final 
chorus already referred to, which is most vigorously 
treated, and makes a dignified conclusion to a remarkably 
effective work. 

Henry Farmer’s Catechism of the Rudiments of Music. 
Edited by John Adcock. [Joseph Williams. | 

ON many previous occasions reference has been made, 
and objection has been taken, to those educational works 
which are cast in a catechetical form. Such a method is 
admitted by the best educationalists to be based upon 
unsatisfactory principles. It is a pity, therefore, that the 
author of a work containing so much excellent material 
should have thought proper to adopt a plan which has 
little, if anything, to recommend it. The author himself 
apparently feels the embarrassment which the business of 
arranging his work in the form of questions and answers 
involves, and occasionally abandons it. It might, there- 
fore, be suggested that as the information is properly 
paragraphed and duly numbered, the questions might be 
made the head lines of each section. This would indicate 
the character of the subject and remove the hindrance 
which the plan of a catechism involves. There is a capital 
pronouncing dictionary of terms and names, and a copious 
index which renders reference to the several subjects quick 
and easy. 

The Primitive Methodist Hymnal, with accompanying 
Tunes, Edited by George Booth; the harmonies revisec 
by Henry Coward. [Joseph Toulson. 

In this beautifully printed book there are over 1,000 
hymn tunes, many of which have been associated with 
public worship for many years past. There is, of course, 
a large number also of new melodies, and a considerable 
proportion of those old-fashioned tunes which have excited 
the scorn of compilers of hymn books from time to time, 
but which are so inseparably associated with the sympathies 
of a certain class of people that no amount of ridicule can 
kill them. Their vitality, therefore, should command 
respect, and commendation should follow the efforts of 
those compilers who have had the courage to include them 
in so comprehensive a collection as the present. The 
tunes in this book are, on the whole, well arranged, and 
there is a preface giving a history of the hymn books in 
use among the body for which the present collection has 
been made. 


Enceladus (Op. 43). A Choral Scena for Male Voices. 
Words by Longfellow. Music by Charles William Pearce. 
[Bristol : W. and F. Morgan.] 

LONGFELLOW’s words have been most ably set to stir- 
ting music for male voices by Dr. Pearce, and the Bristol 
Glee Men have reason to be content with the admirable 
quality of the work written for them. The varied char- 
acter of the words is boldly reproduced in the music, and 
there is full scope for contrasts of effect. The artistic way 
in which the voice parts are written will certainly delight 
the performers, while the vigour of the whole composition 
could scarcely fail to please the audience before whom it is 
performed. 

Cara Mia (Good-bye). Song. By Louisa Gray. 

Enoch & Sons. | 

Tue words of this song have been selected from the 
poetry which appeared in The Argosy, and although it is 
based upon the popular models of modern songs, the music 
redeems it from the ranks of the commonplace. The 
melody is expressive, the accompaniment artistic, and 
the whole song is one which helps the singer to produce a 
good effect. Therefore the musical labours of the composer 
are highly successful. 


Deux Morecaux Cuaracteristiques; Spanish National 
Songs. No. 1, Fota Aragonesa; No. 2, Tango. For 
Pianoforte. By J. Albeniz. 

[Stanley Lucas, Weber and Co. ] 

Any pianist who can thoroughly catch the spirit of these 
pieces will be delighted to become acquainted with such 
genuine sketches of national music. No.1 has the true 
Spanish ring in every bar; but of the two we prefer 
“Tango,” in A minor and major, the subject of which is so 
full of vigour as to arouse the most sluggish fingers into 


FOREIGN NOTES. 

THREE new operas are to be brought out during the 
Carnival season in Italy—viz., ‘‘ Beatrice di Svezia,”’ by 
Tomasso Benvenuti, at the Fenice, of Venice ; ‘Catilina,” 
by Federico Capellini, at Verona; and ‘* Maometto II.,” by 
the Maéstro De Lorenzi Fabris, at Ferrara. Of the sixty 
or more Italian lyrical establishments open during that 
period, no less than twenty-three will be occupied by 
French opera, while seven announce the production of 
Wagner’s ‘“‘ Lohengrin.” According to Italian journals, 
thirty-three new operatic works by native composers 
have been brought out in that country during the past 
year. 

A superb gift of flowers, in the shape of a lyre, having 
been presented to Verdi, on the occasion of his recent 
jubilee, by Mr. Spatz, the proprietor of a Milan hotel, the 
veteran Maéstro, in expressing his thanks, remarked: 
“Your lyre, my dear sir, is a better one than mine, which 
has no longer any strings to it.” 

Respecting the first performance, on December 27 last, 
of Wagner’s ‘Die Meistersinger’’ at the La Scala, of 
Milan, under the direction of Signor Faccio, we read in 
L’Italic: ‘‘ Milan journals have greatly underrated the suc- 
| cess achieved by ‘I Maestri Cantori’ at the La Scala. The 
|numbers specially appreciated by the audience were the 
| Overture, the Finale of the second act, and the Quintet in 
|the third act. The orchestra and chorus acquitted them. 
selves very creditably.”’. On the other hand, a writer in the 
Gazetta Teatrale Italiana says: ‘‘ Five representations of 
|‘I Maestri Cantori’ have now been given, and although 
| both soloists and choristers have shown a steady improve- 
| ment, and have enabled me to discern fresh beauties in the 
work each time, the audience has gradually diminished in 
numbers.”’ This is a question of taste which precludes all 
argument. 

Signor Faccio, the Conductor of the Theatre La Scala, 
of Milan, has been definitively appointed successor of the 
late Signor Bottesini in the directorship of Parma Con- 
servatoire. 

At the Royal Theatre of Madrid, Wagner’s ‘‘ Lohengrin” 
recently obtained a fair measure of success, sufficiently 
remarkable with an audience scarcely prepared for the 
jidealistic strains of the Bayreuth reformer. The same 
| composer’s ‘* Tannhauser ”’ is now being actively mounted 
here, while in the coming spring Angelo Neumann pro- 
poses to give a series of performances of the ‘‘ Nibelungen 
Tetralogy”? in the Spanish capital. If the latter should 
likewise meet with even the semblance of a success, it will 
be a fresh confirmation of the popular adage that ‘ wonders 
will never cease.” 

A young Spanish composer, Antonio Santamaria, late 
pupil of the Academy of Fine Arts of Rome, has completed 
the score of an opera, entitled ‘“ Raquel,” the libretto 
of which is from the pen of his compatriot, Senor Mariano 
Capdepon. The production of an opéra seria by a Spanish 
composer is a comparatively rare occurrence in a country 
where the more lively zarzuela or vaudeville almost mono- 
polises the lyrical stage. 

It is stated in some French journals that a semi-public 
performance of Wagner’s “* Der Ring des Nibelungen ” will 
be given in Paris by the company engaged by the 
impresario Angelo Neumann for the purpose of producing 
the Tetralogy during the Carnival season at Madrid. 

The scenic representation of Liszt’s Oratorio ‘St. Eliza- 
beth,” given at the Vienna Opera, on December 25 last, 
under Hans Richter’s direction, and with magnificent 
stage accessories, met with a most enthusiastic reception. 

Professor Albert Becker, the director of the Berlin Dom- 
Chor, and composer of some important sacred works, has 
just completed an oratorio for four solo voices, chorus, 
orchestra, and organ, which is to be performed at Berlin, 
on March 9, the anniversary of the death of the Emperor 
William I. The oratorio is entitled “Selig aus Gnade” 
(Saved through Grace), the text being a selection from 
Scripture, interspersed with some of the massive old 
German chorales. 

An interesting Concert is reported from Wiesbaden, 
under the direction of Capellmeister Smolian, the 
programme being made up entirely of compositions by 
Frederick the Great (a selection of which is now being 
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by Prince Louis Ferdinand of Prussia, a pupil of Dussek, 
and the same to whom Beethoven dedicated his Concerto 
in C minor. 

Herr Franz Rummel, the gifted pianist, who has left this 
country for Berlin, will shortly give a series of Concerts in 


Belgium and Holland, and in the course of next autumn | 


intends to pay a visit of some two years’ duration to the 
United States of America. 

On the occasion of his sixtieth birthday, on the 8th ult, 
Dr. Hans von Bilow conducted one of the present series 
of Symphony Concerts at Hamburg, the programme in 
duding Beethoven’s ‘* Eroica’’ and Brahms’s “ Tragic” 
Overture. There was no lack of enthusiastic demonstra- 
tions from the audience on this special occasion. 

At the University of Munich a course of lectures on the 
Theory of Music is being given by the Danish composer, 
Herr Jorgen Malling. 

Verdi's ‘* Otello” is at last in active preparation at the 
Berlin Royal Opera, where it is proposed to be brought out 
on the 13th of next month—the anniversary of the death 
of Richard Wagner ! 


M. Leo Delibes, the well-known French composer, has | 
just completed a new opera, entitled ‘‘ Cassia,” which is | 


tobe brought out at the Paris Opéra Comique. 

M. Paladilhe’s successful opera ‘“ Patrie”” met with a 
most favourable reception in its first German performance 
last month at the Hamburg Stadt-Theater. The subject of 
the opera, it will be remembered, is taken from Goethe's 
drama of‘ Egmont,” and M. Paladilhe’s score, his German 
critics agree, is worthy of the subject 


opera “Le Roi l’a dit” is reported to have taken 
place at Munich; while at the Carlsruhe Hof-Theater 
Emanuel Chabrier’s ‘* Le Roi malgré lui” is in active pre- 
paration under the direction of Herr Felix Mottl. 
is evidently no lack of appreciation of French art on the part 
of the music-loving German public. 

A new opera, ‘‘Norma,”’ by the talented Dutch composer, 
]. Rijken, was brought out last month at the Municipal 
Theatre of Rotterdam, and was extremely well received. 

Two interesting Mendelssohnian autographs have just 
been placed under the hammer at Dresden—viz., the Over- 
ture (pianoforte arrangement) and a vocal duet from the 
one-act operetta ‘‘ Die beiden Padagogen,” which Men- 
delssohn wrote when only twelve years old, and which has 
never been published. The duet bears the inscription : 
“Dem Fraulein J. Kaskel von Felix ” (Berlin, 1821). 

The autograph of Weber’s famous Concertstiick has just 
been acquired by the Royal Library of Berlin, in exchange 
for other manuscripts, the precious document in question 
having been in the hitherto unknown possession of a 
Veronese collector. 

Heinrich Hofmann’s Opera ‘“‘Aennchen von Tharau,”’ 


written some years since, has just been brought out for the | 
frst time at the Berlin Royal Opera, but has met with little | 


more than a succes d’éstime, despite the many charming 
numbers which the work contains. 

Under the title of ‘* Die Geigenfee,” or ‘‘ The Violin 
Fay,’’ a dramatic piece by Herr Paul ScOhnthau is about 
to be brought out at the Lessing Theatre, of Berlin, which 
will embody some of the incidents in the earlier career of 
Teresina Tua, the celebrated violinist. 

Mdlle. Sigrid Arnoldson, the young Swedish singer, has 
been engaged by M. Strakosch for a concert tour in the 
United States, comprising sixty concerts, for which she 
will be paid the sum of 250,000 francs, besides travelling 
expenses of herself and a suite of eight persons. 

A new ballet, entitled “The Sleeping Beauty,” the 
music by M. Tschaikowsky, the gifted Russian composer, 
has just been brought out at the Imperial Opera of St. 
Petersburg, where it obtained an immense success. 
the performance. 

Our German contemporary, the Neue Berliner Musik- 
zeitung, hitherto most ably edited by Herr Oscar Eichberg, 
has passed into the hands of Dr. Richard Stern, of 
Berlin, who will in future act as editor of that journal. 

Amongst the recent acquisitions of the ‘ Beethoven 
Haus” at Bonn is a grand pianoforte, the last instrument 
ofits kind presented to the master by the maker, Konrad 
Graff, of Vienna. Beethoven is said to have been very 


An excellent performance of Leo Delibes’s charming | 


There | 


The | 
Emperor and the members of the Imperial family witnessed | 
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| partial to this instrument, on account of its powerful 
tone, it having been specially constructed on account of his 
| deafness. The authenticity of this important addition to 
the Beethoven collection is vouched for, amongst others, 
| by Johannes Brahms. 
Anton Rubinstein, on the occasion of his recent jubilee, 
| received about 500 telegrams, and the number of congratu- 
| latory letters and addresses from all parts of the world was 
| exceedingly large. Some of the addresses were in splendid 
| covers of silver, velvet, mosaic, &c. Prominent among the 
innumerable presents stands a set for a writing table in 
| Russian style, and splendidly enamelled; itis valued at about 
£350. The pianist-composer also received two pianofortes 
| —one of Becker’s make, beautifully finished, ornamented 
with various inlaid work, and with a medallion portrait of 
himself; the value is put at £500. The other is of 
Schréder’s manufacture, and the same firm has promised 
to present a pianoforte every year to the best pupil at the 
Academy, for pianoforte playing. There are also established 
three different scholarships for pupils at the Academy in 
commemoration of the event. 

A monument erected over the grave of Friedrich Kiel. 
one of the most gifted of modern German composers, 
chiefly of sacred music, has just been unveiled at Berlin. 

Carl Banck, the highly esteemed Dresden musical critic 
and composer of songs and pianoforte pieces, died at the 
Saxon capital on December 28, aged eighty. Banck was 
}also the editor of an excellent selection of sonatas by the 





| old Italian masters Scarlatti and Martini, of airs by Gluck, 


ac. 
Madame Minna Peschka-Leutner, the once famous 
| Prima donna of the operas at Leipzig and Cologne, died on 
;the 12th ult., at Wiesbaden, from an attack of influenza, 
laged fifty. 

Professor Matthison-Hansen, Cathedral Organist at 
Roeskilde (Denmark), and an esteemed composer for his 
instrument, died on the 7th ult., aged eighty-three. 

The death is also announced recently at Barcelona 
(where he was born on January 4, 1807) of Baltasar Saldoni 
the dover of Spanish musicians, equally distinguished 
as an organist, composer, and author on subjects con- 
nected with his art. As a composer he was successful 
in works for the stage and for the church, while his 
‘Diccionario biografico-bibliografico de efemerides de 
musicos espafioles ’’ remains to this day the most complete 
source of information on the subject to be found in Spanish 
literature. 

We have also to announce the death, on December 31 of 
last year, of Guiseppe Apolloni, a distinguished composer 
of opera, notably of ‘ L’Ebreo,’’ which some thirty years 
ago made the round of all the leading operatic stages of 
| Italy. Apolloni died at his native Vicenza, where he had 
| lived in complete retirement for several years past. 





CORRESPONDENCE. 


THEMATIC COINCIDENCES. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


Sir,—The following tuneful phrase seems to have 
|entered the minds of three of our most celebrated com 
posers, as witness below— 
2nd subject = Ist movement of Mendelssohn's “ Italian’ Symphony. 


= 





Entr’acte from Wagner's “ Lohengrin.” 
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Yours truly, 
ALFRED ALLEN. 
71, Lancaster Road, Notting Hill, W., 
January 14, 1890. 
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‘i ae = > ev so? No. 2. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES. Brahms. Song, No. $, Op. 19 
Sir,—I append some coincidences which may, perhaps, ete! | ' +e 
interest some of your readers— GP — — 
No. 1. oa - 
Beethoven. Quartet, Op. 18, No. 4. 
* i Ou 
Cor 
We 
Not 
» Allegro giusto.- _ 
a" ee i aa 
J Co 
=e Wagner. “ Lohengrin” (Prelude), 
\ = 
et, 
} * 
No. 2. | 
Allegro Brahms. Serenade, Op. 11. | ed i Vo 
(a) (b) similarity of notes, 
yy = - | which renders the second examples alike. Am 
Yours truly, 
| NoK, F. 
Tempo marziale. Gounod. “ Faust.” | 
ate. | TO THE EDITOR OF ‘*‘ THE MUSICAL TIMES.”’ 
a= | — 





I am, Sir, yours faithfully, 
FRANK FREWER. 
6, Wilmot Place, Rochester Road, N.W., 
January 11, 18go. 


TO THE EDITOR OF ‘‘THE MUSICAL TIMES.” 


Sir,—I have not seen the following in the list of coinci- 
dences you are publishing — 


Mendelssohn's Quintuor. 
o-oo + 








EET Bs = er 
Se tf =e 
RS SE a z 
a on 
No, 2. 
Jarnett’s “ Paradise and the Peri" (Introduction), 
3 f gee nee ayaa 
i i acces et | ——< ats 
Mendelssohn's ‘ Elijah.” 
== ==s== == 
i - _ r= = a 


in that still voice on-ward camethe Lord. 


It would be interesting, when the correspondence is | 


closed, to ascertain whose music has been most frequently 
assimilated.—Yours truly, 
E. S. BENGOUGH. 
Hemingby Rectory, January 9, 18go. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
Sir,—The two examples given below are chiefly remark- 
able on account of the diverse tendencies of their com- 
posers, Brahms and Wagner— 


No. 1. 
Brahms. Sonata in A major, Pianoforte and Violin. 


a fs ——— 
Gt = a 


Wagner. 





Prize Song, “* Meistersingers.” 














Str,—Here are some coincidences which, I think, 
| have not been noticed in the correspondence on this sub- 
| ject that has appeared in THE MusicaL Times and which J 
| may be considered interesting — 


No. I. 
Theme in G. Beethoven. 








Schumann's “ 
C “A 


2 i @ = =e 
se ae 
DRE 2 BSA 


Believe me, yours sincerely, 

CHAS. STIEBLER Cook. ‘ 

17, Keppel Street, Russell Square, 
December 21, 1889. 





TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—On this subject I beg to send you an example 
which is too striking to be passed over— 


Seb. Bach. 


2nd Concerto in A minor, for 2 Claviers and Pedal. Adagio. 
= 







re, I believe, arrangements by 
Vivaldi, which had been probably seen by Handel about 
1738, when “Saul” and “ Israel”? were composed. 
Yours faithfully, 
Epwp. B. KNoBEL. 
Bocking, Braintree, December 23, 188g. 
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TO CORRESPONDENTS. 
Notices of concerts, and other information supp blied by 


+] 
*" in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. 
must specifically 
date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsidle for any mistakes that may occur. 
Correspondents ave informed that their names and addresses must 

accompany all communications. 


undertake to return offered contributions; the authors 


We cannot 
vi well to vetain copies. 


ore, will do 





Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper ts 
printed to supply the current sale. 





CoNcERT-OVERTURE—Will find all the infos ves in the 
article “ Form,” in Stainer and Barvtt’s “ Dictionary of Musical 
Terms.” 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the 
papers or supplied to us by correspondents, 


AruNDEL.—At the Town Hall, on 
Pianoforte Recital was given by Messrs. J. and E. Pitts. 
selected programme had been arranged 


hwhich enabled bot 
to exhibit their remarkable power ‘of execution and 
manipulation. 


local 





A carefully 
h performer 








BastnGSTOKE.—The Harmonic Society gave its first Concert on 
the oth ult., in the Town Hall, when MacCunn's Bonnie Kilme 
was performed with  orche stral accompaniments. The. soloists 
were Mrs. Clara Wright, Mr. T /, Page, Mr. D. Price, who 
sang the portions allotted to them in an excellent manner The 

cellaneous and included songs from the soloi 





second part was n 
Vieuxtemps’s Ballade and Polonaise for violin, by Mr. J. S. Liddle, who 
also led the orchestra, and the Andante and Allegro f:r pianoforte and 
orchestra of Mendelssohn's G minor Concerto (solo pianoforte, Mr. 
W. H. Liddle, who also conducted the Concert). The March and 
Chorus for chorus and orchestra from Gounod’'s opera Reine de Saha 








concluded the Concert. Miss K. A. Liddle accompanied on the 
pianoforte. 
BricGc.—On the 17th ult., at the Town Hall, Mr. C. W. Cray, the 


our friends | 





| 
| 
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Our correspondents | 
denote the date of each concert, for without such | 
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GRAVESE: SD. 
was performed 





The Messiah 
soloists were 


Trinity Church, 
The 


On the 8th ult., at Holy 
with orchestral accompaniment. 


Mrs. Hutchinson, Mrs. Cravino, Mr. Gawthrop, and Mr. Bridson. 
Mr. A. W. Moss conducted, and Mr. Howard Moss presided at the 
organ, 

Gvui_pForp.—The Ph 1onic Society gave its first Concert in 




















the County Hall on the ¢ r the conductorship of Mr. Henry 
|} Smith. The progra 1 ed Sterndale Bennett’ s Woman of 
Samaria pe a 1eous selection, the soloists iss 
Kathleen Gran innie Chambe lain, Mr. Harry Wi and 
Mr. Rowland Hu he cl i I nearly eigh and 
their singing was marked ie shness, expres i and 
precision of attack. 
HALeswortuH.—-On the 16th ult. Mr. H. R. Rose, assisted by Mr. 
; Blagbro, of Leeds, 1e Or on the fine new 
pneumatic organ, erected by Messrs. Norman Bros. and Beard 
wly restored i Paris h Church. 
HAVERFORDWEST.—Miss Lilian Thomas gave a grand evening 
| Concert in this town on the gth ult., in aid of the Pembrok 
Infirmary, a ted by ne Glauffrwd Thomas, Mi Hann 
Jones, Miss ie Mr. Collwyn Thom Mr. David 
(Carnarvon), } nas, a id Miss Anni harpist. Mis 
Hannah Jones, in her so - us “M: acdor made a great 
| success, and the like may be said of Miss Katie Thomas in Concon ’s 



















“Judith.” Miss Annie Jones's harp solos were h appreciated, an ad 
Miss Lilian Thomas acted as pianist and accom ist. 

Leiguton Buzzarp A perform: ince of _ ndelssohn's Oratorio 

St Paul was given on ‘Th rsday evening, _ the 3rd ult., at the Corn 

ange, by the Ch ral Society. ch n ered 

100. The soloists were Miss , Geo. Mickte- 

nd Mr. Wilfred Price by Mr. 





ind Sear. 

LytTELTon, N Z.—The twenty-seventh Concert—a 
end,” or mixed Concert, so-called be« e graced by the 
-was held at the Tuam Street Hall, on November 2. 


“* Gemischter 
presence of 


Con- 



















cert was marked by the presence of His Excellency Lord Onslow, who 
afterwards took the opportunity of expre a to the Conductor, Mr. 
I. M. Wallace, his I rprise at uality of the music pre- 
sented. The only pieces were some violin <~ S per- 
| formed by the Lic “7 ufel’s popular Conductor, Mr. F. M. Wallace, 
ja“ Fantasie Caprice” by Vi icuxtemps and the Elegie by Ernst, and in 


| performance 


delicacy of | 


Conductor of the Brigg Choral Society, was presented by the members | 


of that body with a carved ivory db<dton, mounted i in silver, and enclosed 
in a suitable case, together with a printed list of the ladies and gentle- 


| Were very 
} Were mu 


: Shee 
men who had subscribed towards the present, as a token of appreciation | 


and esteem. 


Spe rag gave his third Popular 
by local glee parties, which 
Burnley 


3URNLEY.—On the rith ult., Mr. 
Concert. Several part-songs were sung 
proved that this style of music is not likely to die out in 














| little orchestra 


| before at Porlock, 


Miss Dews sang some well-known songs in a highly effective 
manner, and the band played Haydn's ‘‘ Farewell’? Symphony. 

Mr. Dent Whitaker gave a most successful Concert on the 18th 
ult., in the Mechanics’ Institution, in aid of the National Society 
for Prevention of Cruelty to Children. The orchestra consisted 
of thirty performers, conducted by Mr. Albert Pollard. The vocalists | 
were Miss Marjorie Eaton, who made her first appearance in | 
Burnley; Mr. A. S. Kinnell, of Manchester; and Mr. W. Atkinson. | 
Miss Eaton sang Macfarren’s “Pack clouds away," with violin 
obiligato by Mr. Pollard. The solo pianist was Mr. Fred. Myers, 


who also accompanied. 


Copsor —On Monday, the 13th ult., a Concert was given in the 
Jessop Street School, in aid of the Church Restoration Fund. The 
performers were Mr. W. W. Windle, Miss Fisher, Miss Clay, Mr. 
3estwick, Mr. Harrison, and Masters Banks and Adderley, with Miss 
Pine and Mr. Windle at the pianoforte. Romberg’s Toy Symphony 
was given, with Mr. Windle as Conductor. 


FaveRSHAM.—Mr. C. D. Hobday gave a Concert in the Lecture 
Hall, on Monday evening, the 6th ult. Exclusive of Mr. Wm. 
Nicholl, the only vocalist, the performers were all of one family. 
They were Miss Hobday (solo pianoforte and viola), Miss Baud 
Hobday (solo violin), Miss Gertrude Hobday (solo English concertina 
Miss Nellie Hobday (English concertina), Mr. C. D. Hobday (En; shah 
concertina), Mr. Alfred Hobday (principal violin and solo viola), 
Me. T. W. Hobday (solo violoncello), Mr. Claude Hobday (s lo 
double bas Master Walter Hobday (violoncello). Miss Hobday 
played the accompaniment to the solos with a skill and proficiency 
that was much admired. The programme was classical and ple asing, 
the frequent manifestations of approval on the part of the audience 
affording ample testimony of the last- named quality. 








Tuesday evening, the 21st ult., a} H. Normington rende 
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| were Miss Cromey, a pupil of Mr. Riseley; 


The part- "music was er 
and admirably performed. Mr. 

lered valuable service as acc ompanist during the 

~On November 4 the Christchurch Musical Society gave a 

of Haydn's Oratorio the at the Palace Rink 

numbered about « | performers, wh 


both Mr. Wallace delighted his h 
lected, and as carefully rehearsed 


arers, 





evening. 





Creation, 





ile 









Phe chorus 













the orchestra consisted of < usual, 
were conducted by Mr. F. M. W an’s skill is 
j he credi itori vight. soloists 
Miss Mrs. Wilson, Mr. 

. Puschell, < and the orchestra it 
ssible to s s of praise They worked together 





with admirable effect anc i were always under thorough control. 

A Service of Carols was given in the 
Carols by Goss, Bridge, Stainer, and 
niments on the organ by Mr. James F. 





Mip DUI TON, LANCASHIRE. 
> 





others were given, with accon 
Slater. 

Mirtrorp Haven.—A Concert was given here, on the roth ult., in 
the Masonic Hall, by Miss Lilian Thomas, in aid of the new Seamen's 
Xeading Rooms Concert-giver was assisted by Madame 

wd Thomas, Katie Thomas, Miss Hannah Jon 

Collwyvn Thomas, David Jones (Carnarvon), Mr. James Thomas, 
and Miss Annie Jones. Miss Hannah Jones and Miss Katie Thomas 
in their songs, and Miss Annie Jones's harp solos 
Miss Lilian Thomas accompanied through- 














success! 





ch appreciated. 
out. 

MINEHEAD.—A performance of The Messiah was given on the rsth 
ult., under the management of the Rev. W. Hook, Kector of Porlock. 
A magnificent new Hall has been erected in Minchead—a need which 
had long been felt. The orchestra and chorus on this occasion con- 
sisted of about 120 performers, and the performance was worthy of all 
credit. It is interesting to observe that nearly all the strings came 
from the immediate neighbourhood, and that there is alw "avS a neat 
ready to hand. This speaks well for the progress of 
music in the West, especially in West Somerset. The solo singers 
Miss A. Bull, Mr. Foster 
The Messiah was performed the day 
Porlock Choir formed the back 
Sadler was leader of the orchestra ; 









1€ 
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Goldsmith. 
and, in fact, the 
Mr. § 


Barham, and Mr. 





of the chorus in both places. 

the Rev. W. Hook conducted. 
Oxrorp.—The Cowley St. John Vocal Society gave its eleventh 
Concert on Tuesday, the rth ult., under the conductorship of the 
kev. W. J. Wyon. The first part consisted of Mendelssohn’s two 
Psalms, “ Not unto us" and “ Hear my Prayer,” sung by a chorus of 
seventy voices. In the second Ps alm the solo was excellently sung by 
Miss Walker. The second ~ of the Concert consisted of Weber’ 
‘Preciosa’ Overture, together with some smaller pieces of a misce I 
laneous character. he banc a consisted of strings 

sary wind parts were y supplied on the harmoni 
Queen's College. Mr. T. Hill was the leader of the 
On Wednesday evening, the 15th ult., a special Choral 
Service, followed by an Organ Recital, was held in St. Saviour’s 
Church, Retford, on behalf of the organ fund. ‘The Choral Service 
was rendered under the directorship of Mr. Swinburn, and the Recital 
was given by Mr. J. W. Phillips, of Sheffield. There was a large con- 
gregation. The service included two Anthems, ‘ Let us now go even 
unto Bethlehem” (A W. Marchant) and Gounod’s “Glory to Thee, my 
God, this night.” The choir had been augmented for the occasion by 
the inclusion of several local vocalists. The Organ Recital by Mr. 
Philipps included pieces by } Issohn, Mozart, Lemmens, Batiste, 
Guilmant, Gounod and J. W. Mr. Mackie was the vocalist. 
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ScaRBoROUGH.—On New Year’s Day Mr. E. A. Sydenham, the x T’PRATTS 
Organist of All Saints’ Church, gave an Organ Recital in the church CONTENT S. 
in the evening, when there was a fair attendance. The programme Page 
included Mendelssohn's Prelude (No. 3), Air with Variations (A major), Chats on Current Topics .. . - 
Hesse; Toccata con Fuga (D minor), Bach; Pastorale, Merkel ; | The Great Composers—Wagner +. . 75 
Finale, Lemmens, &c. Throughout the performance Mr. Sydenham | Fingering: Past, Present, and Future « : 78 
proved himself a master of the instrument, and he failed not to | The Personality of Musicians . a 80 
demonstrate the full powers of the organ. A collection was taken | Occasional Notes .. oe oe ee - 8 
in aid of the Organ Fund, and resulted in a fair sum.——A | Facts, Rumours, and Remarks 83 
Concert was given by Mr. Sydenham on the roth ult., in All Saints’ | Royal Choral Society : 88 
Schoolroom. One of Reissiger’s Trios for violin, violoncello, and | London Symphony Concerts 88 
pianoforte was played as the opening piece, by Miss Alderson-Smith, | Sir Charles Halleé’s Concerts . ‘ 88 
liss Maud Alderson-Smith, and Mr. Sydenham. Miss Rigg, Miss | ‘he Monday and Saturday Popular Concerts . 88 
Emily Pattison, Mr. H. W. Drake, the Rev. R. Brown-Borthwick, and | Borough of Hackney Choral Association 89 


Mr. James Raine were the chief vocalists. The part-singing during 
the evening included some part-songs, composed by Mr. Sydenham, 
sung by the choir. Dr. Naylor (Organist of York Minster, and 
previously Organist of All Saints’) contributed two pianoforte ‘solos. 
Mr. Sydenham and Dr. Naylor were the accompanists. 


Thursday, the 
The first part of the programme was set aside for the perform- 


SipmouTH.—The Choral Society gave a Concert on 
oth ult. 


ance of Sir Arthur Sullivan’s dramatic Cantata On Shore aid Sea, 
the solo parts being taken by Miss E, F. Lethaby and Mr. Dean 
Trotter. The second part of the programme opened with the 


incidental music to Henry VIII. (Sullivan) including King Henry's 
song, capitally taken by Mr, J. Opie, the choir joining in the refrain, 
Miss E. F. Lethaby, Miss Moulton-Barratt, and Mr. Dean Trotter 
also sang some songs. A part-song ‘‘The Shipwreck,” by the choir, 
succeeded by an orchestral selection, concluded a most enjoyable 
Concert. 


Taunton.—A performance of Handel's Messiah, at prices to suit the 
purses of the poorest, was given at the London Hotel Assembly Room, 
on Tuesday evening, December 31. The Concert was given as an 
experiment to test whether the people of Taunton were sufficiently 
musical to make it possible to render an Oratorio representation at 
cheap rates self-supporting. The wishes of the promoters were realised 
to the fullest possible extent. The performers were all, with one 
exception, Taunton folk. The solo singers were Miss Maldwyn Price, 
Miss Marie Hayward, Mr. Theo. Taylor, and Mr. W. D. Powell. The 
Oratorio was given under the direction of Mr. T. J. Dudeney. The 
encouragement which local music has thus received may be regarded as 
a pledge of further success in the like direction. 


TROWBRIDGE.—Handel's Samson was given by the Musical Union 
on Monday, the 13th ult., at the New Town Hall. The work was 
given according to Prout’s new arrangement of the score, with full 
orchestra and chorus, numbering over 100 performers. The soloists 
were Miss Julia Jones, Madame Nelmes, Mr. E. T. Morgan, and Mr. 
Montague Worlock. Messrs. Skusse and Millington led the band, and 
Mr. H. Millington conducted. 


WAKEFIELD.—On Thursday, the 


2nd ult., the organists of this city 
dined together at the Strafford Arm : 


s Hotel. ‘This is the first gather- 
ing of the kind that has been held, and it was a great success in every 
way. Additional interest was imparted to it by the presence of Dr. 
Naylor, the esteemed Organist of York Minster, who had accepted the 
invitation of the committee to be the guest of the evening. Mr. 
Naylor Hardy, Organist of Wakefield Cathedral, occupied the 
chair. After the loyal toasts had been honoured, the health of Dr. 
Naylor was proposed by the Chairman. In reply, 
excellent address. He dwelt on the importance of an organist’s work, 
on the good relations which should exist between an organist and the | 
church authorities. During the evening a paper was read by Mr. A. | 
E. S. Sugden, on “The Advisability of Establishing an Organists’ 
Association.’ 


WortTHING.—Miss Kate Whitcher gave an excellent Concert on the | 
by Herr | 


7th ult., at the Assembly Rooms, when she was assisted 
Pollitzer (violin), Mr. Leo Stern (violoncello), Miss Florence Hender- 
son and Mr. Wagner (pianoforte), Miss Ada Moore, Miss Strafford, 
and Mr. Evan Cox (vocalists). 
Pollitzer) delighted everyone with her exquisite rendering of 
violin solo ‘ Reverie” (Vieuxtemps), 
feeling and much artistic taste; 
Herr Pollitzer. 


which she played with great 
she also took part in a duet with 


WyMonbDHAM.—The handsome Public Hall which has just been com- 
pleted here was opened on the 2nd ult., on which occasion the Musical 
Society gave its fifth Concert. The first partconsisted of Gaul’s Holy 
City, and it is worthy of remark that this is the first occasion that any 
pretentious work has bet . are n with full orchestral accompaniment. 
The principals were Miss Luckett, Miss Lucie Johnstone, Mr. H. 
Dye, and Mr. J. H. Paine tes The choruses were given with bright- 
ness and intelligence, and the unaccompa anied _— were sung con 
amore. The accompaniments by the band d a The second 
part comprised a miscellaneous selection, S. WV ide conducted 
with much skill and discretion, Mr. C. E. F. ‘Daniel presided at the 
organ, and Mr. Claud Hill at the pianoforte. Dr. Hill also assisted. 





OrGAN AprpointTMENTS.—Mr. J. H. Dott, Organist and Choirmaster 
to City Road hang 5640 Chapel. —Mr. Herbert J. Curtis, Organist 
and Choirmaster to John’s, Maddermarket, Norwich.—Mr. 
Clarke, Organist Be sec to Wandsworth Presbyterian Church. 
—Mr. George Budd, Organist and Choirmaster to All Saints’, Batter- 
sea Park.—Mr, Oldfield Sherwin Marshall, Organist and Choirmaster 
to the Parish Church, Banbury.—Mr. J. Carter Jenner, Organist and 
Choirmaster to St. Giles's, Camberwell.—Mr. W. T. Goold, Organist 
and Choirmaster to Finchley Parish Church. “Mr. F, J. Bellamy, 
Organist and Choirmaster to St. Stephen’s Church, Poplar. 


Cuorr APPOINTMENT.—Mr. James Harris (Alto), to St. Paul's 


Dr. Naylor gave an | 


Miss Kate Whitcher (pupil of Herr | 
the | 


Musical Association ‘ - ee ve es = + 
The Beethoven House Scheme .. 


ae te! 

National Society of Professional Musicians .. 8 
Verdi's Fiftieth Anniversary 90 
Obituary go 
Music in Birmingham gt 
Bristol ; sie ae ire ae ue gi 

| E dinburgh. ay eee es ae ha g2 
Glasgow .. 99 
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Merionethshire 100 
Nottingham 7 os a Iol 

General News (London) .. xe “7 aa 101 
Reviews rie ne nk oe ae oe 103 
Foreign Notes we a ‘ ae 106 
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Answers to Correspondents We os 109 
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£s. d. 
Two Lines .. ae a or os « ©9330 
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| A remittance should be sent with each Advertisement. 
| To ensure insertion in their proper places Advertisements should reach 


the Office NoT LATER THAN THE 23RD OF EACH MONTH. 
NEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart, M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon. 
Edition I, in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition IT., = Foolscap 4to, large type, with the Chants in "short 


score. Cloth, 4 
32mo. Words only. Cloth, 9d. With 


Edition ili. = Imperial 
, Proper Psalms, Is. The Proper Psalms separately, 3d. 




















TEW, REVISED, AND ENLARGED EDITION 
of THE CANT ICLES, &c. First Series. 

. Post 8vo, chants in short score. 6d. 
| II. Foolscap 4to, chants in short score. 
III. In32mo. Words only, 14d. 

| When this new Edition is required, instead of the original Work 
| (which is on sale in all its original forms), orders should be specific 
| for ‘‘ Revisep EpItion,” 


EW, REVISED, AND ENLARGED EDITION 
of the ANGLICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GreorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s, 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 


“MADAME CLARA GARDINER (Soprano). 
For Concerts, Oratorios, &c., address, 16, Burns Street, Nottingham 
MR. JOSIAH WILLEYS (Tenor). 
Address, Cleethorpe Road, Grimsby. 

MR. WALTER J. HOBSON (Baritone). 
Oratorios, Ballad Concerts, &c., 149, Walton Road, Liverpool. 

MR. ARTHUR COLE (Basso ween 


(Pupil of W. H. Cummings, Esq.) 
Répertoive includes “ Elijah,” ‘St. Paul,” “Stabat “Mater,” “ Judas,” 


Is, 














“Messiah,” Stainer’s “ Crucifixion,” Bach's “ Passion,” ‘Last Judg- 
_ment,’ "&c. Address, Mr. White, High Street, Kensington. 

N ‘ISS HONEYBONE (Soprano). Engagements 

ut booked: Ruddington, Ballads ; Derby, Ballads; Bottesford, 

Ballads; Wainfleet, “Creation” ; Skegness, “Creation”; Notting- 


s 


am, “Elijah.”” For terms and vacant dates, address, Miss Honeybone, 
Bridlesmith Gate, Nottingham. 


N ISS ANNIE LAYTON (Contralto) has re- 
turned fram America, and is prepared to accept engagements 
for Oratorios, &c Address, Stanley House, Milner Street, Cadogan 











Presbyterian Church, Westbourne Grove, W. 


Square, S.W. 
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Published by NOVELLO, EWER & CO./ REV. SIR F. A. G. OUSELEY. } 
OYCE, ETHEL M.—* The Lay of the Brown] ~*~ eee ee a 


Rosary.” A Cantata for Soprano and Contralto Solos, Chorus 


and Orchestra. The Words adapted —_ the Poem of Exizabetu MEMORI AL F FUN ND. 
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BakRETT BROWNING. Paper cover, Is. 6¢ 
LIFFE, F.—Symphonvy in C minor. Virst Violin, Sere 
2s. 6d.; Second Violin, 2s. 6d.; Viola, 2s. 6d.; Violoncello and MUSICAL COMMITTEE. 
Double Bass, 3s. 6d.; Wind ee 5, 21s. 6d. | - 
uy pis F JosepH Barnesy, E E. G. Monk, Esq., Mus. Doc. 
ODGES, EDWARD.—* The g4th Psalm.” An |w. a. TT, Esq., Mus. Doc. The Rev. Montague NEPEAN, 
Oratorio Anthem. Paper cover, 2s. 6d. Josrrn Ben T, Esq M.A. 
spe . . e : : sKIDGE, Esq. c Si ERBEI AKELEY, M.A. 
EES, G.—Benedicite, omnia Opera. Set to + se ya: Ra i. +“ ot . lee: = - 
Chants with varied accompaniments. 2d. | Sir GEOR * Gi OVE, LL.D. , &e. ¢. oe BERT H. Parry, Esa... M.A. 
P: ARKER, R. E.—Pater Noster (English Words) in} F. Iuivre, t Mu ye r Mus. Doc. 
the key of G. 3d. ALER = terreutan ,E q. (Chair- A.H.D.PRixpes t,Esq.. M.A 
SUTTON, EDWARD A.—Introits, Graduals, and | )e J. V. Ropert q-, Mus. Doe. 
Vv}. hi vi, Esq., J.P. G. R. Sincrair, Esq. 
WJ Alleluias at the Celebration of the Holy Communion : Ee Hoi Sir] papmeiaatoe da 
Li Sir Jonn Starner, M.A., Mus. 
Nos. 1 and 2. Introit and Gradual for the Third Celebration LC Re Bana i ma 
_q | A.C. Ma Sir Ropert P. Stewart, Mus. 
on Clristmas Day. - 3d. A Sir ARTHUR SULLIVAN. Mus. Do 
Nos. 3 and 4. Introit and Gradual for the Sunday within the G.C. Marti us. De hee Bae or, Esq. "ia nae 
Octave of Christmas 1. | The Rev. J. H. MEE, M.A., Mus.D. | Frep. WALKER, Esq. 
\ TAGHOR N, SYDNE Y H.—Six Settings ol the (With power to add to their number.) 
Responses to the Commandments. 2d. ‘ Henry Kino, Secretar 
YRAMENT, J. M.—‘* Behold, I bring you good , " a ; ; 
tidings.” Anthem for Christmas. (Novello’s Octavo Anthems, By the death of Sir Freperick Ousetey the Annual Income of the 


s life and fortune, has been 





College, to which he devot 














O seriously 









No. 348.) 4d. : n 
IPTC T > 7 ’ 1  _66e . “ : reduced as to render it imposs to carry on the work accord to his 

\ ORRISON, R. r. CLA RK. Some trust in | pans nat ‘s additional funds oxovided been athe sumer 

Chariots.” Anthem, with Soprano or Tenor Solo. 2d. Sir F aianaate Oe ; at leat £35. 000't0 the buildine of ¢ 

‘PINNEY, W.—* Rejoice ye with Jerusalem.” A. Church and College of St. Michael and All. Angels, near Tenbury, an 
. Short full j Pete m for alls ns. during ; kes : me Wo yee see he Colle =* us a - 1 open he exp 1 no 
2 et o ola ” ws ess a sul aN £4,000 0 4intenance, Or an annualsum Oo i) 
Br, F RANZ.- W < ‘Il 5° 5 aning, our part The scheme, which n has t n in successful operation since 1556, com- 
4 Ai (Novello’s Part-Song Book, No. 575). 2d. prises a High-c cation for the Sons of Clergy and Ge ntlemen 
, together with the maintenance of a daily Choral 






i ARRETT, W. A.—‘* Sunset.”’ Four-part Song, of moderate om 
A.T.T.B. (The Orphet 1s, No. 210.) 3d. Service ¢ of the h 
ENEDICT, SIR JULIUS.—* When the Hunter’s | ,, The musical influence of t Lag tJ 
horn.” Four-part Song. (Novello’s Part-Song Book, No. 555.) fat Fe wOTeh. Nims neene akin : he 

(,° NOD, CH.—* Bells across the Snow.” tha | which m rend 
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(The Orph us, No. 220.) 3d. with t and support in furtherance of the 
YRESCOTT, OLIVERIA.—* = Douglas Raid.” | design. 

Four-part Song. (Novello's Part-Song B No. 56 1. | 

pag na Bosetinks Wie ; FIRST LIST OF SUBSCRIPTIONS 


COLLECTED BY 


I OECKEL, J. L.—‘ The three lays.” Peeas part | 
(Novello’s | THE MUSICAL COMMITTEE 


Song. (Nov llo’s Part-Song Book, No. 567.) 2d. 
— ‘Airs of Summer.” lFour-part Song. 



























Part-Song Book, No. 568.) 2d. Rev. J. H. Mee, M. a Mus. Doc. {100 0 0 
‘CHIRA.—“ The Fountain.” Four-part Song. | E.G. Monk, Esq., Doe... Bo: 19 
» (Novello’s Part-Song Book, No. 566.) 2d. aes Lag wane "i M n.. ; i Doc. 2S 
. o cated “e 7 lessrs. NOVELO, wer and Ow ceo 25 0 0 
*“CHUMANN, R.—“The heath rose.” Four-part | «J. V. Roberts, Es: s. Doc... 20 0 0 
s Song. (Novello’s Part-Song Book, No. 558.) 2d. | +A. H. D: Pre q., and Mrs. Prendergast. 10 10 0 
— ‘The Recruit.” Four-part Song. (Novello’s | (>. 2 Doc. -: = aad 10 0 0 
Part-Song Book, No. 559.) 2d. | ee -p ; , Jeb oe i ea 6-00 
— “The Highland Lassie.” Four-part Song. | w. } igh vinden, Esa. Mes. Bac: .. or ee ge ps 
‘Novello’s Part-Song Book, No, 560.) | 3d. _ ¥ W.H. Milman, M.A. 5 ) 
—— ‘* Rattlin’, roarin’ Willie.” Part-song for Soli | Levi, Es 5 0 
and Chorus. ‘Novello’s Part-Song Book, No. 561.) 2d. ti Lloyd, Esq s. Bac 5 9 Oo 
+ a Fe oe hs ; F * . : 'R. ee k Sq. aa xs P 5 0 0 
\ OLKSLIED.—* The lovely Adelaide. lour- tee H. H. Woodward, M.A., Mus. Ba 5 0 0 
part Song. (Novello’s Part-Song Book, No. 562.) 2d. | Guild of Organists 3 ) 
“To the wood we'll go.” For four Voices. 1G. F. Cobb, F sq., M.A. 3 30 

dD } 
(Novello’s Part-Song Book, No. 563.) 3d. hes Lig oe om ee 
: ae . ‘ rev. on Ste : ¢ @ 
VVARD.. JOHN (1613).—** Upon a bank with] p. Harrison, Esq. .. | .. 2 20 
roses. = idrigal for tive Voices. (Novello’s Part-Song | A. H. Mann, en. Mus. Doce. 220 
Book, No. 580.) 3 J. Taylor, Esq., Mus. Bac. 220 
RIGIN AL COMPOSITIONS FOR THE/| Miss Mills —. . 200 
ORGAN. Sir Robert Stew vart, Mu . Doc. 200 
No. 122. Fest Preludium ser ae Orto Ditnev ts. 6d. = S. Wi oo hs ae te sden) ST es ee gr ae 
. Concert Fantasie (No.1)... s ‘ as. od. | {CV =; 5+ Bengot ; eee eee 
as. Fe @Neo.2) c. 3 : ts. 6d. | J: F: Brid ge, Esq., Mus. Doc. ; “4 223 
125. Adagio .. ‘ ue ae 1s, 6d. | E- Brown, Esq., Mu s. Doe. = oe 
126. Andante Pastorale .. ALGERNON ASHTON I. 6d. ie Ww Caltinsen, “ a I : bs 
= . aN Ss asto oe I o 
TOVELLO’S) PU BLICATIONS- in the TONIC | Hy. Gadsby, Esq. ; tees I 1 0 
4 SOL-FA NOTATION. Translated by W. G. McNavuGur. Rev. H. G, Bonavia-Hu nt, Mus. Doe. .. r ro 
No. 681. The three merry Dwarfs... .. A.C. Mackenzie 14d. | *A King, Esq., Mus. Bac... va oe eal 
682. Thy voice,O Harmony .. os .. S.Wespe 1d. | Rev. Kingsley .. 3 ¢e 
683. Lady, see on every side .. Sr L. Marenzio 1d. | Basil ba Esq. i £6 
685. Magnificat and Nune dimittis in A Sir Jonn Goss 14d. ; W no ie a 
BRIDGE, J. F.—‘* He giveth His beloved sleep.” | i ig M Siu : Ir 0 
A Meditation for solo dad chorus. The words selected } Fred. W Ike Beas: sq., Mus. Doc. ee 
from a poem, “ The sleep,” by ExizasetH Barrett | Te Zs . "Nes i » oe > 
BRownNING. 2d. | J. Langran, » Mus. Bac. lt fee 
| J.B . Lott, E ity Mus. Bae. o10 6 
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WESTBROOK’S VOLUNTARIES.—Three Vols., Cloth HENRY KING, Secxtary 
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Separate Numbers . wag Is. od. + Collected at Tenbury. 
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PER SCRIPTA IN ABSENTIA. 


R. BRADFORD’S combined system of ‘ Musical 
education and examination” by CORRESPONDENCE em- 
braces :— 
HARMONY, COUNTERPOINT, CANON, FUGUE, Form, In- 
strumentation, General Composition, &c., and PREPARATION F — 
and 





THE FOLLOWING PUBLIC EXAMINATIONS: MUS.B. 

MUS.D. (Oxford, Cambridge, Toronto, &c.) COLLEGE OF 
ORGANISTS (A.C.O. and F.C.O.), ROYAL COLLEGE OF 
MUSIC, Theory Examination, Royal Academy, Society of Arts, 


TRINITY COLLEGE, LONDON (A.Mus., L.Mus., &c.), and also 


REVISION OF COMPOSITIONS. 
ER SCRIPTA IN ABSENTIA.—Specialty.— 
All papers submitted to the Student are afterwards fully worked 
out and critically analysed by Dr. Braproxp. 


PER Script A IN ABSENTIA.—Ten Lessons, 
£1 11s. 6d 


Address, 32, Bensham Manor Road, Finan 








Heath, Surrey. 
SIGHT READING.—DUE 


» Pianist is open to — at her own 
desirous of acquainting themselves with the 
provided, Erard Grand. ag porns apply, 
Castellain Roi id, Maida Hill, 


HE SOCIETY of ARTS PR ACTICAL 
EXAMINATION in VOCAL and INSTRUMENTAL MUSIC 
will this year be held in London during the week commencing Monpay 
the 2nd of June. 

The Society’s Bronze Medal will be given to any Candidate obtain- 
ing full marks in this examination. 

A limited number of the Society's Silver Medals will be awarde d to 
those Candidates (taking a First Class) whom the Examiner shall 
certify as having acquitted themselves best in the Honours sor aa of 
the Examination. 

Full particulars may be obtained on application. 


residence, with those 
Great Masters. Music 
Miss F. Gollmick, 14, 










H. TRUEMAN Woop, M.A., Secretary. 
Society's House, John Street, Adelphi, London, W.C. 
GIRST SOPRANO (Lady) WANTED, for the 
Choir of St. Jude’s Church, Whitcc! Salary, £20. Addre 


iapel. 
i] 


(by letter only), with copies of testimonials, to H. H. S., 40, Gower 


Street, Ww Cc. 
W:? ANTED, A LTO, for West-End Church. 
Musical Service. £12 per annum to commence, Apply to 


A. B., 57, Regent Street, W. 


TS.— Professional | 





| 
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MONK’S ORGAN WORKS, 550, Holloway 

¢ Road, London. Organs built toany dimensions, and gu uara 

to be constructed of high-class work at the most reasonable prices. The 

most valuable selection of high-class stops, and complete and perfect in 

scales. A. Monk's Patent Velocity Tubular Pneumatic Actions, the 

quickest in repetition, and more expressive than all others. Inspecti 

solicited. A variety of new and second-hand organs in stock for szle 
or hire on easy terms. Estimates and price lists sent free. 


several complete SETS of 
PARTS of ORATORIOS, &c. Also a 
For lists, apply to T. Graves, 








SOR SALE, 

ORCHESTRAL 

quantity of Choral Music, half-price. 
9, Devonshire Road, Stratford, E. 


T! EXILE’S FAREWELL.- 
and Violin, on a Prelude by Bach. 








Reverie for Voice 





Dedicated to Dr. Peace, of 
Glasgow, by W. Jackson, Mus. Bac., Oxon. Vocal compass, B ‘lat 
up to E flat, with alternative high G. [ree rights of performance. 
“A charming melody, st ipported by some graceful and ingeni 
scoring for piano and violin.” —Scotsman, Jan. 20, 
_London and New York: Novetio, Ewer and Co. 
Now ready. E suo Annual Issue. 
‘THE MUSICAL UAL and 
ALMANACK for 1890. Containing list of Vocalists, Ir tru. 


in Great Britain, with alphabetical 
List of New Music publistied 


mentalists, Traders, Tuners, &c., 
list of Pianoforte Makers in the country. 


during the year. The principal Concerts and Works performed 
Obituary Notices. Remarks on the past year, &c. Price, in paper 
| cover, 3S., by post, 3s. 3d.; in crimson cloth, 4s., by post, 4s. 3d. 
Rupa, Carte and Co., 23, Berners Street L ondon, W. 
Now ready. 
POCKET-BOOK | and 


| 


|THE PROFESSIONAL 
DAILY and HOURLY ENGAGEMENT DIARY for : 
plan of the late Sir Juttus BENEntet 
, &c., being invaluabl 
Meetings, and Ger 


according to the 
s for Appointments, Lessons 
P Wp, Concerts, 


Published 
Cont: lining spaces 
those who give Le ssons. 


| Information. Price, in roar, 3s., by post, 3s. 2d.; in Russian leather, 
by post, 6s. 2d. 
Rupai, Carte and Co., 23, Be rs Street, London, W. 


CANTATAS For M. AL E VOICES. 


DAVID. J 





The Desert. T.T.B.8. (paper boards, 2s.) .. re re ap 
GADSBY. 
Alces soa - 3, wh ae 43 ie we, al 
| Columbus. “tole and 1, TB. B. ne : ts a ae 2" 


N ik. 2; PRATCHER, B. Mus:, ond.; O.&C. M. | 
4 of St. Botolph, Bishopsgate, visits or receives PUPILS for 
ORGAN, PIANO, and SINGING. Candidates for all Musical Ex 


and for Matriculation, taught personally, or r by post. Schools attende led, 


50, Mile Imay Road, N. 
GE NTL EM: AN having two days a week disen- 


gaged, would ASSIST a Professor of standing in PIANO, 
SINGING, or HARMONY LESSONS (London or suburbs). Address, 





| Alcestis. 


A. z; ry, Mes sts. Novello, Ewer and Co., re Berners Street, W. 
> XPE RIE NCED ORGANIST and CHOIR- 
<“ MASTER desires ENGAGEMENT. Excellent testimonials 
from former sig present appointment. Address, G., Messrs. Novello, 
E wer and re a Berne rs Street, W. 
W ANTED, a PIANOF ORTE ° TUN ,ER for the 
country ; one who understands American organ, harmc nium, 
and general repairs. Addres stating reference, and salary re 
quired, I. I., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


JIANOFORTE 
TUNER used to country work. Must be a man of good address 
and respectable habits and appearance. Character indispensable 
Apply, C. J. Klitz, 26, Hanway Street, London, W. 
SSISTANT TUNER WANTED, for Provinces. 
Enclose C.D.V. State wages, age, and references, with stamped 
envelope for reply. Williamson, Messrs. Nov ello, Ewer and Co. 


WAN PED, YOUNG MAN (just leaving factory 

preferred), to TUNE and MANAGE a BR: \NCH MUSIC 
BUSINESS in the North. Must be able to play fairly well at sight. 
Apply, stating salary expected, “— copy of testimonials, to B. W., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


*RARD GRAND PIANOFORTE, 7 octaves. 
Signed S. Thalberg, by whom it was selected. Price 45 guineas. 


C. J. Klitz, 26, Hanway Street, London, W. 


LFRED KIRKLAND, ORGAN BUILDER, 
655, Holloway Road, London, N.—SPECIALLY DESIGNED 
Chamber or Chancel ORGANS. These Organs are built on College 
of Organists’ Rules, and are suitable for small Churches or Chapels, or 
for Practice. Specification: Manual compass, CC to G, 56 notes; 
1. Open diapason, 8 feet, 44 pipes ; 2. St. diapason bass, 8 feet, 12 pipes. 
3. St. diapason treble, 8 feet, 44 pipes ; 4. Principal, 4 feet, 56 pipes ; 
5. Lieblich flute, 4 fect, 56 pipes. Pedals compass, CCC to F, 30 notes; 
coupled to keys. Pine case, varnished, with symmetrically arranged 
front pipes of best rolled zinc, polished. Price, in Factory, 50 guineas. 
The above Organs may be seen at 655, Holloway Road. 


T UNER.—WANTED, a good | 


GERNSHE IM. 
cP oh: ae es a We Ar ae ie ¥ 6 
GOETZ. 
t. Solo and 7.7.0.8. es Ke es ee EG 
LLOYD. 
T.TiBsB, re 9 ue ae ox 2B 


Salamis. 
The Water Lily. 


The Longheards’ Saga. 


T.T.B.B, 






MARKULL, 





Roland’s Horn. 1.7.0.8, and Soli ne . - aS os @& 
MENDE LSSOHN. 
Antigone. 1.1.8.8. (cloth, 6s.) a ie re a oe ei 
Sol-fa .. re ne re rte ay ee i eo 
| Fes T.T.B.E ay ee ; ea Ee 
CEdipus. 1.T.B.B. St ei a ee oe a 3 
To the Sons of Art. t.1.2 .B. I 
ae s Sol-fa Fe she Ee as Ae eee ee 
PROUT 
Damon and Phintias. 1.1.8.8. (Soli and Chorus).. Re we ES 
SMITH. 
| The Red King. T.1.8.8. (Soli and Chorus). ue 3 





T.T.B.B _ (Soli and Chort us) as £0 
Tonic Sol-fa .. ie 


and Co. 


The Song of the Little Baltung. 
” ” 
L ondon and Ne w York: NoveLLo, Ewer 

FRANCIS ROMER deceased. 

Statute 22nd and 23rd Victoria cap. 35 intituled “‘An Act to 
further amend the Law of property and to relieve Trustees” Notice 
is hereby given that all CREDITORS and other persons having any 
claims or demands against the Estate of FRANCIS ROMER ate 
of No. 20 Greville Place and carrying on business as Hutchings 
& Romer at No. 9 Conduit Street both in the County of Middles 
deceased (who died on the 1st day of July 1889 and whose Will ; a 
Codicils thereto were proved in the Principal Registry of the Probate 
Division of the High Court of Justice on the 5th day of Novembt ar 
1889 by Frederick Romer and Harry Sutherland Romer two of the 
Executors named in the second Codicil) are hereby required to send 
the particulars in writing of their claims or dem¢ inds to me the under- 
signed on or before the 31st day of December 188g after which date 
the said Executors will procee d to distribute the assets of the said 
deceased among the parties entitled thereto having regard only to 
the claims and demands of which they shall then have had notice 
and they will not be liable for the assets of the said deceased or 
any part thereof to any person or persons of whose claims or 
demands they shall not then have had notice. Dated this 29th day 
of November 1889. 

FREDERICK ROMER 4 Copthall Chambers London E.C 
Solicitor for the Executors. 


Pursuant to the 
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MESSRS. BEARE AND SON, 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 
te eae for JAMES Tupss's celebrated BOWS. 
NEW QUEEN’S MODEL 


PIANO AND AMERICAN ORGAN CHAIRS 
From 25s. 
TOY INSTRUMENTS AND MUSIC 


for the performance of Toy Symphonies, from 18s. 6d. per set, 


including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 
NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE. 
MERCH ANTS, SHIPPE RS, AND THE TRADE SUPPLIED. 


THE ARTISTIC REPAIR 


AND 
MANUFACTURE OF HIGH-CLASS 
VIOLINS, VIOLONCELLOS AND DOUBLE 
BASSES. 


Messrs, HAWKES AND SON have established a new Workshop 
in their Mam factory of Band In stru ments, for the execution and pro- 
duction of the above, and have engaged the services of an exceptionally 
clever Artist as foreman. 

Messrs. HAWKES AND SON havealready repaired several valuable 
Instruments, the Property of London professional players, and the 
general opinion of these is that the work has been done in sucha 
perfect and artistic manner as to excel that of any other house. 





TESTIMONIAL. 

3, Oakley Square, N.W., London, December 19, 1889. 

GENTLEMEN, 

which you have done the repairs and alterations to my four-string 

Double Bass. I watched the work almost day by day, and was 

extremely pleased by the clever and artistic workmanship displayed. 

The result is most satisfactory. I must add that I was no less pleased 

with the admirable manner in which you converted a three to a four- 

string bass; and also with the extensive repairs effected in my two 
other Double Basses. With thanks. 

I am, yours sincerely 
JOHN "REYNOLDS. 


CORRESPONDENCE INVITED. 


MANDOLINES, GUITARS, HARPS, AND EVERY KIND OF 
MUSICAL INSTRUMENT REPAIRED. 


Send for Illustrated Price List. 


HAWKES AND SON, 
28, LEICESTER SQUARE, LONDON, 
MANUFACTORY ADJOINING 
CASTLE STREET anp CHARING CROSS ROAD. 
THE LIVERPOOL CONCERT PARTY. 
For Oratorios, Operatic and Ballad Concerts, &c. :— 


Madame LAURA HAWORTH (Soprano). 
Miss ANNIE RICHARDSON (Contralto). 

Mr. ALFRED WHITE (Tenor). 

Mr. FREDERIC OWENS (Bass). 

Miss MABEL RICHARDSON (Elocutionist). 
Master HERBERT SPENCER (Solo Violinist). 
Miss MARGARET WEBSTER (Solo Pianist). 
Mr. R. D. RODGERS (Humorist). 

Miss RICHARDSON (Accompanist). 


For particulars, terms, &c., address, Miss Richardson, 6, Abercromby 
Terrace, Liverpool. 


W.C. 


2 have to thank you for the excellent manner in | 


ESTIMATES SUBMITTED. 


CHURCH CHOIR GUILD, LONDON, 
35, WELLINGTON STREET, STRAND, W.C. 
PATRONS: 
The Right Rev. the Lord Bishop of Beprorp. 
The Venerable Archdeacon Hessey, D.C.L., D.D. 
| The Rev. Canon Carter, M.A. 
| Sir GeoxGr Etvey, Mus. Doc. 
Freperic H. Cowen, Esq. 
| Pres 
Sir HERBERT OAKELEY, 


FOR ORGANISTS, PI 


IDENT: 


OM. A., D.C.L., Mus. Doc. 


“PRE RECE NTORS, CHOIR- 
MASTERS, AND CHORISTERS. 


The next Examination for A.C.C.G. and F.C.C.G. will take place 


at Midsummer. 












A Prize of Three Guineas will be ed for the best Original 
Setting of t! € Magnificat ar ad Nune , open to Members of the 
Guild. Adjuc as = or, Sir Herl ‘ert Oake M.A., Mus. Doc 





CTURES (WITH DISCUSSIONS). 














February I. t ARN, Mus. | March— = “ia k W. Herr, Esq.; 
April =e ! May G. 7 

Completé istma Isic 2 
post-free, her particulars fror e 
Warden. 

By order of the Counci 
LE L Do ie Wart n 
2, St. George ias, Twicken S.W. 
C. F. PASSMORE, Mus. Bz tes. Sec. 


INTERN eee COLLEGE. 
LISHED FOR EXAMINATIONS ONLY.) 


Telegraphic Address 


MUSICAL 
(EstTap 





“ Outnumber, London.” 


E — € 
E. M. LOTT, Mus. Doc. es HE NNIKER, Mus. Doc. ; 
E. SIL: 









Local Theoretical Exam 

Practical Examinations throus 
to One Guinea. 

Gold Medal Compe 


There are over 25: 


Two Guineas. 
» Local Centres in connection with thi 
HEDLEY a Esq., 
g Hill, London, W 





tion—Fee, 

College. 
Hon. Sec. 
70, Cornwall Road, Nottin 


THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
PATRONS. 
‘he Most Noble the Marquis of CARMARTHEN, M.P. 
The Hon. Sir WILLIAM GRANTHAM. 
| Sir F. Brapy, Bart., Q.C., Vice-President, Royal Irish Coll 
| PRESIDENT. 
Freperic H. Cowen, Esq., Conductor, Philharmonic Society. 
Vick-PRESIDENTS. 
J. Baptiste Carkin, E 
Ww. Spark, Esq., Mus. Tes, 
The above College holds periodical Exami 
Playing, Singing, Theory, and all brz 
cates to all successful Candidates. 
1 Licentiate Res 


ege of Music. 


F.C.O. 
ations in Pianoforte 
and grants Certifi- 
ns in April. 







sulatior ly. 


Apply to Si cretary. 





an 





} The new Associate 
| Local Representatives required for Vacancies. 


I R. HOCH’S CONSERVATOIRE for all branches 



















of MUSIC, in Frankfort-on-the-Maine. The Summer Term 
|}commences on March 1. Director, Professor Dr. B ERNHARD 
| SCHOL Z. Tuition is given by Frau Dr. Clara Scl n 
Schumann, Miss I oat . nann, Frau Flor 
by stg James Kwast, ro. Jzi ] es Meyer, 
Engesser, K. Beyer A. Gly ick, and K. t Pianoforte 


Profe 
a; by Professor 
trecht in Contra-Bass; 


igo Heermann, 
Premade 


ssor 





| Henry Ge 
Naret-Konig, < 
| ong urd Cossmann in Violoncello 








; by W. 








| by C. Preusse in Horn; by H. Weinbardt, 1 " ; by Dr. Gustav 
| Gunz, Dr. Franz Krihl, and Mrs Constantin be bart, and Henry 
| Herborn in Singing; by Director Dr. Scholz F. Knorr 
}and A. E gidi in Theory and Composition; by Dr. German 






Hermann in Deck: é ic 
m7 fo yecial Branch 
; s of the 
Applications 


| Literature; by Mr. K 
Mr. L. Uzielli in Italian Languag 
| and necessary accessories is 300 marks; f 
| Pianoforte and Singing School, 450 marks 






oa r annum 
| to be made to the Direction of Dr. Hoch’s Conservatoire : 
THE GRANVILLE CONCERT PARTY. 


| 

| 

Terms from £6 6s. 

| For particulars, &c., address, Mr. Collis Kenton (Tenor), 44, Ringstead 
| 

> 


Road, Catford, S.E. 


HAMBER MUSIC PRACTICE (Piano 
/ Strings)—Mr. and Mrs. HENRY STARR beg to 
that they hold a class for the above every other Wednesday, 
| For terms, apply at 40, Brondesbury Road, Kilburn. 
| Fisst: -CLASS SOLO PIANIST wishes to meet 


with a Gentleman giving up his CONNECTION (SOUTH OF 
Ewer and Co., 1, Berners 


and 
announce 
at three. 








ENGLAND). C. H., Messrs. Novello, 


| Street, W. 
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Mr. Stedman’s Musical Agency 


(Established 1877, for the transaction of all Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 
HURCH FESTIVALS of all kinds arranged. 


Choir Boys. All Classes of Artists for Opera, Theatre, Concerts, 
and for Banquets and Garden Parties, with management. 
TO CONCERT GIVERS. 





MASTERS 
CHARLES & ALFRED ROSS 
SOLO PIANIST & SOLO VIOLINIST, 
AT LIBERTY FOR CONCERTS, &c., 


Appress, 48, BEprorp STREET, LIVERPOOL. 





PRESS OPINIONS. 
DE JONG’S CONCERT, MANCHESTER. 

“Master Alfred Ross played well enough to give the highest opinion 
of his future. Charles Ross played a‘ Tarantella,’ by Moszkowski, 
with a clearness of touch and a vigour of conception highly creditable 
in one so young.” —Manchester Guardian, October 28, 1889. 

“Master Alfred and Master Charles Ross, the former of whom dis- 
played remarkable skill as a violinist, while the latter showed a com- 
mand of the Piano far beyond his years.”—Manchester Examiner, 
October 28, 1589. 

RECITAL AT LIVERPOOL. 

“Charles, who is about 16, grappled with the difficulties of the 
‘Prelude and Fugue’ in E minor, of Mendelssohn; Schumann's 
‘Carnival Pranks in Vienna’; and Moszkowski’s ‘Tarantella’ in a 
surprising manner. The concluding pieces were nothing short of 
such a triumph of technique . . . . Alfred, the violinist, gave the 
‘ Zigeunerweisen,’ of Sarasate, with a large amount of breadth and 
spirit; played Vieuxtemps’s ‘ Fantasie Caprice’ with considerable skill; 
and dashed off the Finale of Mendelssohn's Concerto with great 
gusto.”—Liverpool Mercury, January 13, 1890. 

“A Recital such as these two boys gave is quite marvellous when the 
youth of both pianist and violinist is considered; the playing of Master 
Alfred is that of a true artist... the last-named item (Moszkow- 
ski’s ‘ Tarantella’) was magnificently played by Master Charles Ross.” 
—Liverpool Courier, January 13, 1890. 
TELEGRAPHIC ADDRESS: 


“Liszt, LoNpon.” 


MR. DANIEL MAYER 
CONCERT 


AND 


OPERA 


AGENT. 


180, NEW BOND STREET, 
LONDON, W. 


R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS, carefully trained by himself, for Church 
Festivals, Oratorios, Concerts, &c. Always successful. Mr. DutTron 
invites inspection of testimonials received from all parts of England 
and Scotland. Address as above; or, 19, Alpha Road, New Cross, S.E. 








Auction Rooms specially for the Sale of Musical Property. 

ESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


THE LONDON MUSICAL AGENCY 


Established as a medium of communication between Concert Givers and 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 
CONDUCTED BY 
Mr. H. TUDDENHAYM, Principal of the English College of Music, 
Established 1879. 
304, REGENT STREET, OXFORD CIRCUS, W. 


R. TUDDENHAM is prepared to provide 
Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
Ballads, Part-Songs, Glees, Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. Mr. Tuddenham 
being personally acquainted with most of the leading VOCALISTS 
and ORCHESTRAL PLAYERS, will guarantee perfect satisfaction 
to all projectors of Concerts favouring him with their requirements, 
M Rk. TUDDENHAWM’S select CONCERT PARTY, 
4 consisting of six Artists—including Ballads, Songs, Duets, 
Quartets, Recitations, Violin or Flute Solos—may be engaged to per- 
form the entire programme, either in London or the Provinces. Terms 
on application. 
R. TUDDENHAM’S SOLO CHOIR BOYS 
may be engaged for Church Festivals, Choral Weddings, Ban- 
quets, Concerts, &c. Good Chorus Singers for assisting Choirs, 
Clergymen and Organists are invited to write for requirements ; perfect 
satisfaction guaranteed. Letters, telegrams, &c., to Mr. H. Tuddenham, 


304, REGENT STREET, OXFORD CIRCUS, W. 
MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 
CONCERT COMPANY. 

| All seuss aiid Street, Liverpool. 


LONDON AND PROVINCIAL 
| | MUSICAL AGENCY 


| 








(REGISTERED), 
447, WEST STRAND (opposite Charing Cross Station), 
CONDUCTED BY 
Mr. W. SEXTON, Vicar CHORAL, WESTMINSTER ABBEY. 


| M R. SEXTON can supply every requirement in 
| the Musical Profession. His personal acquaintance with the 
| whole of the Musical Profession enables him to give advice to his 
Clients on all Musical matters and supply their wants. 


CONCERT AGENT. 
R. SEXTON can supply ARTISTS of every 
I description. All Artists guaranteed. Entertainments and 
Concert Parties anywhere in the United Kingdom. Very reasonable 
terms. Send for list of Artists, Prices, and Programmes. 
SOLO CHOIR-BOYS. 
R. SEXTON sends highly-trained SOLO BOYS 
for any workanywhere in England. Shortest notice. Oratorios, 
Organ Recitals, Church Festivals, Concerts, &c. Sole Manager for 
the celebrated Solo Soprano Boy, Warwick Major. Arrangements 
made for Masters B. STRACHAN and P, SHERWOOD. 
WESTMINSTER ABBEY QUINTET OR QUARTET 
(GLEE PARTY). 
R. SEXTON arranges for the services of this 
celebrated QUINTET (or Quartet) of five Solo Voices from 
Westminster Abbey. Single Concerts, Tours, Seaside, &c. Great 
success in Scotland, &c. Quartet with Lady or Solo Boy if desired. 
Soprano with Quartet, Miss Rosr Poorer. Concerts now being 
arranged at most of the large towns in England. 


ORCHESTRA. 
R. SEXTON’S experienced BAND, single or any 


number, for Oratorio, Church, &c. Primrose Cinderella Band. 





SINGING, ORGAN, AND PIANOFORTE LESSONS. 
M R. SEXTON, assisted by Mr. F. Smith, gives 

LESSONS as above, and introductions to high-class Concerts 
and paid Engagements to pupils when efficient. Three-manual 
Organ, 50 stops. Choir-boys’ Classes on Saturdays. 





Telegrams and Letters as above. 

















YUM 





~ AT 7 
ENCY 
Givers and 
don, 


: of Music, 
US, W. 


provide 
| Concerts, 
ts, Garden 
uddenham 
CALISTS 
atisfaction 
ements, 
ARTY, 
ss, Duets, 
zed to per- 
es. Terms 
BOYS 
ings, Ban- 
g Choirs, 
'S; perfect 
ddenham, 
S, W. 


tation), 


BEY. 


ent in 
with the 
e to his 


every 


nts and 
sonable 





BOYS 
‘atorios, 
ager for 
rements 


RTET 


f this 
es from 
Great 
Jesired. 
being 


r any 
Band. 


ONS. 
gives 


yncerts 
nanuai 





THE MUSICAL TIMES.—Fesruary 1, 18go. 





MR. W. B. HEALEY’S 


SPECIAL LIST. | 
| 
| 





TELEGRAPHIC Appress, “ HEALEY’s AGENCY, Lonpon.” 


M R. HEALEY begs to call attention to the 
1 following LISTS of ENGAGEMENTS of | 
some of his Special Artists, for whom he is Sole} 
Agent :— | 


MADAME LILLIAN NORDICA 


(Now inthe UNITED STATES of AMERICA with Madame Patti 


and Signor Tagmano).—W. B. HEeacey, Sole Agent. 


MADAME LOUISE PYK. | 


From THE “ ScotsMAN.”’—December 19, 1889. 


RepEMPTION.—“ Madame Louise Pyk, to whom was entrusted the 
Soprano solos, sang from first to last with commendable taste and 
correctness, and seemed always to have the significance of her music 
present to her mind. Her solo ‘ From Thy love as a father’ was 
beautifully rendered, and no less in the concerted numbers than in | 
tecitative she fully met the vocal requirements of her part.” 


From “ Hutt News.”—December 21, 1889. 

THe Messtan.—‘ Some considerable interest was attached to the 
appearance of Madame Louise Pyk, as it was generally known that she 
had won golden opinions of her singing in America as well as on this 
side of the Atlantic, and she is regarded as one of the foremost of the 
vocalists of the day. All her numbers were well given, while her | 
delivery of ‘Rejoice greatly’ was exceedingly brilliant, and that | 
inspired melody ‘I know that my Redeemer liveth’ was sung in an | 
equally capable and reverent tone.” 

W. B. Heacey, Sole Agent. 


MADAME BELLE COLE 


ON TOUR JANUARY AND FEBRUARY. 


W. B. Heatey, Sole Agent. 


MISS MEREDYTH ELLIOTT 


(CONTRALTO). 


ENGAGEMENTS BOOKED FOR 1890 :— 


21, Poole; 23, Streatham; 28, Ayr; 29, Paisley; 30, Glasgow; 31 


January 11, Polytechnic; 16, Royal Victoria Hall; 18, Southsea ; | 
Greenock; February 4, Kirkcaldy; 5, Inverness; 10, Sittingbourne; | 
11, Preston; 13, Portsmouth; March 4, Kennington; 7, Stepney; 12, 
Plymouth; 15, Polytechnic.—W. B. HEAey, Sole Agent. | 





| 

| 

MR. HENRY LLOYD | 
(THE NEW ENGLISH TENOR). 


W. B. HEAtey, Sole Agent. 


115 





Quartets, Trios, Duets, and Instrumentalists, in— 


and 


Mdlles. Nettie Carpenter, Eissler, Sct 
Chaplin, Anna Lang, and S 


Liverpool 
Glasgow 
Belfast 
Bristol 

Bath 

Hanley 
Manchester 
Norwich 
Woodford 
Southsea 
Birkenhead 
Southampton 
Birmingham 
Ayr 
Wolverhampton 
3righton 
Darwen 
Plymouth 
Winchester 
Blackheath 
Inverness 
Wilmslow 
Cheltenham 
Tamworth 
Crystal Palace 
Hull 

Paisley 


Hague 
Arnheim 


the United States of America; including th 


Nordica 
Marie Roze 
Mary Davies 
Clara Samuell 
Belle Cole 


Anna Williams 
Alice Gomes 
Marie Titiens 
Marie de Lido 
Meredyth Elliott 
Marian McKenzie 


H. Guy 

Llew. Cadwaladr 
Philip Newbury 
William Nicholl 


Watkin Mills 
J. Bridson 


Dundee 
Kirkcaldy 
Dunfermline 
Peterhead 
Greenock 
Wanstead 
Colchester 
Preston 
Burnley 
Cardiff 
Hereford 
Dublin 
Elland 
Uttoxeter 
Bournemouth 
Aberdeen 





Sheffie 
Keighley 

Leeds 

Newport (Mon.) 
Cambridge 
Huddersfield 
Nottingham 
Exeter 


ALSO 


Rotterdam 


Mesdames 
3ertha Moore 
Hope Glenn 
Clare Wright 
Helen d’Alton 
Barter 


Misses 
Margaret Hoare 
Kate Fuselle 
Emily Spada 
Agnes Janson 
Alice Steel 
Eugene Kemble 


Messrs. 
Holberry Hagyard 
E. Houghton 
Percy Palmer 


Joseph Heald 


Messrs. 
Bantock Pierpoint 
Henry Pope 


Herbert Thorndike Donnell Balfe 


Andrew Black 


Edinburgh 
Jersey 

Cleator Moor 
Darlington 
Bolton 

Milton 

Red Hill 
Stirling 
Burton-on-Trent 
Faversham 
Canterbury 
Poole 

Stratford 
Hindlip 

Paisley 
Sittingbourne 
Llandudno 
Dover 

Reading 
Sunderlar 
Newcastle 
Jarrow 
Kettering 
Wellingboro’ 
Portsmouth 
Worcester 





Utrecht 


| And to the following list of towns, where he has booked ahead—viz., 


ne following artists :— 


Dyke 

Agnes Larkcom 
Enriquez 

Alice Barth 
Louise Pyk 


Patti Winter 


Carlotta Desvignes 


Hilda Wilson 
Carrie Curnow 
Kate Norman 
Fanny Moody 





Charles Chilley 
Phillips Tomes 


Arthur Strugnell 
Wilfred Cunlitfe 
Signor Foli 


INSTRUMENTALISTS :— 






ann, Kate, Nellie, and Mabel 
gnor Tito Mattei. 


Messrs. Howard Reynolds, Isidor Cohn, and Waldemar Meyer. 


The Heckman and Schiever Quartets. 


Mr. Charles Fry, Recitations. 


Mr. Charles Dickens, Readings. 


Mr. Healey has on his books, for selection, Sopranos, Mezzo- 


| P 
| mental Soloists. 


| Sopranos, Contraltos, Tenors, Baritones, Basses, and over 100 Instru- 


3EING AN OLp ARTIST AND MANAGER, OF 47 YEARS’ STANDING, 


Mr. Healey will be pleased to give any information appertaining to 


Address, 10a, Warwick Street, Regent Street, W. 


the Musical profession. 





The oldest 


Musical Agent in London; first established in Golden Square, 1856. 
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JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 
D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 
T. D’Acmarne and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 





WhicHt and ROUND, 34, Erskine Street, 


Liverpool. 





FOR MILITARY, BRASS, AND FIFE AND DRUM 
BAND MUSIC. 


“ BRASS BAND NEWS.” 


Great Success! Album of Dance Music for Pianoforte (with Stave 
for Clarinet or Cornet). 2nd Edition now ready. This music is 
played by all the celebrated Northern Prize Bands. 20 Pages full 
music size. Price 1s. 1d. 

Send for circulars and trade terms. 

RNENTERON VIOLIN and VIOLONCELLO 

STRINGS. Best gut strings made. True, very durable, 

thoroughly reliable. Sample, violin length, sent free on application. 
Haynes and Co., 145, Holborn, London. 


CCURATE METRONOMES, s.,  Post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
17th edition, 6d each. D. Scholefield, Trinity Street, Huddersfield. 


YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘“ Perfect” Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


if 7ELLY and CO., PIANOFORTE, AMERICAN 
aN ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 








‘COLEMAN'S LIEBIG’S 
EXTRACT OF MEAT AND MALT WINE. 
IMPORTANT UNSOLICITED TESTIMONIAL FROM 


valett - y 
MISS TERESA BLAMY, 
IN WHICH SHE SPEAKS OF THE WINE STRENGTHENING THE VOICE 
AND ASSISTING HER IN HER PROFESSION. 
OVER TWO THOUSAND have been received from Medical Men. 
“36, Westwick Gardens, West Kensington, London, W., 
December 28, 1889. 

“Dear Sirs,—I have much pleasure in bearing testimony to the 
value of your ‘ Liebig'’s Extract of Meat and Malt Wine’ as a restora- 
tive and tonic, and it has very much benefited me in singing. The 
Wine appears to strengthen the voice, enabling the vocalist to sing 
with much greater ease, and I heartily recommend it to all public 
speakers and singers, as its soothing influence to the throat is almost 
marvellous. I am quite pleased to think that I have found out such a 
valuable remedy which will assist me in my profession, and shall be 
glad if you will kindly forward one dozen of the 2s. 9d. size to the 
address as above, per G.E. Railway.—Yours faithfully, 

‘“* Messrs. Coleman and Son, “ TERESA BLAMyY. 

“* Manufacturing Chemists, Norwich.” 

Sold by all Druggists, Wine Merchants, and Patent Medicine 
Vendors in the United Kingdom, in Bottles, 2s. 9d. and 48. 6d. each. 
Ask for COLEMAN'S LIEBIG’S EXTRACT OF MEAT AND 
MALT WINE, or “ WINCARNIS,” and see that you get it. 

If there is any difficulty in getting the Wine, write direct to the 

Manufacturers, who will forward 
Sample Pint Bottle free by Post on receipt of 33 stamps. 
a ozen = Rail es 30s. 
Sole Manufacturers, COLEMAN AND CO., Ltd., St. George’s and 





ORGANISTS! 


RUMMENS’ 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES 


FOR THE HOME PRACTICE OF ORGAN 
MUSIC. 








WRITE AT ONCE FOR NEW ILLUSTRATED 
8 pp. PRICE LIST, 4 pp. TESTIMONIALS, 


Giving full particulars of this most unique mode of applying Organ 
Pedals to Pianos, and after careful perusal you will be convinced that 
every word lavished in its favour by 

Sir JOHN STAINER, 

Dr. JoHN FREDERICK BRIDGE, 

Dr. CHARLES JOSEPH Frost, 

Dr. Epwarp J. Hopkins, 

Dr. GeorGe C, Martin, 

Dr. CHARLES STEGGALL, 

Dr. E. H. Turpin, 
Mus. Bac.’s, R.A.M.’s, and hundreds of other customers (including the 
nobility), is fully merited. ‘ 

My Pedals and Attachment are superior to others for the following 
reasons :— 

They are more easily applied to any Piano, &c., by any one. 

Every gradation of tone can be obtained from pp to ff, but not louder 
so Piano is not injured by heavy pedalling. ; ; 

The touch is simply perfection—according to the testimonials from 
the above-mentioned. 

The action is thoroughly mechanical, and will thus bear favourable 
comparison with other advertised “notions.” It is guaranteed, with 
ordinary care, to last for many years. : i 

They are the best London make, and every Set being French 
polished (to order) to match Piano, will not offend the most educated 
eye or cultured taste—in short, they will harmonise with the fit 
and appointments of the most elegant drawing-room, and, when n 
use, can be removed instantly, and replaced (when required) as quickly. 

Kindly call and try them, or depute a London friendto do so. 

The most liberal and easy terms of payment arranged to suit the 
most straitened means. 

The Profession and Trade invited to apply for List. 


HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, S.W. 

















Pepa PIANOS FoR SALE OR Hire. 
Pepa PIANO PRACTICE, SIXPENCE PER Hour. 


THE OLD FIRM. 


P, CONACHER & CO., 
| Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 





Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch ol 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 

USIC COPIED and Drawn from the Full Score, 


with proper Cues for Engraving; also Songs or other Pieces 





Bank Plain, Norwich; and 3, New London Street, London, E.C. 


Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 
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REDUCTION IN PRICE. 
A. SYDENHAM’S TOUCH REGULATOR 
e« for PIANOS. Reduced price, 176. For full particulars and 
opinions, address, E. A. Sydenham, Scarborough. 


M USIC COPYING done neatly at qd. per page 
lV and Transposing at 5d. Address, X. Y. Z., Rothe me : 
Alban’s. 


O COMPOSERS.—RIDGEWAY and CO., Music 
Publishers, 10, Argyll Street, London, W. undertake be — 
VISING, PRINTING, and PUBLISHING of Musical V up 
aennicnaihy low terms. The finest work in the trade. 
upon receipt of MSS. 
Catalogue and introduced without extra charge. 


NEw POSTERS, in colours, 


ment Trade. Samples, six stamps. 

















for Musical Instru- | 
J. E. Vero, Barnsley. 


DIVINE LOVE 


A CHURCH ORATORIO 


CHARLES B. RUTENBER. 


Price Two SHILLINGS AND SIXPENCE, 


Now ready. 





London and New York: Novetio, Ewer and Co. | 


~~ NOVELLO’S” 
TONIC SOL-FA SERIES. 


Nearly 





700 numbers now ready, uniform, words and music, with 
Novello’s Statf ‘Nota ition Editions. 


Epitep sy W. G. McNAUGHT. 


New works by the most eminent Composers are constantly being 
added, the following having recently been published :— 


WILLIAMS’ THE LAST NIGHT AT BETHANY. 
A short Church Cantata. 1s. 
PARRY’S ODE ON ST. CECILIA’S DAY. 
COWEN’S RUTH. A Dramatic Cantata. 1s. 6d. 
MacCUNN’S THE LAY OF THE LAST MIN- 
STREL. A Dramatic Cantata. 1s. 6d. 
SMART’S KING RENE’S DAUGHTER. 
A Cantata for Female Voices. 1s. 
PROUT’S THE RED CROSS KNIGHT. 
A Dramatic Cantata. 2s. 
SULLIVAN’S THE GOLDEN LEGEND. 2s. 
MACFARREN’S MAY-DAY. A Cantata. 6d. 
MacCUNN’S LORD ULLIN’S DAUGHTER. 
A Ballad for Chorus and Orchestra. 8d. 
BARNBY’S REBEKAH. A Sacred Idyll. 


IS. 


od. 


STANFORD'S REVENGE. A Ballad of the Fleet. gd. | 


MENDELSSOHN’S ELIJAH. 


Is. 


A New List (alphabetical and numerical) of Anthems, Choruses, | 


Part-Songs, &c., from 1d. each, now ready, and may be had Post-free. 
London and New York: Nove. to, E WER and Co. 


THE PSALMS 


BIBLE VERSION 


POINTED FOR CHANTING 


BY THE 


DR. TROUTBECK. 





REV. 





CLortnu, ONE SHILLING. 





The principles on which the pointing has been done are mainly 
those of the Cathedral Psalter, of which Dr. Troutbeck was Co-Editor, 
a Psalter which has now successfully endured the test of long ex- 
perience. The book is not, of course, divided into daily portions like 
the Prayer Book Psalter, as it is intended for the use of those Christian 
bodies in which the Psalms are not sung throughout a monthly course, 
but it can easily be so divided by those who use it. 

London and New York: Nove.Lo, Ewer and Cc, 





| 
| 
| 
| 


| RENCES WHICH HAVE 


alterations have been made, in order to 


WILL BE ISSUED SHORILY. 





| FOURTH YEAR, JANUARY—DECEMBER, 1889. 


“MUSICAL NOTES 


goer’ sane 
IMpoRTANT.—Composers’ Works included in { 
| 


ANNUAL CRITICAL RECORD 


IMPORTANT sidan EVENTS 
HERMANN KLEIN. 


CLOTH, GILT, TWO SHILLINGS. 


An ADDITIONAL FEATURE IN THE FORTHCOMING ISSUE 


| WILL BE THE RECORD OF ALL IMPORTANT MusSICAL OCcUR- 


TAKEN PLACE IN THE CHIEF MUSICAL 
CENTRES THROUGHOUT THE COUNTRY DURING 
THE YEAR. 


CRITICISMS ON LAST ISSUE. 

DAILY NEWS. 
slight, though really important, 
increase the 
utility of a work which, so far as England is concerned, 
is of its sort unique. The index has been considerably 
enlarged and amplified, so that even by itself it affords : 
| bird's-eye view of all the important events that have 
| happened in the London world of music during the past 
lyear. . . . An obituary is added, and the various orchestral, 
| chamber, choral, and other concerts, operatic performances, 
and festivals, are grouped under their various titles, the 
works produced being also referred to under the names of 
the several composers. 


Various apparently 


THE GLOBE. 

Mr. Hermann Klein’s invaluable Manual is published by 
Messrs. Novello, Ewer and Co., who send it forth in a neat 
and substantial binding. The ‘‘ Notes”’ themselves are as 

| accurate in statement, sound in judgment, and excellent in 
arrangement as they have always been, while the addition 
;of a full index to the events narrated is a very considerable 
gain. 





SUNDAY TIMES. 

| In a fluent, bright, and eminently readable style, 
| Mr. Klein reviews month by month all the noteworthy 
| musical events of the past year. No student of musical 
| history should fail to add it to his library. 





| 

WEEKLY DISPATCH. 

| Those who are interested in the record of musical work 
should secure ‘‘ Musical Notes,” by Hermann Klein. 





OBSERVER. 
| A full and faithful account of all the musical events of 
sas past year, and it will not only be serviceable to profes- 
sional musicians as an historical record, but is full of 
interest for amateurs. 





TRUTH. 
All the important events in the London musical year are 
chronicled, the novelties are described, and the whole is 
fully indexed. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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MUSIC 


FOR LENT. 





ANTHEMS, &c. 


. Ch.Gounod 34d. 

Anton Dvorak od. 

Sir John Goss 3d. 

‘ Ch. Gounod 2d. 
Sir Herbe rt Oakeley 6d. 
. J. Statford Smith 
Dr. Crotch 

Mozart 6d. 

Haydn 4d. 

Attwood 


Allye whoweep . 

Blessed Jesu, Fount ‘of Met rey 

Come and let us return 

Come unto Him 

Come unto Me 

Come unto Me 

Comfort, O Lord, the soul of Thy serv vant 
Day of anger 

Distracted with cz are 

Enter not into Judgment... 


For our offences... a bie i “a “Mendelssohn 14d. 


Have mercy upon me Dr. C. Steggall 6d. 
He in tears that soweth .. Dr. Hiller 
Incline Thine ear .. er es ica ie - Himmel 
In Thee,O Lord .. es is Pe oi a B. Tours 3d. 
In Thee, O Lord is se Weldon 3d. 
Is it nothing to you? T Wo- part ‘Anthem 1. M. B. Foster 2d. 
I will cry unto God ‘ Dr.C, Steggall 3d. 


Lord, for Thy tender mercies’ sake : Farrant 14d. 
Lord, for Thy tender mercies’ sake AGaR yleigh Vicars 14d. 
Lord, I call upon Thee ‘ -- JE. West 14d 
Lord, on our offences Mendelssohn 14d 


Make me a clean heart 
My God, look upon me J. L. Hopkins 3d. 
O come near to the Cross se bs . Ch. Gounod &d. 
O day of penitence .. ad ‘5 o% ise re od. 


J. Barnby 3d. 


O have mercy upon me Henry Leslie 14d. 
O Lamb of God G, - Lake 14d. 
O Lord, my God Malan 14d. 
O Lord, my God .. Dr. S. s. Wes sley 14d 
O Lord, rebuke me not Lahee 14d 
O saving Victim on a aa - Ch. Gounod 4d. 

O saving Victim .. oe “ vs vs B. Tours 14d 
O Saviour of the world Sir John Goss 14d. 


ak Dr. J. Naylor 4d. 
Dr. F. E, Gladstone 3d. 
. J). Baptiste Calkin 
J: C. Clippingdale 3d. 
. Dr. Roberts 3d 
i Sydenham 
Ry: Mozart 6d. 
. Dr, Garrett 6d. 
Attwood 


Out of the deep 
Out of the deep 
Rend your heart 
Rend your heart 
Seek ye the Lord .. we ae 
Spare us, Lord most holy «s - a 3 
Think, good Jesu .. ‘ a 
Thus saith the Lord 

Turn Thee again 


Turn Thy face from my sins ae a 14d 
Turn Thy face from my sins Arthur Sullivan) 14d 
Turn T hy face from my sins Dr.C. Steggall 1/6 


Unto Thee have I cried 


. Sir George Elvey 3d. 
Word of God Incarnate 


. Ch. Gounod 3d. 
VERSICLES & RESPONSES 
AS USEDIN 
PAUL’S CATHEDRAL 
(FERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 
AND 
G. C. MARTIN, Mus. Doc. 


Price Fourpence. 
PRECES and RESPONSES, with LITANY, 
According to TALLIS, 
ARRANGED FOR Four VOICcEs, 
BY 
JOSEPH BARNBY. 
Price Fourpence. 
RESPONSES, 
Edited by 
JOSEPH BARNBY. 
Price Fourpence. 
“THE PRECES and RESPONSES, with LITANY, 
Set in Monotone 
SIMPLEST ForM OF AN INTONED SERVICE. 


THE 


“THE 


pue FERIAL ‘with LITANY, 


THE 


BY 
JOSEPH BARNBY. 
Price Fourpence. 


HE PASSION OF CHRIST. Set to music by 
| G. F. HANDEL. Octavo, paper cover, 3s.; paper boards, 3s. 6d, 
cloth, gilt, 5s. 





HE PASSION OF OUR LORD. (According to 
St. Matthew.) Set to Music by JoHN SepastTIaAn  Bacu, 
Octavo, paper cover, 2s. ; paper boards, 2s. 6d. ; cloth, gilt, 4s. 


‘THE PASSION OF OUR LORD. (According to 
St. John.) Set to Music by Joun Sepastian Bacw. Octavo 
| paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 


‘TH! PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by J. Haypy 
Octavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 





‘TH! PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by Cu, 

Gounop. Octavo, paper cover, Is. 

PASSION OF OUR LORD. (“ Der Tod 


Set to Music by C. H. Graun. Octavo, paper cover, 2s,; 
2s. 6d. Sie gilt, 4s. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS: 


HE 
Jesu.”) 
paper boards, 











GEORGE C. MARTIN baa 1 in F, No. 2 in E flat, No. 3 
in G) ; ei 3 we each 4d. 
W. T. BEST | ae ‘a ue ws we vi és ue, Ste 
BARNBY we ae as ae ne ok aw =<) 
JOHN FOSTER ‘8 er ee es a ats 
MONTEM SMITH (two settings) <n on Pe ne .. pikd 
Je a (two settings) es ne a Ss 
REV. C. A. WICKES (two settings). oe “ és a 
HENRY GADSBY aS a FE ate ae 
4 4, MILLER .. me os ae a -. 2 
MILLER (second s setting) rf. ast oe a a 
Silt a STAINER, R. pe Lacry, A. Gress, and F, CHAMpNeys = 14d 
SIR J. Alek! W. WIsn, and F, WALKER... me «« 
DR. J. F. BRIDGE, James Turve, and Dr. Hayes as oo 2s 
DR.’S. S. WESLEX (easy setting) .. as 7 a ss ae 
J. W. ELLIOTT 2d. 
ALFRED J, E YRE (witha Quadruple Chant for the Te Deum) 24. 
C. E. MILLER (third setting) .. * ing se 


NOVE L LO O's” COLL ECTION | 


OF 


Kesponses to the Commandments 


EDITED BY 


GEORGE C. MARTIN, 


ORGANIST OF St. PAUL’s CATHEDRAL. 


Bound in Cloth, Five Shillings ; or, 47 Numbers at Twopence each. 


{HE MISERERE, &c., 
Cathedral Lenten Services. 
Price 3d. 


as used in St. Paul’s 
Arranged by J. SrTainerR. 8vo 





NV ISERERE MEI, DEUS. The music composed 
4 by J. Barnaby. 8vo. Price 6d. 


NV ISERERE MEI, DEUS. Set to the well-known 
4 Ancient Chant, as arranged and harmonised by VINCENT 
NovELLO; from the Appendix to the Accompanying Harmonies to the 
Brief Directory of Plain-Song, by the Rev. Tuomas HeiMore, M.A. 
Price 2d. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHURCH MUSIC 


By E. BUNNETT, Mus.D., CAnTas. 
Easter Anthem, “Tf we believe.” Four Voices 4d. | 
Whitsunday, “ If ye love me or <a ae os Pe a 
1 “J will magnify Thee” .. as ae ie we Sie 
“The Lord hath prepared ” 3d. 
“Out of the deep” (130th P: ai Tenor _ with Ch oru Ss. “Octavo Is. 
“Amen” Card ; =a F ; 1d 
Te Deum Laudamus in E ae re rie re aa ce) ae 


Benedictus and Jubilate in E + « 3 
Cantate Domine and Deus misereatur in E .. as Pe oe & 


SECULAR VOCAL. 


Song, ‘By the wayside” (Soprano). With Violin, Organ, or 
Harmonium accompaniment ad lib. .. a ee net 2s. 
Song, “‘ The Last Prayer” (Contralto) .. . net 1s. 6d. 
Part-Song, ‘‘ Spring.” Four Voices 3d. 
“Over hill, over dale.” Four V oices ae, Sk 
Two ’Pianoforte Pieces, Romance and Mazurka net 2s. 
Six Original Compositions for the Organ. Complete ee Met 38. 


Or, in single numbers. 
Lists of all Compositions by the same Composer to be had of the 
Publishers. 
__London and New York: Nove LLO, Ewe R and Co. 


BERL JO0Z’S TE DEUM. Op. 22 


the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
§taNLEY Lucas, WrpBer and Co., 84, New Bond Street, London, W. 
SPECIALLY SUITABLE FOR ADVENT. 
AVE ME,O GOD. Motet. Composed by M. W. 
BALFeE (1846). Set to English words and arranged for the 
Organ by W. A. Barrett. Price Sixpence. 
London and New York: Nove.io, Ewer and Co. 


e Fourpenc 
HE OFFICE OR HOLY COMMUNION. 
Set to simple Music in the key of G. By Henry J. Perec, 
London and New York: Novetto, Ewer and Co.; also 
H. J. Pp. WestGatTE, Mansfield, Notts. 


Vl ‘AGNIFICAT and NUNC DIMITTIS in F. 
a S. Batu. Price Threepence. 
“A composition of much stately grace,”’—Scotsman, 
“Will form an acquisition.”"—Graphic. 
_ London and New Y ork: Nove LLO, Ewe R and Co. 
M 


by WivttAM S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London and New ‘York: Nove LLO, Ewe R and Co. — 


Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO 
e and DEUS MISEREATUR. For Voices in Unison and | 
Organ. 8vo. London and New York: Nove.io, Ewer and Co. 


AMES’S RESPONSES. 
_ Easy and melodious, in all Voice Parts. Highly approved by 
eminent Church writers. Specimen copy free from Composer, Rams- 
gate House, Louth, Lincolnshire. 
NEW SETTINGS OF THE 
TY ra 
TE DEUM LAUDAMUS 
IN CHANT FORM, BY 


HENRY T. TILTMAN, F.C.O. 


Now ready. 
No. 1, key F. Price Twopence. 
London and New York: No Nove. LO, E WER and Co. 


WO ANTHE MS, by W. i. W ILSON.—TEACH 
‘ ME THY WAY. “Isa little gem certain to please wherever 
itis introduced.” —Musical Times. O HOW AMIABLE ARE 


Price Threepence each. 
London and New York: Novetto, Ewer and Co. 


HE COMMUNION OFFICE in F, with BENE- 
DICTUS and AGNUS DEI, by Ferris Tozer.—Price 1s. 
London and New York: NoveLto, Ewer and Co. 


MISE ZRERE, Psalm li., by Grecorio 
The celebrated Sistine Chapel music. The English words 
adapted by Rev. H. A. WALKER. Price 3d. 

London and New York: Nove.io, Ewer and Co. 


Nis! DOMINUS FRUSTRA. A Processional 
4 Hymn, Composed for the Church of England’s Working 
Men's Union, Bournemouth. The Words by Rev. S.C. Lowry, M.A., 
Holy Trinity ‘Church, Bournemouth; the Music by Epwin GEORGE 
Monk, Mus. Doc., Oxon. Price: Single copy, 2d.; Dozen copies, 


Is. 6d. ; Hundred copies, ros. 6d. 

London and New Y ork: Novetto, Ewer and Co. 
NEw BENEDICITE. Set to Chants (with varied 
4 Accompaniments to Unison verses) By Gerorce Legs. 
Price Twopence. 

London and New York: Novetto, Ewer and Co. 
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Performed at | 


COMPOSITION S by ALFRED R. GAUL. 


Specially written for use in 








ly ULE TIDE. Christmas Carol. 


places of Worship. With obd/igato Organ Accompaniment 3d 
BLESSED BE THE — GOD OF ISRAEL. Anthem 
for the Season of Christma Py xa i 
| HOSANNA TO THE SON ‘OF DAVID. Anthem for Palm 
Sunday ka - x 
O PRAISE GOD IN HIS HOL INE SS. _ Festival Anthem .. 6d 
NO SHADOWS YONDER (“ Holy City”) ea = as an 
*| FOR THEE, O DEAR, DEAR COU NTRY | “Holy City”) .. 2d 
THINE IS THE KINGDOM (‘ Holy City’’) 3d 
BLESSED ARE THE DEPARTED and WHY SHOULD'ST 
THOU FEAR THE BEAUTIFUL ANGEL DEATH, 
from the Passion Music, and specially adapted for use at 
Funeral Services ae = Pe ea | 
AVE MARIA. Choral So ng («Joan of Arc” i 3d 
WEDDING CHORAL MARCH (“Ruth ". _ Specially a lapted 
for use at Weddings . ‘es -- 4d 
THE LORD IS MY SHEPHE RD. anu rem 3 ad 
TWENTY OFFERTORY SENTEN ae «< “s Is. €d. 
THE SHIPWRECK. Birmingh am Prize Giee . ce 46 


The gratuitous loan of Orche stral Parts, as also th 1€ same ee 
as Pianoforte Duet, may be had on applic ition to the Composer 





THE CHILDREN. Part-Song (S.A.1..) 3d. 
SIX SCHOOL SONGS (4th Thou aa 6d. 
THE CORNER STONE, Masonic Song.. 2s 


London and New York: NoveLLo, Ewer yer Co. 


>M ALL W OOD’S(WM )E ESTAL and GEN ,ERAL 
ANTHEMS. 


No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
a bi S SAITH THE LORD, THE KING OF ISRAEL. 
ster, Trinity, or General. 
“a PR: AISE D BE THE LORD DAILY. Harvest, Easter, or 
Whitsuntide. 
» 4 I WILL _ AGNIFY THE E, O GOD, MY KING. Festival 
or General. 
» § IN THE B E oo. WAS THE WORD. Christmas. 
» 6 I WILL GIVE THANKS. Easter, Ascension, or General. 
» 7 ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 
Price 2d. each. 
London: B. Wi1Lt1aMs, 19, Paternoster Row, E.C. 
= suri al 
| t published. 
ENEDICITE. ro Chant Service. By Frep. 


x Alse 
AGNIFICAT and NUNC DIMITTIS in B PTW NTY OFFERTORY INTERLUDES for the 


| — . to accord with the sentiment of each sentence as read). 


| 


2nd Edition, Twopence. | 


Bi 


THY | 


DWELLINGS. Suitable for Dedication Services or General use. | 9113 
ca 


| 
| 
| 
| 
| 
| 
| 


| 





2d. 


, by the 


W. Biacow. P én 


same Composer, 


reading of the Otfertory Sentences, 4 


Organ (to follow the 


1). Price 2d. 
nen (3rd thousand 






ne 
~ Ch os Service for the Te Deum (2nd thousa 
Concluding Evening Hymn and Triune 
| Price 1d. 
Teach me Thy way. Short Anthem (Tenor solo). Price 2d. 
London and New York: Novetio, Ewer and Co.; and 
Hime, Manchester. 


eae ley. OMNIA OPERA. Set to music 
by W. H. Hottoway. Price Twopence 
‘A pleasing and varied setting—one that will not be wearisome.’ — 


Man chester Courier. 
London and New York: Novetio, Ewer and Co. 
Manchester: Hime and AppISON. 


NEW CHURCH MUSIC 
By W. T. BEST. 


In AUGENER’S EpiITION. 8vo. 


The Nicene Creed. Composed in simple Chant-form, for 


Itt. 
9 Choir, Congregation, and Organ, in G major net 3d 
gt12. Responses to the Commandments in E flat major. Com- 
posed in alternate form for Choir, Congregation, and 
Organ net 3d 
Choral Service Manual, cont aining the order of Chanting 


the Versicles and Responses at Daily Prayer, Litany, 
Holy Communion, and other offices of the Church, duly 
pointed throughout, to which is added a new L itany and 
other Responsoria es oe net Is. 
London : AUGENER and Co., 86, Newgate St., “and 7 Foubert’ s Place. 


: EASTER CAROL. 
LET THE SONG BE BEGUN 


REV. EDWARD S. MEDLEY, B.A. 


Price Three-halfpence. 


BENEDICITE, OMNIA OPERA 


ARRANGED IN Pa NED FORM 








REV. EDWARD ‘S. MEDLEY, B.A. 
No.1. In B flat aa 7 


”» 2 A= 


hasten and New York: Nan LLO, ee ER —r Ca 


nn 
oO. O. 
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Fourth Thou sand. 


PASSION SERVICE 


FOR THE SEASON OF 


LENT AND GOOD FRIDAY 
BY 
ALFRED R. GAUL, 


Composer of the “ Hory City,” ‘ Rurn,” &c. 





“Scholarly writing, combined with unmistakable talent, and 
eminently adapted to the purpose for which it was written and com- 
posed, the work will probably be largely used, and Mr. Gaul have to be 
congratulated upon another success." “Sheffield Independent. 

“The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 


subjects of these divisions, each occupied with a particular stage of the | 


Traitor at the Table,’ ‘ The Denial,’ 
‘The Condemnation before Pilate,’ ‘ The Mockery on Calvary,’ The 
Shadow of Death,’ and ‘ The Holy Se pulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateft il part-writing, and the same expres ive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the re iiasle clement is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this re spect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ ‘and other of the composer's works. Mr. Gaul has not 
written new hymn tunes for the author's lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 


Mystery, are respectively: ‘ The 


considered, Mr. Gaul’s new work will, undoubtedly, gre eatly enhance 
his alre ady high _— itation in the line of sacred com position.” — 
Musical Standard 
Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 


The loan of Orchestral Parts on application to the Composer. 


London and New York: Noverio, Ewer and Co. 


EASTER ANTHEMS, 
By EDWYN A. CLARE. 





HE IS RISEN. 5th 1,000 3d. 
WHY SEEK YE th 1,000 Pa ats 3d. 
MAGNIFICAT ei NUNC DIMITTIS in D. 2nd 1,000 qd. 
PRAISE THE LORD, O JERUSALEM. 4th1,000 .. 3d. 


“An easy Anthem, suitable for any Festival or special Service.” 
These compositions are bright, effective, and not difficult. 


: London and New York: Novetio, Ewer and Co. 
NEW EASTER ANTHEMS, 


By CALEB SIMPER, 
Organist of St. Mary’s, 


&C., 


Worcester. 





Popu ar, Easy, MELoprious, AND EFrrectivi 
Tam He that liveth. New. ats - a on oa 
Ditto. Tonic Sol-fa.. 5 - “3 oo 30. 
Opens with an expressive Recit. and Aria for Bass Voice. 
Awake, thou that sleepest. 4th 1,000 .. ~ ate 3d. 
Ditto. Tonic Sol-fa .. - on .. 2d 
He is risen. 37th Edition.. oe as - i i éc,, SAO 
Why seek ye? roth Edition Me +8 - ite i. Se 
There was a gre at earthquake, 6th 1,000 es <4 pa we Bet 
Hallelujah! Now is Christ risen. 7th 1,000 .. sd. 
If we believe that Jesus died. 6th 1,000 3d. 
The Lord is my strength. 5th 1,090 3d 
Christ is risen. 6th Edition : yd. 
Te Deum in F. 11th Edition é as, “gab 
Three Chant Settings of the Te Deum a -. each 2d. 
No. 1, Quadruple. ic.2 Festal. No Easy 
senedicite in A flat. Chant Fo orm. 4th 1,000 se 2d. 
le dicite in F. Chant Form. New os 2d 
, Easy, and Devotional Holy Communion Service in E flat yd. 
(Complete, with Agnus Dei and Benedictus). 
Communion Service in F. 3rd Edition. For Parish Choirs 6d, 
Magnificat and Nunc dimittis in F. 21st Edition 4d. 
Magnificat and Nunc dimittis in E flat. 7th Edition qd. 


London: Weekes and Co., 14, Hanover Street, Regent Street, Ww. 





FOR LENT. 
COMPOSITIONS by HENRY 


THE 


KNIGHT. 
B yp pag esr Price 14d. (sung at St. Andrew's, Wells Street; 
. Paul's, Knights sbrids ge, &c.) 

“0 SALI U TARIS HOSTIA.”. Short Anthem or Communion Hymn, 
for four voices. English and Latin Words. Price 3d. 

“BY THE CROSS SAD VIGIL KEEPING.” Hymn translated 
from the “Stabat Mater Dolorosa,” and set to Music for Con- 
gregational or general use. Price 14 


London and New York: ': Nove LLO, Ewer and Co, 


THE MUSICAL TIMES.—Fesruary 1, 1890. 





“PULL. AND EFFECTIVE. _ 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


E. A. SYDENHAM. 


PRICE THREEPENCE. 


Tonic Sou-Fa, pRIcE THREE-HALFPENCE. 


EASY, 





London and New York: Novetio, Ewrr and Co. 


[(*HRIST IS RISEN.  ry4th Ed. “Christ our 
| Passover,” 4th Ed. “Sing we merrily,” 6th Ed. “ My heart js 
| fixed,” 5th Ed. “ Lift up your heads,” 3rd Ed. (for Easter). “Ow rship 
| the Lord.” 23rd Ed. (for Festivals). By THos. SmirH. 3d. Post-free 
| from the Composer, Music Warehouse, Bury St. Edmunds. 
| London and New York: Nove.io, Ewer and Co. 
| DORAN AND NOTTINGHAM. 
| ean cinoasiny 
| 
BENEDICITE. Two Settings 1d. 
| MISERERE. Three Settings 1d. 
| MISERERE. Verse Harmonies by V. Nove LLO. 2d. 
Also, recently publis shed, 
A NOTED DIRE CTORY OF PL AIN’ Lamia con 
taining Psalter and Canticles cloth 4s. 6d. 
London and New York: Nove. 0, Ewer and Co. 


WINCHESTER’S 
CHURCH MUSIC FOR LENT 


CROSS (Words only, ts. per. 109)... uh 


THE STORY OF THE 
THE STORY OF THE CROSS, Another Setting with five 
| Metrical Litany ‘Tunes He ‘ 4 
THE CROSS Special Hymn for Lent ; Words only .per1oo) 0 2 
| BENEDICITE. Three Settings P each 0 2 
THE LITANY .. rf o 2 
SIX KYRIES _.. . es 2 
BENEDICTUS, 2d. (another, Tad. Nie “CANTATE “DOMINO... 2 
GREGORIANS: Venite, 1d.; Te Deum, 14d. ; Benedictus, 14¢ 
Magnificat and Nunc dimittis ad. ; Deus, 1d. 
COMMUNION SERVICE in F (Easy ) 4 
| VERSICLES and PRECES AND RE SPONSE S (minor ke oO! 
| FERTAL RESPONSES : o 8 
N.B.—EASTER ANTHEM. “Hallelujah! Christ is risen” 0 
WINCHESTER’S CHURCH MUSIC SERIES 
CONSISTS OF 
Original Anthems; Morning, Evening, and Communion Services, 
Hymn Tunes, &c. (51 Nos. now published). 





| BOUND VOLUME, containing Nos. 1 to 50, in cloth, gilt, 

| red edges re ne BA 
| 

London: — r ail “ee Pee rnoster om w, E.C. 


THE CROWN OF a 


NEW peice D SONG 


| CHARLES GOUNOD. 


With Viotin Ospiicato sy TIVADAR NACHEZ. 


In A, C,:and D. 


| d a “ a 
CRUCIFIX 
SACRED SONG 
BY 
J. FAURE. 
Asa SoloinC,D,and E. Folio size. Price 2s. net. 
As a Duet for s. and t. orc. and. Folio size. Price 2s. net. 


Also, arranged as an Anthem (for use in Lent), as u. Solo and Chorus, 
4d. net. 


J. and J. Hopkinson, 95, New Bond Street, W. 


LORD, HAVE MERCY. Anthem for Festival 
and general use. By Vincent MorGan. Price Sixpence. 
| London and New York: NoveLLo, Ewer and Co. 


*CHACHNER’S Chorus, “ Sound the loud timbrel.” 


J Copies Wanted. Mr. Anderson, Roseneath Terrace, 
Edinburgh. 


Price 2s. net. 
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Now Ready, in Three Volumes, price 18s. net each. 


NEW ORGAN WORK. 


HYMN-TUNE VOLUNTARIES 
CHARLES JOSEPH FROST, 


Fell. Coll. Org., Professor of the Organ at the 
Guildhall School of Music, &c. 


Mus. Doc., Cantab., 


Subscription copics obtainable direct from the Composer, 58, Tyrwhitt | 
Road, St. John’s, London, S.E., at gs. for either volume, or 24s. 6d. for 
the set of three, Post-free. 

For full particulars refer to former advertisements in. The Musical 
Times for April, May, and June, 1889, pages 250, 251, 314, 315, 378, and 
379, or send a stamp for circular and specimen sheet. 

In order to enable 
work, six of the numbers have been issued separately, at 1s. 6d. net 
each—viz., Nos. 9, 12, 20, 26, 37, and 47. 


“Dr. Frost has taken well-known church melodies on which to build 
aseries of fifty-five V aig ntaries for use in our chu — s. Thetreatment 
of these subjects is just about what one might “= ¢ ogh ge a contra- 
puntist who, having mz ae red all the resources of the , blends with 
the science disy play ed a considerable amount of modern feeling and 

melodic freedom. ‘Undoubtedly, to play something people know 
can recognise is an —— age, SO far as indu cing a better appreciation 
of the music goes. A perusal ‘of Dr. Frost’s volumes shows 
can be done by a killed and thoughtful com make 
satisfactory so far as a question of writing goes, a 
ffectively on the ‘organ. Here is his treatment of Dr. Croft's ‘St. 
Ann's’ tune. Each phrase or line of the hymn tune is 
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oser to piece 









intending subscribers to see the nature of the | 


how much 
well as to come out | 


announced in | 


12! 
| ~ Staff Edition. Eleventh to Fifteenth Thousand. = 
| y 
| JOAN OF ARC 
A DRAMATIC CANTATA 
| BY 
| ALFRED R. GAUL. 
PRODUCED WITH THE UTMOST SUCCESS BY THE 


BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
| before have they performe d a work more satisfactory to themselves or 
more interesting to the audience than ‘ Joan of Arc.’""—Western Times, 

“One of the most delightful Concerts ever given by the South 
| Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We ca annot speak too highly of Mr. Gaul's 
| work, which is of the most interesting description, and will doubtless 
| soon be a favourite with choral societies." —Shields Daily News. 





| s. d. | s. d. 
| Paper cover .. price 2 6] Tonic Sol-fa.. price 1 oO 
oards .. ae 3 0 Vocal parts each ,, Io 

Scarlet cloth . oe. 4 0| Wordsonly .. perrtoo ,, 7 6 
| ENT. STA. HALL. 


For THE Use oF CHorRAL SoctetiIes.—An 


Arrangement of the 
| Orchestral Parts for Pianoforte and Harmonium, by J. W. Exvviort. 
| Price 7s. 6 


| The gr: atu itous loan of Instrumental parts may be had on applica 

| to the Composer, and full liberty is given to pe ‘form this Cantatz 

to insert the words in any programme without further permission. 
London and New York: Novettio, Ewer and Co. 


WHITSUNTIDE MUSIC 
By DR. SPARK. 

New Ed 

POPULAR CHILDREN’S FESTIVAL 








ion, now ready, of the 


ANTHEM 


close chromatic harmony by the right hand on the swell; on the con- 
cluding chords being reached, they are sustained, and a quaver passage | 
for the left hand climbs up on the great organ, the same ‘ide a being 

: end of each of the sections. This serves as an intro- 





ct This is enunciated on the clarinet, 
accompanie d by a new melodic passage simply harmonised, in which 
suspensions form a feature. Then, after a short episode, we have the 
theme in the pedals on some distinctive stop, and coupled to the great 
organ; while the left hand is occupied with soft chords on the swell, 
the right hand discourses a somewhat florid ‘ second accompanim nt,’ 
the theme here is in the dominant, but it immediately ne lows 


: theme proper. 










e pedals in the tonic, to this a ‘third accompaniment ’ is fitte d. We 
have then the theme ‘varied’ for some solo stop; at the conclusion of 
this section, the pedal organ is increased and coupled to the great | 





liapasons and trumpet. The theme is set in the dominant, both hand 
being employed on the full swell amplifying the ‘ first accompaniment,’ 
now given in octaves and syncopated; a fine effect is prod 


all. For the conclusion we have the subject closely harmonised for the 
tight hand on the swell, the florid ‘second accc ease nt’ appearing 
as a solo on the great, and adding its effect to the massive bold ending 
One cannot say ex uno disce omnes, because Dr. Fro at is resource ful, 
and certainly presents us with some fresh device, but this description 
may possibly convey an idea of the ingenuity of his mode of treating 
our church hymn tunes. We have no hesitation in recommending his 
volumes to the notice of our organists; his scheme is sufficiently novel 
to warrant attention, and suggests interesting work to our young com- 
posers of organ music.”"—Musical Standard, January 18, 1Sgo. 


ORGAN MUSIC 
HYMN-TUNE 


FOR LENT. 
VOLUNTARIES. 





No. 
(Lord, inthis Thy mercy'’s day... re St. Philip 

5: | Christian, seek not yet repose RP Vigitate. 

8. Jesu, Lover of my soul ? Hollingside. 
12. Jesu, Lord of life and glory St. Raphael. 
13. Rock of ages .. Redhead. 

26. All glory, laud, and honour ( P: alm Sunday ay) St. Theodulph. 
27. Have mercy, Lord, on me .. “e St. Bride. 

30. O help us, L ord, each hour of need Bedford. 

35. O Lord, turn not Thy face St. Mary. 


Hernlein. 
Windsor. 
Burford. 

St. Flavian, 
Caswall. 


) 
39: Forty days and forty nights 
44. Jesu, our Lenten fast of Thee 
49. O Jesu Christ, if aught there be 
48. Have mercy on us, God, most high 
52. Glory be to Jesus (Good Friday) .. 


FOR EASTER. 


42. Jesus Christ is risen to-day E 


aster Hymn. 
Come, ye thankful people, come (St. George, ) 


with variations) Price 3s. net. 
(Christ the Lord is risen to- day) a aa 
ANTHEMS. 
Hear my prayer (Lent) is x= le 
Up, Lord, why sleepest Thou? (Easter) - ee «« 66 
Like as Christ was raised up (Easter) .. “> 30 


Christ our passover (instead of Venite) ( Easter) .. 1d. 


again on | 


uced here by | 
the suspensions introduced, the tune mz ajestically penetrating throu gh | 


NOW LET JOIN IN CHORUS. 





| -A.T.B. 7 pp. 
| “ Beautiful words wedded to charming, though easy, mu ss 
Daily Nex 

Specimen copy for three stamps, to Dr. S., Newton Park, Le 


ECILIA: A Colle ‘ction of Organ Pieces in diverse 










styles. Edite ted by W. T. Best. 40 ‘Book , each net ts. 
5840. BOOK XL. Marcia di Processione (Enrico Boss), 
| P major (SAMUEL WeEsLEy), The National 
An n, d by W. T. Best .. ea -» Met Is. 
5841. BOOK = J sue (F major), J. L. Kress; Concert 
Overtu 3EST).. “i ee ae «x , Wet. 38 
AUGENER and Co., Newgate St., and 1, Foubert’s Place, London. 








GREAT PRELUDES and 
J °* FUGUES for the ORGAN. Edited by W. T. Best. 18 Books, 
each net Is. .; or, in Three Vols., net 11s. 
4th Volume (containing Great Toccatas and Fugues) will be ready 
in February. 
AUGENER and Co., 


FILIPPO CAPOCCI—Original ORGAN PIECES 
(Pezzi Originali per Organo). Books 1 to 6, each ts. net; 

Books 7 to 9, each ts. 6d. net. 
AUGENER and Co., 86, Newgate Street, E.C.; 
br 1, Foubert’s Place, W., London. 


RGAN and HARMONIUM MUSIC.—New 

Catalogues to be had Gratis on application to the Publishers, 

AUGENER and Co., 86, Newgate Street, E.C., and 1, Foubert’s Place, 
W., London. 


S. BACH’S THE 





86, Newgate St., and 1, Foubert’s Place, London. 


and only West End 





cond Edition. 
~ BENEZER P ROU TS HARMONY: 


+ and Practice. Bound, net 5s. 
The first edition, of 1,500 copies, was sold in less than three months. 
AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, London. 


“PD REORY, HARMONY, and COUNTERPOIN1 
Postal lessons. Exams. prepared for. Professor Newbound, 
20, Queen Square, Leeds. 


ae GERMER’S ELEMENTARY AN iD PRAC- 
e TICAL PIANOFORTE SCHOOL is a model work of its 
kind.” —Signale 
“Among the 
Pianoforte School must be mentioned.” 
Pianoforte Playin 
The author of the above desires to point out that this work has not 
been written to order, but simply with a view to produce a good and 
rational instruction, affording to the young pupil higher and Letter 
musical development. 
May be had in three Parts, 2s. 6d. each net; 
cover, 6s. net; or, boards, 7s. 6d. net. 
London and New York: NoveLio, Ewer and Co. 


its Theory 


best works of this kind, Germer's highly interesting 
—C. Eschmann’s Guide through 


or, ccmp'ete, parer 
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LATELY PERFORMED WITH REMARKABLE 
BY THE BROU GHTY PERI FERRY CHORAL UNION, 


KING ARTHUR 


A DRAMATIC CANTATA 


THE WORDS WRITTEN BY 
JAMES SMIETON, M.A,, 


THE MUSIC COMPOSED BY 


JOHN MORE SMIETON. 


(Op. 15.) 


Price 2s. 6d. BAND Parts on Hire. 
SCOTSMAN. 

“This beautiful work will enhance the reputation won for its com- 
poser by his similar composition ‘ Ariadne.’ 
melody and no}small musicianly skill in its merely technical qualities. 
It may be recommended to Choral Societies as well worthy of study.” 





SCOTTISH LEADER. 

“The work opens with a charming prelude in sacred style, which 
sets the mind admirably in tune for the drama which is to follow. In 
the first scene the Romance sung by the King is a little gem, and 
would make a beautiful song even apart from its surroundings. In the 
third scene, the wedding of Arthur and Guinevere gives rise to a whole 
suite of characteristic novelties. No. 15, which introduces a hymn 
sung by maidens, is perhaps the finest thing in the whole Cantata ; and 
an effective epilogue brings the work to a striking close. ‘King | 
Arthur’ will certainly add to the reputation of its gifted composer, and 
will be welcomed by all lovers of music.” 


DUNDEE ADVERTISER. 
“We began by congratulating Mr. Smieton on the excellence of the 


libretto, and we conclude with our equally hearty congratulations to | 


him on the excellent use he has made of it. We cordially recommend 
‘King Arthur’ to the notice of choral societies desiring a work which 
would make their practisings a pleasure and their performances a public 


benefit.” 
DUNDEE COURIER. 

“The whole of ‘King Arthur’ shows a great power of construction, 
a wide range of melody, and while there is not a dull or unattractive 
number in the book, there are several items which stand out pre- 
eminently as beautiful beyond anything the composer has hitherto 
achieved, and which are already being sung widely both by pro- 
fessionals and amateurs.’ 

London and New York: Novetio, Ewer and Co, 
Dundee: MeTHVEN, Stimpson and Co. 


THE 


CAPTIVES or: BABYLON 


COMPOSED BY 





An ORATORIO, 
GEO. SHINN, Mus. Bac., CANTAB. 


(SUITABLE FOR CONCERT ROOM OR CHURCH.) 


Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. 

During the short time the Work has been published it has been 
taken up at the following places: St. Margaret's, Westminster (Canon 
Farrar’s); Christ Church, Lambeth (Rev. Newman Hall’s); St. Luke's, 
Bermondsey; East Dulwich; Peckham; Camberwell (two per- 
formances); Islington; Walworth (three performances); Brixton; | 
Streatham (two performances); Southwark; Liverpool; Brighton; 
Leeds; Edinburgh; Glasgow; Bristol; Sheffield; Chelmsford; 
Chesterfield ; Hastings; Luton; Whitby; Bilsion ; Gi 1insborough: 
Worksop; Bromley ; Hinckley ; Coleford; Br: adley ; Hatton ; Maldon; 
Portsmouth; Manchester; Burry Point; Ashton; Leicester; Tring: 
Chesham; Highgate ; Consett; Norwood; Kensington; Wandsworth; 
and many other places. 

“Mr. Shinn is well known as the author of several Cantatas and | 
other compositions, all of which are written in a style at once 
musicianly and popular. ‘The Captives of Babylon’ may be highly 
commended as an interesting and valuable addition to our shorter 
Oratorios and Cantatas. The work contains several solos of much 
beauty; also duets, quartets, and choruses in great variety.”-—-Sunday 
School Chronicle. 

“Mr. Shinn is well known as the writer of many popular pieces for 
choral societies; but this is certainly the best thing he has produced.”— 
Nonconformist Musical Journal. 

“In our judgment no better work of the kind has yet been published. 
It is brimful of pretty melodies, and the harmonic effects show the 
skill of a painstaking and tale nted musician.”—IF’vee Methodist. 

“Tt is cleverly written, and in an attractive style. The music is of 
a varied and pleasing character, so that it is likely to become very 
popular.” —The Portsmouth Evening Mail. 

“Mr. Shinn is well known, and “deserv edly so for his musical talent. 
Continuity of design and freshness of conception are apparent through- 
out the work. It contains many effective solos and choruses, and the 
music is not difficult. There is no doubt that the Oratorio will 
become very popular.”—South London Press. 

“Mr, Shinn has produced a work which is one of the most acceptable 
of the minor Oratorios."—Bristol Mercury. 

London: Hart and Co., 22, Paternoster Row, E.C. 


IOLONCELLO SCALES. Philosophical method. 
By Percivat Cooke. Price 3s. net. 
London and New York: Novetto, Ewer and Co. 








SUCCESS 


It shows a charming gift of 


‘THE VESPER BELL” 
SERIES OF ORGAN PIECES 


EDITED AND COMPOSED BY 


WALTER SPINNEY. 


No. s. d 
1. VESPER BELLS. (6th printing) r a Het £6 
2. HARVEST HOME. (6th printing) .. = ~ ee 
3. SONGS IN THE NIGHT. (7th printing) .. 2 a ce 
4. STATE MARCH In C. (4th printing) “s 2 ae 
5. ALLEGRO by Dr. T. S. Dupuis. (4th printing) ww bE 
6. DAYBREAK. Andante (varied). (3rd printing) I 6 


(Composed expressly for the eminent Belgian Organist, - 
AUGUSTE WIEGAND.) 

7. BERCEUSE. Just out). os 
8, THREE VOLUNTARIES. (Without Pedal Obbligato) ee 
(To be continued.) 

Frequent enquiries are made as to the difficulty of these pieces, 
There is not one of the numbers which can be called difficult in any 
way. Taste and feeling are requisite rather than skill. 

See Extracts from Letters, &c., and Reviews. 

“Very many thanks for the charming little movement— Songs in 
the Night.’”—Organist, St. Paul’s Cathedral. 

* Please send me another copy of your charming ‘ Berceuse.’ I have 
only had the copy about three weeks and have been asked to play it 
half-a-dozen times.”—#. H. Oclee, Esq., Croydon. 

“T have introduced your ‘ Vesper Bells’ at my Town Hall Recitals 
on two occasions with great success."—W. Mullineux, Esq., F.C.O, 
(Town Hall Organist), 

“IT played ‘Vesper Bells’ last Sunday, 
that its early repetition was requested.’ 6, 
| Bac., Oxon., Parish Church, Boston. 

“ Thank you for the pretty little piece you sent me; it is a veritable 
little nocturne for the Organ.”—F. K. Hattersley, Esq., Mus. Bac., 
Ce anit 1b., Professor, Royal Academy of Musi: 

“ An extremely nice little Organ Mov ement.’ A.R. Gaul, Esq., Mus, 
Bac., Cantab. and Composer to the Birmingham Triennial Festivals. 

“Tam certain the organ pieces will find a place in every organist's 
library. We have very little of your style of composition in the 

| English organ music. If we want melody and taste we have to resort 
to France or Italy. Your accompaniment to the melody in ‘ Songs 
in the Night’ is really original and immensely pretty.”"—D. R. Munro, 
Esq., Glasgow 

“Tam highly delighted with ‘Songs in the Nig ght,’ as indeed all are 
to whom I have introduced it.”—I1. Riding, Esq., F'.C.0. 

“Tam including ‘Songs in the Night’ in my next programme, and 
I am quite sure it will delight everybody; it haunts all who hear it.”— 
G. E. Lyle, Esq., Organist of Sherborne Abbey. 

“An admirable show-piece for an Organ Recital.” —Sta/ffordshire 
Advertiser. 

“A graceful melody, tastefully arranged.”"—Graphic. 

“ The concluding Voluntary was very beautiful, it being ‘ Vesper 
Bells’ by Walter Spinney.”—Isle of Wight County Paper. 

“As examples of tone-painting nothing could have been more 
delicious than the selection from Walter Spinney’s ‘Songs in the 
Night.’ With such music, and with the aid of an exquisitely 
balanced swell organ—of which M. Wiegand is a perfect master—he 
His enabled to put his audience in an ecstasy of devotional feeling. 

His management of the duplicate melody in Spinney’s composition 
| was exquisite, the rich mellow stops being brought out one after the 
| other in beautiful contrast.”—Bvad/ford Observer, Tuesday, May 21, 1889. 

‘“* Vesper Bells,’ a lovely sweet piece, with an enchanting flute 
solo.’ ‘—Burton Chronicle. 

“ Mr. Walter Spinney is evidently in the forefront of musicians asa 
composer of characteristic music. These compos sitions will certainly 
| become additions to the r¢pertoives of organists who desire to prov ide 
| their hearers with music calculated to please and interest.’"—Burton 
| Chronicle. 

“*Daybreak’ is a new composition from the pen of Mr. W alter 
| Spinney, and is — to become popular amongst organists. 
| Cleckheaton Guardic 

LONDON & NE Ww YORK: NOVELLO, EWER AND CO. 
Or of the Composer, Bemerton House, Royal Leamington Spa. 


QUESTIONS & ANSWERS 


Form a prominent feature of the 


MUSICAL HERALD. 


About twenty skilled specialists reply to questions of general interest. 
Price ONE PENNY. 
Annual Subscription, post-free, 1s. 6d. 
Ba): CurweE: n and Sons, 8 and 9, Warwick Lane LL ondon, E. Cc. 


Crown 8vo. Price 6s. 


r 7 
rHE STORY OF MUSIC 
By W. J. HENDERSON. 

Contents: Chronological Table—Making the Elements of Music-—- 
Birth of Art—Melody and Secular Music—Handel and Bach—Instru- 
ments and Instrumental Forms—The Great Instrumental Writers— 
The First Operatic Reformation—From Mozart to Verdi—Wagner 
and the Opera of our Future. 

I F 1: Le 








and it was so appreciated 
- Gregory, Esq., Mus. 












NGMANS, GREEN and Co. 











De dicate permission, to the College of Organists. 
QND T HOUSAND. —ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 2s.6d. P.O.O. to 
A. Hemsrock, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. ; : 9 
“ Contains much useful information.”—Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 
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POPULAR COMPOSITIONS by GABRIEL VOCAL TRIOS FOR SCHOOL USE. 
DAVIS. = 
| 
| 
| THE BIRDS 
SONGS. Net. | ‘ : “ 
WHO'S FOR THE, QUEEN? (New Patriotic Song.) s. 4 | Words by Epwarp OxENFoRD 
The Words written by F. E.Weatherly . - 2 0} MUSIC BY 
(Sung by Mr. THurRLEY BEALE.) | 
> Y 
KING CARNIVAL. The Words written by F. E. pn roi 2 0} ALFRED R. GAU L. 
BY THE RIVER. The Words written by Herbert Gardner.. 2 0 | 1. The Robin. 4. The Skylark. 
ELSIE (The Flower Girl's Song) ek 2. The Nightingale. 5. The Owl. 
(S ae by Miss Apa Torkren. ) | 3. The Dove. 6. The Swallows. 
THE ZINGARA . aa oo 2 0] 


(Sung by Miss ‘Jost SHERRINGTON.) 


THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE. The Words written by R. 


Richardson, Esq. t) 
a OF THE LEA. "The words written by R. Richardson, 
0 | 
tHE “LITTLE LASS 0 BRAY. “The Words written by 
Edward Oxenford ° 
(Sung by Miss José SHERRINGTON and Miss Je. Ante Rosse. ) 
PIANOFORTE, &c. 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). znd Edition 20 
Transcription for the Organ, by Dr. W. J. emai - on £6 
WY LADYE BARBARA'S GAVOTTE .. re ww @ 


PART-SONGS, S.A.T.B. 


THE THREE STARS. 2nd Edition 

THE KNIGHT'S RETURN. 8th Edition 

60D SAVE THE PRINCE. roth Edition 

THE DISTANT SEA. 6th Edition 

10 THE WOODS. 13th Edition 

HARK! 'TIS MUSIC. 8th Edition.. 

THE HOUR OF REST. 5thEdition .. 

DAME WIGGINS OF LEE. (Humorous.) 

DAME TROT. (Humorous.) 7th Edition. 

WHO’S FOR THE QUEEN? - Edition. 
Song. For T.T.B.B.) .. 


London and New York: Nov ELLO, ‘te R wl Co. 


roth Edition 


(Patriotic Part- 


° 
w 


UMOROUS PART-SONGS by A. J. CALDI- 
COTT. 

Poor Little Tom-ee (just published) . “e 6d. 

Where are you going to, my pretty maid ? (just published) 
Humpty Dumpty . ee a 
Little Jack Horner (Tonic Sol- fa, ad. ia “a pe “e = 6d. 
lack and Jill oe oe 


The House that Jack built (Tonic Sol: fa, 2d. i) 6d. 
Sobbing Quartet 3d 
The Haymakers. Part- -song ‘ 4d 
Quton the Waters. Part- me 4d. 
Yule. Part-song .. i “ 

6d. 


The Boy and the Bee : 
London : Me TZLER and Co, 42, Great Marlborough Street, Ww. 


NEW HUMOROUS PART-SONG. 
OM, TOM, THE PIPER’S SON. By ALFrrepD 


ALLEN, composer of “‘ Dickory, Dickory, Dock.” Price 3d. 
London and New York : Nov ELLO, Ewe R and Co. 


WILLIAM J. YOUNG'S 
POPULAR PART-SONGS for S.A.T.B. 


. 26th thousand «<2 
us 


llove the merry Springtime .. 
Gaily thro’ the Greenwood . . 
Coming of Spring 4th i os 


Blow, ve balmy breezes, ‘and Forest Echoes oth ” each 3d. 
Fairy Revels om 12th ue ae Se 
Sunny Rays and The Streamlet ‘ 4th - each 3d. 
Whois Sylvia? and Where are you roaming? and ma * 3d. 
England's Glory . ‘es sth ie «~ 30 
0 Anglia! land of the brave .. and i da” aie 


London and New York: Nova: LLO, EWER and Co. 





Just published. Price ‘Threepence. 


THE LAKE 
PART-SONG FOR S.A.T.B. 
BY 
W. W. PEARSON. 
London and New York: Nove.to, Ewer and Co. 
HE KING OF THE NIGHT. Song for Bass or 
Baritone, by ALrrep J. Dye, 2s. net. 
London and New York: Nove.to, Ewer and Co. 





eoooo0ooo°ce 
NNNNNNNNND 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
| tions he has formerly given to the public. Mr. Gaul’s music is un- 
| failingly che nper the voice- parts being so disposed that they may be 
easily learnt, and the accompaniments are as characteristic as they are 
pretty. E ach separate piece is so good that we cannot make references 
| to special favourites. Young ladies who take pleasure in part- singing 

will find variety in the collection, and both in the home circle and in 
| the school class Mr. Gaul's new work is sure to be heartily welcomed.”— 
| Birmingham Daily Gazette. 








s. d. 

Complete, paper cover wa Pr ae “a oa a3 oe 
scarlet cloth ne o ae ae we 2 6 

Or, in Six Numbers .. r ° +) each o 2 


be 


Popular Part- Songs for SAT. 
PEARSON. 


| 
| 
| 
| 
London and New York: Nov ELLO, Ewe R and Co. 
I 


By W. W. 








| 'Tis Morn .. 3d. | *Sweet to live (32nd thou.).. 2d. 
Sweet Spring (Madrigal) |. 3d. Welcome, young Spring! ad. 
The River .. -. 3d. | *The Anglers (12th thou.).. 2d 
Over the mountain ‘side 3d. The Dream of Home 2d. 
Soul of living music o & Summer and Winter ad. 
The Jager Chorus .. < & Departed Joys oo Sh 
The Stormy Petrel.. 3d. There’s bes uty in the deep 14d 
The Coral Grove .. 3d. Soldier, rest! an a 
Pibroch of Donuil Dhu 3d. Woods in Winter .. <2 ~e 
The Oyster Dredgers aa Autumn Pee ws 3 
HUMOROUS PART-SONG S. 

*Three Doughtie Men. (34ththousand) .. as Pe ac 
Three Children sliding. (6ththousand) .. es - =< 

A Ryghte Merrie Geste .. ee + i an ae 
The Snow-white Doe... a wa “a aa. oe 
Ben Bowlegs (EDWARD Oxexrorp) « wa oF as a 
The Carrion Crow xa a a ‘a ax oan 

| rT YY al 
PART SONGS. 
With Pianoforte or Orchestral Accompaniments. 

.| The Iron Horse 4d. The Ocean .. 3d 
"| Off to Sea 4d. | *The Ironfounde rs (24th thou. ) 3d 





Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked * 


London and New York: NoveLLo, Ewer and Co. 
OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 
GeEorGE RISELEY. 
London and New York: Nove.tto, Ewer and Co. 


TEW COMPOSITIONS by Atzert Ham, F.C.O. 








4 Easy Setting of the Magnificat and Nune d dimittisinG 4d.net. 
Part-Song—“ The sun has gone down.” S.A.17.B. .. 2d. 
Two-part Songs (s.c.)—‘* The Robin” .. oa Jac 

‘. es ane Skylark” os oe 2 
“The Cuckoo’ ’ + ax aie 
Humorous Part- Song- —‘* Little sii Horner.” 5th 
Edition 4d. net 


London and New Yy ork: - Nov E ELLO, E WER 2 and Co. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR, 


VOL. XXX., 


Are now ready, and may be had of all Musicse!lers in Town and 
Country. 


CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
PRICE 1S. 6D. 
Cases for the Volumes from 1877 (Vo!. xviii.) can also be had. 
London and New York: NovE.tLo, Ewer and Co. 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d. 
No. 9. Limp cloth as is ; P oe oe 
» 10. Cloth boards ae ne sts ca ae we nae 
» 1. Small edition i we oe os se ~ F 8 
» 12. Tonic Sol-fa ae 


First and Second Series can + still ™ sid seen 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use - via 2 
(Offered in quantity at reduced price per dosen. ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New York: NoveEtto, Ewer and Co.; 

_Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 
SeconpD EpiT1on. REDUCED PRICES. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, Is. 9d.; 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London and New York: NovEtio, Ewer and Co.; 
And SIMPRIN and Maswatt. 


w 


Treble, 


Price 3s. 6d., cloth, red cilia. 


HE TUNE-BOOK, 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 | 

Tunes, for Long, Common, Short, and Peculiar Metres; together with | 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; | 

the Music of the Reproaches; the Seven Last Words; and Litany | 
Tunes, &c. London and New York: Bov ELLO, Ewe R and Co. 


RE: ADY SHOR T L Yy. 


Demy 8vo, cloth. 
NEW EDITION 


WITH CANTICLES AS SET FORTH BY THE 


GENERAL CONVENTION oF 188g. 


THE 


CATHEDRAL PSALTER | 


THE PSALMS OF 


THE 


DAVID 

TOGETHER WITH 

CANTICLES, PROPER PSALMS, 

SELECTIONS OF PSALMS 
Pointed for Chanting 

AND SET TO APPROPRIATE CHANTS. | 


ADAPTED TO THE USE OF 


THE AMERICAN CHURCH, 


BY 
ALFRED FOX, of Cleveland, Ohio; D. E. HERVEY, of Newark, New 
and HENRY KING, of St. Paul’s Cathedral, London, 
England. 


1 e\ 
yeTsey 5 


London and New York: NovELLo, EWER AND Co. 
AND 


with the additional Tunes | 


| the Stationers. 


|Seconp Book.—Triads 


Ist and 2nd Series bound together, cloth, 2s. gd. ‘Vocal parts, 1st and 
and Series, bound together in limp cloth, 1s. 4d. each 
SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 


Edited by the late Rev. Sir F. A. G, Ouseey, Bart., &c., and Epwiy 
GEORGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘ Ben. 
dicite,” and a collection of Kyrie Eleisons, old and new. 
London and New York: NoveLto, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 32mo, without Chants, 9d,: 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small gto, 
with Chants, 4s.; each voice part, separately, Is. 6d. Canticles, score, 
small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: NovELLo, Ewer and Co.; 
And Parker and Co. 
HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 
1s. 6d 
London | and New York: NoVELLO, Ewer and Co. 


Eighth Edition. 
‘THE ANGLICAN CHANT-BOOK. Edited by 
E.G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6d.; cloth, 

2s. 6d. Large edition, cloth, 3s. 6d. 
London and New York: Novetto, Ewer and Co. 








_ Oxford : PARKER, 





Twentieth Edition. 
OULE'S COLLECTION OF 527 CHANTS, 97 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s, 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
| Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, 








PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joute 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
N.B.—A small edition is in preparation. 


Tenth Edition. 


| 
| 
| 
| 








OULE’S DIRECTORIUM CHORI  ANGLI. 
CANUM. 18mo, ee Is.; in cloth, ts. 6d. 
eventh Editio 
OULE’S DIREC T ORIU M_ “CHORI ANGLI. 


| CANUM. I. 4to, in cloth, elegant, price 7s. 6d. 
Seventh Editio 
HE ORDER FOR THE HOL Y COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Jour. Price 3d. 
London’ and New York: NovEL.o, Ewer and Co. 


THEORY OF MUSIC. — 
By LOUISA GIBSON. 


First Book.—The Elements of Music. 
28th Thousand. 


Price 1s. New edition, 
and Suspensions. 4th edition. Price 1s 
Revised by the Author, assisted by E. Prout, Esq., R.A.M. 
Turrp Boox.—Dissonant Harmony, Camseepaint, &c. Revised by 
the Author, assisted by E. Prout, Esq., R.A.M 
“Real marvels of conciseness and practical utility."—Em. A guilar. 
“ Very clear, very concise, and always to the point.”"—F. R. Cox. 
“ Admirable in design and execution.’’"—Schoolmaster. 
“ The matter, arrangement, and style are excellent.’’"—Governess. 
London: WEEKES and Co.; Novetio, Ewer and Co. 


? 7Q a y IRNID * 
WORKS sy F. DAVENPORT, 
PROFESSOR OF HARMONY AND cea AT THE RoyAL ACADEM 

or Mus 
Published under the Authority ihe Committee of the Royal 
Academy of Music. 
Crown $vo, Is. 
sg - SATO . . ‘ 
ELEMENTS OF MUSIC. 

“In the space of some fifty pages the reader will find all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered himself that he had mastered their 





JAMEs Port AND Co., Ne w ‘York. 


Just publiste, 
CATECHISM OF THE RUDIMENTS OF MUSIC | 
By HENRY FARMER. 


The best and most comrle'e work of its kind ever published. | 
Price 1s. 6d. net. 








London: JoserpH WILLIAMs, 24, Berners Street, W. 


elements a long time ago.” —Saturday Review. 


‘Own SVO, 25 


ELEMENTS ‘OF HARMONY AND 
COUNTERPOINT. 


This work is intended to meet a growing demand for a more concise 
and simpler exposition of the Day theory. It includes as much of the 
science of Counterpoint as is necessary for students who enter for the 
Royal Academy, Local, and other similar examinations, 

London: LonGMaAns, GREEN and Co. 
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REDUCED PRICE. 





Fifth edition, enlarged. Small 4to. Price 2s., paper cover ; 3., cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC.,, 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 4oo Chants, which are appropriated to “ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 








—— = 


Stati Notation Edition. Eighteenth to Twentieth Thousand. 





Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 4s.; 
in stiff paper, 3s. net. 


RUTH COMPLETE COURSE of WRIST and FINGER 

GYMNASTICS for STUDENTS of the PIANOFORTE, 

A PASTORAL CANTATA VIOLIN, ORGAN, and other instruments. By A. LeFFLerR ARNIM, 
_ author of “ Health Maps.” 

Twenty minutes’ daily practice of these exercises will reduce by two- 
thirds the usual necessary hours of mechanical practice. In addition 
to which the passive exercises assist in the cultivation of a refined and 
delicate touch. 


ALFRED R. GAUL. hee ok rere 


Mr. Arthur O'Leary says: “.... I am confident the exercises you 
: ie : . recommend are likely to have the best results.” 

“The work, like the “Holy City,’ is full of beautiful orchestral Signor Papini says:“.... Invaluable to anyone studying the 
passages, while the vocal score abounds with charming numbers.”— | violin or any other instrument requiring flexibility of the fingers.” 
Bucks Herald. : 

“*Ruth’ is a work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength. ... The 
composer has grasped his theme in a thoroughly sympathetic manner, TRO : . RTT SNITTQ AF MITICTIO 
and has produced a work which is worthy of the subject.”—Bradford C* H ECHISM on the RL DIM EN1 S of MUSIC 
Observer. . and PIANOFORTE PLAYING. By E. Ettice Jewett. 

“Bright, tuneful, fresh, and musicianly—this work will be a great Fifth and Revised Edition. Price 1s. Also, 
ering and will add to Mr. Gaul’s reputation.”—Birmingham 4 LEMENTARY EXERCISES, to be used in con- 
rn Dart. : junction with the above-named work. No manuscript music- 

Ruth’ has been set to music by several composers; none, how- | book or paper will be required, as space is left with ruled staves for the 
se — become ap edie om popular -——~ yore wate notice... ; pupil to write all the exercises in this book. Price 2s. 3rd Edition. 

contains some charming music, and is highly characteristic o ree Rates jaded ec Rye 

the story it so vividly illustrates."—South Wilts Express. PTANOFOR) E STUDENT’S DAILY STUDY, 

“Full of flowing melody.”—Salisbury Times. comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by Etiice E. Jewett. Price 6s. 


Words by Epwarp OXxENFORD 


MUSIC BY 


Of Messrs. CRAMER, Regent Street, W.; or, post-free from the AUTHOR, 
2, Hinde Street, W. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, Lamporn Cock, 26, Old Bond Street, London. 
ON TWELVE OCCASIONS. —_ i (Pa eee 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. OPULAR PIANO PIECES by Horton ALLISON. 
The Choruses (only) in Vocal Score, for Musical Societies, Fingering fully printed for right and left hands throughout. 
paper cover, Is. LYRICS. Moderately difficult. Sets 1 and 2 aa each 4s. 
Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may VALSE—“ Star of India,” on white keys only. Easy .. .. 3s. 
be had on application to the Composer, and full liberty is given to) MAZURKA in F—“ Oakleigh.” Rather easy ee wer 
Perform this Cantata and to insert the words in any programme TWO AIRS COMBINED (Solo). Notdifficult ..  .. .. 3s. 
Without further permission. SEA SONG (Piano or American Organ). Melody... a és a 
Fons Vanb> Maw aa MELODIOUS PIANO STUDIES, in Two Books. Book 1, 
London and New York: Novetto, Ewer and Co. Easy; Book 2, Moderately difficult a -- each book 6s. 


OW TO LEARN TO PLAY THE PIANO. London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
“+ WELL. 5thEd. “The Art of Playing at Sight.” 5th Ed. A REAMES DOA! ake, fers 
‘Little Difficulties in Playing Explained.” “Rules of Simple ‘TH E PIANIST’S PRACTICAL GUIDE TO 
Harmony.” 3rd Ed. “Harmonium, and How to Play it.” “ How to HARMONY and COMPOSITION. By F. Weber. 4th Edition 
Form and Train a Choir.” 2nd Ed. “How to Tune your own Piano.” | Price 4s. net. 
1s. each net. THos. SmMiTH, Music Warehouse, Bury St. Edmunds. London and New York: Novetto, Ewer and Co. 
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ORSBORN & TUCKWOOD’S NEW AND POPULAR PUBLICATIONS, 





THE STUDENTS’ TREASURY. 


FOR VIOLIN AND PIANO. 


No. 1. Nocturne .. ‘ Guido Papini 
» 2 Repose (Sketch). Berthold Tours o 
» 3+ Empress (Gav otte) ..S. Beresford i) 
» 4. Aubade (Romance) A. J. Carpenter oO 
» 5+ Toccatina. ..J. E. Newell fe) 
» ©. Arietta ..- Kent Sutton to) 
» 7 Nocturne... sip 6s ..J. E. Newell oO 
ial Be Bewitching (Gavotte) ae ‘vs ce aioe Boggetti 0) 
» 9. The Imps’ Revels (Sketch) Theo. Bonheur 0 
» 10, Prayer <i és . S. Beresford ) 


Odoardo Barri 


11, Nocturne .. > 
W. Bettridge 


12. Una (Romance). 
Barcarolle ee oa ne Victor Vienot 

Gavotte .. a = - ae ..J. E. Newell 
15. La Styrienne ai = a Alois Volkmer 
16. Melodie Victor Vienot 
17. Les Cloches .. M. Pearsall 


EEG ee en 9 
» 18; iullaby . re ..J. E. Newell oO 
» 19. Une fete rustique (Intermezzo) os. W. Lowe o 
, 20. Twilight (Nocturne) * .. A.J. Carpenter oO 
» 2%. Idyl ae Px ies - .J. E. Newell to) 
, 22. Augusta (Berceuse) ~ ag $8 W. Bettridge oO 
», 23. La Romanesca - Odoardo Barri oO 
» 24. Andante religiosa . Kent Sutton oO 
» 25. Swing song i .S. Beresford oO 
» 26. Bon mot (Gavotte) Py aa H. Beers 

» a7 6Ballet ‘ a acs a ae E. Newell Ce) 
» 28. Viennese (Dance) oe ie Cari Malemberg o 
» 29. Tarantelle oi -Kent Sutton ) 
» 30. Nocturne... a isis be ie Victor Vienot fe) 
~ 3% Prelude .. a .. J. E. Newell Co) 
» 32. With the Colours (Qu ick M arch ) Victor Vienot oO 
5 B99. ee — (Dance) Carl Malemberg 0 
» 34. Gigue os S. Beresford oO 
9-35 Wesper Song Victor Vienot 0 
» 30. Dresdina (Graceful Dance) Carl Malemberg oO 
» 37> Melodie se . Kent Sutton oO 
» 38 Intermezzo J. E. Newell oO 


. Kent Sutton 


39. Barcarolle 
| . J. E. Newell 


Mazurka .. 


» 40 : “ 
» 41. Menuet . Kent Sutton fe) 
» 42. Romance .. Victor Vienot oO 


Viotti Collins 
. J. Hoffmann 
. S. Beresford 
.Guido Papini 
.. J. E. Newell 


» 43. Elegie 
Miranda (Gavotte) 


Romance .. 
40. Reverie 


Gigue 
» 48. Te arantella A. Guest (a) 
i. 49- Dance Entrancing >. Boggetti oO 


FEWNWNHEWWHANNDDNDLWNEWNWNE NWN DWWNWENDWWHONWWWWEE NN NHWWW A 


ee Zingaresca - “E, Newell 0 
The above may be had ‘of any musicseller throughout the kingdom, 
at half price. 


THE TWO CHOIRS. 
NEW SONG sy M. PICCOLOMINI. 
They sang of His peace, and eternal aid, 
As they bore her to holy ground, 
And the birds sat hush’d in the yew tree’s shade, 
When that anthem was wafted round. 
And save for the clang of the mournful bell, 
As it spoke with its iron tongue; 
There was nought but the silence of tears that fell 
For her who had died so young. 
They bent o’er her simple grave, and wept 
With a last, heart-broken pang, 
And knew in her sweet great peace she slept, 
While the earthly choristers sang— 
“She is gone from earth to her endless rest, 
In the regions beyond the day, 
To her Father's home, to His mighty breast, 
Where her tears shall be wiped away !” 
They leave her there, and they creep aside, 
And slowly the grave they close, 
But the Gates of Glory are opened wide 
To welcome a soul's repose ! 
A great light shines in those endless lands, 
So far from our earthly fears, 
The Eternal choir rejoicing stands, 
With eyes that can know no tears! 
They lift her soul to the Father's breast 
And this song through Paradise rang— 
“Welcome, our sister, to God’s own rest,” 
The white-winged choristers sang ! 
“Thou art borne away thro’ the Father's will, 
And your lov’d ones will come some day, 
When, free from earthly pain and ill, 
All tears shall be wiped away.”—RosBert REECE. 
In F, G (compass, D to E), and B flat. Price 2s. net. 


POPULAR SHILLING PUBLICATIONS. 
WO-PART SONGS. Arranged for Ladies’ Voices, 
for the use of Schools and Classes. Price 3d. each. Complete, 
in neatly — book, 1s. each net. Also arranged for Tonic Sol-fa, 
price 14d. eac 
SONGS. OF THE a By hai E. NEWELL. 
No.1. Merry Elves.. aS 3d. 
» 2 Child ofEarth <. ove 3d. 


POPULAR SHILLING PUBLICATION S—continued., 


No. 3. Forest Fairy ae oe oe ee ee e+ 9d. 
» 4. Over hill, over dale me us oo 36, 
» & Obl w here do fairies hide their heads ae oe «+ 30 
» ©. The Fairies’ Lullaby we Pe oo 36. 
THE COLLEGE “SERIES. 

BookI, By ARTHUR W. MARCHANT, Mus. Bac., Oxon, 
No.1. Stars ofthe Summer Night. oe 36 
ne 2. Gentle Spring a Oe ae ie a ai oo 90 
» 32> wight 4. as wi = se om ra a 3 
» 4 Curfew ; on = a oe ae oe 936 
» Ss 2tis not always May me a ae ee oe oe 

6. The Rainy Day .. rr mc ae re es oo 3d 


By J. E. NEWELL. 


Book II. 


No.1. A River Song ne oe ne as re + a0 
» 2 It is not always May - ry ies om ¥ vo ae 
» 3 The Bridge .. es ae = 3s ate ie « 
» 4 The Rainy Day .. ee ae Be xe la oe 30 
» 5» TheOld House .. ie er an Ne a6 eo a 
, 6 Thedayisdone .. nie we ar es ve << 

‘TRIOS. THE CANTERBURY SERIES. By 

Oscar VeERNE. For use of Schools and Classes. 
Price 3d. each; or, Six bound, ts. net. 

No.1. Oh! by rivers . Oscar Verne net 3d 
» «62 «Little Celandine a re 7 oe 
» 3+ Stars of the Summer Night ee «e - » 3d 
» 4 Merry Elves a“ xe ” » 3d 
» 5. The Woodthrush . ne os me ‘i a 
» 6. Itis not always May “e ac - 3d. 

RGAN.—THE MINSTE R ECHOES, Original 


Voluntaries, with Pedal Obbligato, arranged from the Com 1po- 
sitions of Popular Composers, by ARTHUR GRAHAM. 
Book1.—SIX VOLUNTARIES. Book7.—SEVEN VOLUNTARIES 


2.—SIX §.—THREE 4 
3.—FIVE ss 9.—NINE % 
.—FIVE 10.—EIGHT 3 
5 = SIX 11.—EIGHT 
6.—FIVE 12.—SEVEN e 


Other Numbers in the Press. 
Volumes 1 and 2, containing Six of the above Numbers, handsomely 
bound in Chocolate Cloth, 7s. 6d. net. By post, 8s 
HE ORGANIST’S COMPANION. Containing 
Short Interludes, &c., for the Organ, Harmonium, or American 
Organ. Price 1s. net. By post, 14 stamps. 
Book 1.—INTERLUDES, VOLU le ARIES, &c. 
2,—NINE VOLUNTARI ES 
EN VOLUN 


By N. Hens. 
ARTHUR GRAHAM 
6 E. NEWELL. 
B. WELCH 

ae ARTHUR GRAHAM 
a Wo. BLakeELey, Mus. Bac 


Can r HEDRAL MARCH ALBUM.—For Organ, 
Is. each net. 
Book 2 SEVEN ORIGINAL MARCHES. 


” ” 








” ” 


VEN 
Pe ch —F IV E "= 
RIGINAL VOLUNT ARIES.—By Epwarb 
REDHEAD. Price 1s. each Book. By post, 14 stamps. 
Book 1. Contains 9 Voluntaries | Book 3. Contains 9 Voluntaries 
» 2 ” 9 ” 4s ” 9 ” 


HE VESPER VOLUNTARIES.—* Containing 
short Melodies for the Organ, Harmonium, or American Organ, 
which by their variety will be useful for Church purposes as Offertory 
Music, Interludes, or Voluntaries, and will certainly be welcome for 
their effective grace and ear prim demanding no special executive 
skill in their performance.”—Saturday Review. 
Book 1.—SIXTEEN VOLUNTARIES « By NIcHOLas HEIs. 
*IFTEEN VEWELL. 

W. “HAynEs. 

.. J.C. Beazcey. 

A. ‘J. GREENISH, Mus. Bac. 
ARTHUR CARNALL, Mus. Bac. 
ARTHUR GRAHAM, 

E. BoaGettTi. 

THEO. BonHEUR. 

A. W. Marcuant, Mus. Bac. 
F. F. Rocers. 

IN F J. Horspoot. 
oe Opoarpo Barr 

TE a sip — THERESE, 
E 3 SEYMOUR SMITH, 
I .» FRANK MANLEY. 
N -» J. E. NEWELL 





17.—FIFTEEN 


18.—TWELVE Ye VERNON Rey. 
19.—TEN “Jute s THERESE. 
20.—TWELVE ie KinG HALL. 
21.—TEN me ALoIs VOLKMER. 
22,—-ELEVEN ss ‘D’AUVERGNE BARNARD. 
23.—TE fa T. HuTcuinson. 
24. —FOU RTEEN a . Bruce STEANE. 
25.—TWELVE re . E. M. FLavett. 


Volumes 1, 2, 3, and 4, containing Six of the above numbers in each 
Book, handsomely bound in cloth, 5s. net. Post-free, 5s. 6d. 





ORSBORN AND TUCKWOOD, a BERNERS STREET, LONDON, W. 
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INS, |‘ BHPORTANT CHORAL WORKS /NEW FOREIGN PUBLICATIONS. 








BY 
I INN ia ee - s. d. 
1. HAM I SH M AcC U N N . ALOIS, V.—Op. 18. Berceuse for Violoncello and Pianoforte .. 3 0 
3d. se | —— Op. 20. Tarantelle for Violoncello and Pianoforte .. ey 
3d THE | BENDL, K.—Musical Scenesand Pictures ftom Children’s Life. 


id CAMERONIAN’S DREAM pears i Op eg “a 













3 . 
bE glist 1 Ge ds. O Original y a 
A BALLAD rae posed Key an Wor Octavo. Origina me . yan a 
xon, FOR BARITONE SOLO, CHORUS, AND ORCHESTRA. |B velit ER. F—Ea Romanesca.” For Pianofoste Pe folow. 
+e Words by ello &. 1 a + 0 
3d, JAMES HYSLOP. ) HE RZOGE NBERG, H. von — Op. 6t. Trio arranged for 
3d. eee mS : seeks Pianoforte, Violin, and Viola (or Violoncello). . a «« a 
3d. Price ts. 6d. net. Sol-fa Edition, 9d. net. | HUSS, H. H, Three Bagatelles for Pianoforte.. each 2 0 
s OrcHESTRAL Parts—First Violin, Second Violin, Viola, 1s. each; | K. ARGANOFF O second Tarantelle for P isha fost and 
3d Cello and Bass, 1s. 6d.; other Parts, and Full Score, MS. Op. 21. Tn Basy Pianclitie Bietess aicoks po 6 « 


KIRCHNE R, T.—Op. 82. “ Gede aes” (1843-1587). Twelve 


3d BONNY KILMENY KISTLE eee inal Pee i 


.—-Five Original Compositio 







































¢ CANTATA asa 

3d. FOR SOLI, CHORUS, AND ORCHESTRA. Macl = L L TS .. ROR Ae Riper be nate 2 0 

3d. The Words adapted and arranged from Hogg's ‘Queen's Wake,” by as D0 a ss A.—Op. 27. Three Part-Songs for Male 

3d . MC, No.1. “Inthe starry sky above us.” Score and Parts 2 

By Net Prices—In Paper Covers, 2s.; In Paper Boards, 2s. 6d. ; oe i . Ss i ts ; xa =m 
. In Scarlet Cloth, 4s; Tonic Sol-fa Edition, rs. “ Thek and Par ae <a 2 0 
OrcHESTRAL Parts—First Violin, Second Violin, and Viola, each | MEYER HELMU ND, Se 2c Song p- 73. For Voice 

: 2s.; Cello and Bass, 3s. 6d.; 1 lutes, 1s. 6d.; Oboes and Clarinets, ind Pianofort > is es a. a 

net 3d each 2s. ; 3assoons, 1s. 6d.; Horns (1st and 2nd), 1s.; Trumpets No. 1. 3 0 
nS (1st and 2nd), 6d.; Harp, 6d.; Drums, 6d.; Harmonium (in lieu o of 1» 2s s 3 0 
” 3d Wind Parts), 3s.; Words, per 100, 3s.; Full Score, MS. # ». 3.  Liek ing” e 2g Pe ns “a a 
ay 3 — NESVERA, J.—Op. 48. Ten Pieces for Pianoforte and Violin :-— 
le PATERSON AND SONS. | Nos. 1, 3,4,6,8 .. Ee ae re 2. .. each 2 0 
n 30 ee pote een ; : ye Ee Se Tu Ge IO: es ae S a as : sa 3 0 

iginal _____—siL one Ni 24, Castle St reet, Be ners Street, W. — Op. 40 De Profindi Saaim 120). For Solo Voices, 
; Chorus, anc hestra. neal Sco = ey 5 ne 

Compo: ODDARD & CO. beg to announce that the RE SCH, J—Op. 159. nid Vo clang fee Pisnofor ees 

following admired Songs of Gounod mz ay be had in the Key —= Op: i6o, *“ Alexas es: Gar ies Roe Pian ioe Moen 

ARIES u } a aati ee 

ARIES saedd porque da os new arrangements of his P iacioane RON 1G EN, J.—Op. 27. “Gebet.” For Chorus at ait Ghiches paige 

: SONGS. oe ull Score... e as +“ ae rv a « & 0 
The Worker. In D,in C,in B. Compass of lowest Key, B to F sharp. ia hestral parts = $3 ae > ss <00 9 
Price 2s. net. SCHUTT, 7 
Entreat me not to leave Thee. In E, in D, in C, in B flat. Compass N ; 
of lowest Key, B flat to D. Price 2s. net. ni sien 3 
lsomely The Fountain mingles with the River. In E, in E flat,inC. Compass | pep a ca ate 2 
of lowest Key, C toC. Price 2s. net. ‘ —e SKY, Ds 

Lining tu tepid, as | In Fin D. Compass of lowest — Polonaise from abov ove iP canal rte as 6 

nerican My Beloved spake. In A flat, in F. Compass of lowest Key, B to F. Sold st halfprice, if not m arked vate : 
Price 2s. net. LONDON & NEW YORK: NOVELLO, EWER AND CO. 

‘S There is dew f > flow'ret. In G,in F. Compass yes ‘ey, | " pe = . ye = : = 
Le Se oe tee fowet. Io Gia F. Compan of eet Sey, Cee CHLEEEANED Pelee Plat 
EWELL, Abraham’s request. In D, in'C. Compass of lowest Key, C to E. /~ TUTOR. 16th Edition. Awarded Prize for excellence. 
VELCH. Price 2s. net. | Price 5s. net. 

RAHAM | 

, PIANOFORTE. | tral - -. pee — 
1s, Bac IiyAs Solotand uct. Brite secant. | Wott FS CELEBRATED VIOLIN TUTOR, 

for Self-Instruction. Price 5s. (Over 6,000 sold in three 


rean, Entreat me not to leave Thee. ‘Transcription. Price 2s. net. | 
5 fhe Fountain mingles with the River. Tr: anscription. Price 2s. net, | months.) 
There is dew for the flow'ret. Transcription. Price 2s. net. | A ere ex eas 
Peacefully slumber (slumber song). Transcription. Price 2s. net. | VV CLrr’s PIANO TUTOR, for Self-Instruc- 
| 


Maid of Athens. Trans scription. Price 2s. net. 


N.B.—In these Trans script ions the text of Gounod is not added to, | tion (in easy letters). Price 5s. 
Nor its construction changed. | aon a 
WARD FOR VIOLIN AND PIANOFORTE. i\ JOLFIF’S POPULAR ORGAN ALBUM (City 
Peacefully slumber. Price 2s. net. | Edition) Vol. I. Price 1s. 
itaries Dodelinette. Price 2s. net. | 


Ivy, Price 2s. net | 


) . wes lite 
2h Song of Ruth. Price 2s. net. OTHER PUBLICATIONS WILL FOLLOW LATER. 
Lining Maid of Athens. Price 2s. net. =i —_ 


Organ, The Funeral March of a Marionette. Price 2s. 6d. net TO BE HAD AT ALL MUSIC WAREHOUSES, 
ffertory Romance, Price 2s. net. I TH 

e for ee | Sree eeee aaa sitar © es ve =e 
se GODDARD & CO., 14, Mit Street, Recent Street, W. | INTERNAT IONAL MUSIC PUBLISHING 








See aor GEESE | SYNDICATE, Limitep, 
HEINS NEW SONG FOR SOPRANO | 1 and 2, CHISWELL STREET, Lonvon, I 
EWELL. | [eee ene 
eres BY THE WAYSIDE | CONCONE C L ie SSO VS 
~ WITH ACCOMPANIMENT FOR ORGAN OR HARMONIUM - ° \. 
RAHAM, anp Viouin (ad lib.) | NEW EDITION 
|GETTL COMPOSED BY | 
s. Bat E. BUNNETT, Mus.D., Canran. | WITH MARKS OF EXPRESSION AND 
seen Price Two Shillings net. | PHRASING 
BARR, London and New York: NoveELto, Ewer and Co. 
TERESE, —_—_—__——_— = 





BY 
SMITH, PL AYE D BY M. VL ADIMIR DE PACHMANN. | ALBERTO RAN DEGGER 


ANLEY. 
ace PRICE ONE SHILLING AND SIXPENCE EACH. 


N REY. stirs SIT : 2 
yer REVERIE DU LAC 50 Lessons FoR THE MEDIUM PART OF THE VOICE. 
2 





HALL. 
voce FOR THE PIANOFORTE 5 Lessons. A SEQUEL TO THE Firty Lessons FOR 
SON COMPOSED BY THE MEDIUM PART OF THE VOICE. 
TEANE. A os ec ates eat ea cae Chaat ee 
pe MARGARET DE PACHMANN. _ | 4° Lessoxs ror Contrarto. 
in each Price ONE SHILLING AND SIXPENCE NET. 40 Lessons FoR Bass OR BARITONE. 
London and New York: Nove.to, Ewer and Co, London and New York: Novetto, Ewer and Co. 
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CHAPPELL AND CO.’S WORKS FOR CHORAL SOCIETIES. — 
NEW NUMBERS OF 


VOCAL LIBRARY OF PART-SONGS. 





112. The Torpedo and the Whale (‘ Olivette”’). 106. Cupid swallowed. Madrigal. a.rT-.B.B. 

S. Solo. s.A.T.B. on Audran 4d. Ch. Santley 4d, 
111. Love will findouttheway. s.a.t.B. G.A.Macfarren 2d. 105. Chorus of Maidens (from ‘“Isaias’’). s.s.c.c. 
110. Victoria—our Queen. s.a.T.B. .. $. Barnby 34. Mancinelli 4d, 
tog. Praise ye the Father (Marche Romaine, adapted 104. Prelude and Chorus of Maidens (from ‘‘Isaias”’). 

for Chorus). S.A.T.B. .. .. Ch. Gounod 2d. SES(S-C.Cs fac te «+ Mancinelli 44, 
108. Hunting Chorus (from “ Fridolin’’). ¢.1.1.B.B. 103. Sailor’s Grave. S.A.T.B. .. Fohn H. Gower 3A, 


A. Randegger 4d. 


POPULAR NUMBERS. 


4. British Grenadiers. s.A.71.B. G. A. Macfarren 2d. 72. Hearts of oak -. G.A. Macfarren 1d, 
8. Soldiers’ Chorus. T.1.B.B. .. ‘ Gounod 4d. 8o. Christ isrisen (E aster Anthem). $.A.T.B. Berlioz 3d, 
g. The Kermesse Scene (from ‘“ F eset’ *) 6d. 81. When the sun sets o’er the mountains (‘Il 
10. Up, quit thy bower. s.a.1.B. = Brinley Ric hards 4d. Demonio’’) is =e A. Rubinstein 34, 
14. The Gipsy Chorus .. ave Fs . Balfe 4d. 82. Hymnof Nature... ee «» Beethoven 34, 
21. An old Church Song. s.A.T.B. He nry -y Smart 2d. 83. Michaelmas Day (Humorous Part-Songs, No. 1) 
22. Sabbath Bells. s.a.T.B. se . 2d. Walter Maynard 44, 
23. Serenade. $.A.7T.B. 2d. 84. SportingNotes (Humorous Part-Songs, No.2) ,, 4d. 
28. Marchofthe Men of Harlech. S.A.T.B. 3. Dr. Rim bault 2d. gt. The Star of Bethlehem (Christmas Carol) 
29. God save the Queen. $.A.7.B. ne -5 rd. T.L. Clemens 24, 
30. Rule, Britannia! s.a.T.B. .. ys $3 1d. 92. Busy, curious, thirsty Fly. 1.a.7.n. ‘3 3d, 
34. Market Chorus (‘‘Masaniello”’). s.a.t.p. Auber 4d. 93. Love wakes and weeps. a.1.B.B. Felix W. Morley 2d, 
35- The Prayer (‘‘ Masaniello”’).  s.A.1.B. ‘s 1d. g4. Brother, thou art gone before us Arthur Sullivan 6d, 
51. Charity (La Carita). s.s.s... eve Rossini 4d. 95. Come away with willing feet 6d. 
57- The Chough and Crow -» Sir H.R. Bishop 3d. 96. Madrigal (from ‘*Mikado”’).. " 6d, 
58. The “Carnovale” 3 es Rossini 2d. 97. Three little maids (ditto) .. ss 6d, 
65. Dame Durden. a its 1d. g8. Climbing over rocky mountains (from 
66. A little Farm well tilled site . Hook 1d. “ The Pirates of Penzance ”’) 6d, 
67. There was a simple maiden .. ‘A. Macfarren 1d. 100. Hunting Chorus sia Bc Alfred Cellicr 2d. 
69. Once I loved a maiden fair .. 1d. ror. Songs from Orval... ae Isidore de Lara 64. 
71. The oak and the ash... “a ‘3 1d. 102. Madrigal (from ‘* Ruddigore’”’) Arthur Sullivan 6d, 


CoMPLETE LIST ON APPLICATION. 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List oF CONTENTS ON APPLICATION. 


VOICE-TRAINING EXERCISES 


EMIL BEHNKE, 
LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE-PRODUCTION, 
AND 
CHARLES W. PEARCE, 
Mus. Doc., CANTAB. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, & BASS. 
Price Eighteenpence. In Cloth Boards, Three Shillings. 


ORATORIOS, CANTATAS, &c. 


ISAIAS. Oratorio. Words by Avpini (Translation by THE MARTYR OF ANTIOCH. Sacred Musical Drama. 








J. BennetT). The Music composed by MANCINELLI. Words selected from MitmMan’s Poems. The Music 
Written expressly for the Norwich Festival of 1887. composed by ARTHUR SULLIVAN. Price, in paper 
Paper, 3s. 6d. ; cloth, 5s. cover, 5s. net; cloth, 8s. net. 
GOD IS LOVE. A new Edition of this popular Cantata. 
FAUST. A Dramatic Legend. By Hector BERLIoz. Words selected from the Sacred Poets. Music com- 
A new Edition of this celebrated Work at a greatly posed by Mrs. J. Ropinson. Price 3s. net ; separate 
reduced price. Paper, 3s. 6d.; cloth, 5s. net. Voice Parts, 6d. net; Harmonium Part, ts. 6d. net. 
|THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALFRED CELLIER, THomas INGoLpsBy. Music composed by Geo. Fox. 
Paper, 2s. 6d. ; cloth, 4s. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE OF 
CHAPPELL AND CO., 50, NEW BOND STREET, W., AND 15, POULTRY, E.C 


“Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (Ww. ) ‘and published at 1, emer Street (Ww. ), and 80 & 81, Queen Street (E.C). 
Sold also by Kent and Co., Paternoster Row (E.C. )—Saturday, February 1, 18go. 
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